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В ˒˓ˈˇ˚˖˅˔˕˅ˋˋ ˍˋ˄ˈ˓˔ˑа˅˕ˑ˓а ˍаˍ аː˕˓ˑ˒ːˑˆˑ ˔ˇ˅ˋˆа ˔ˈ˕ˈ˅ˑˌ 
ˍ˖ˎ˟˕˖˓˞ ˎˋ˕ˈ˓а˕ˑ˓а 

6 
Кˑ˔˕˓ˡˍˑ˅ Вˎаˇˋˏˋ˓ Е˅ˆˈː˟ˈ˅ˋ˚ 

а˔˒ˋ˓аː˕ ˔˒ˈ˙ˋаˎ˟ːˑ˔˕ˋ «Фˋˎˑ˔ˑ˗˔ˍаˢ аː˕˓ˑ˒ˑˎˑˆˋˢ, ˗ˋˎˑ˔ˑ˗ˋˢ ˍ˖ˎ˟˕˖˓˞», Саˏа˓˔ˍˋˌ  
ˆˑ˔˖ˇа˓˔˕вˈːː˞ˌ ˕ˈ˘ːˋ˚ˈ˔ˍˋˌ ˖ːˋвˈ˓˔ˋ˕ˈ˕. Рˑ˔˔ˋˢ, ˆ. Саˏа˓а. ORCID: ͲͲͲͻ-0005-9883-9000.  

E-mail: kvemedia@gmail.com 
 

Аːːˑ˕а˙ˋˢ. В ˔˕а˕˟ˈ ˑб˔˖ˉˇаˈ˕˔ˢ аˍ˕˖аˎ˟ːˑ˔˕˟ ˗ˋˎˑ˔ˑ˗˔ˍˑˆˑ ˓аˊˏ˞˛ˎˈːˋˢ ˑ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ 
ˍ˖ˎ˟˕˖˓˞ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ав˕ˑ˓˔˕ва в Иː˕ˈ˓ːˈ˕, ˈˆˑ ˏˈ˔˕а в ˓ˢˇ˖ ˇ˓˖ˆˋ˘ ˢвˎˈːˋˌ ˇˈˌ˔˕вˋ˕ˈˎ˟ːˑ˔˕ˋ ˋ 
ˊːа˚ˋˏˑ˔˕ˋ ˠ˕ˑˌ ˒˓ˑбˎˈˏа˕ˋˍˋ ˋː˕ˈˎˎˈˍ˕˖аˎ˟ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва. Пˑ˔˕аːˑвˍа ˒˓ˑбˎˈˏ˞ ˗ˑ˓ˏˋ˓ˑваːˋˢ 
˔ˈ˕ˈвˑˆˑ ав˕ˑ˓˔˕ва, ˍˑ˕ˑ˓ˑˈ ˒ˑ˚˕ˋ ˕˓ˋˇ˙а˕˟ ˎˈ˕ ˕˓аː˔˗ˑ˓ˏˋ˓˖ˈ˕˔ˢ в ˔ˈ˕ˈвˑˈ ˔ˑав˕ˑ˓˔˕вˑ, ˋˎˋ ˍˋбˈ˓-
˔ˑав˕ˑ˓˔˕вˑ, ˔ˑˊˇаˈ˕ ˖ːˋˍаˎ˟ː˖ˡ ˍ˖ˎ˟˕˖˓ː˖ˡ ˔ˋ˕˖а˙ˋˡ ˑ˒˓ˈˇˈˎˈːˋˢ ˓ˑˎˋ аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ˔ˍˋ˘ ˗ˈːˑ-
ˏˈːˑв ˔ˈ˕ˈвˑˌ ˎˋ˕ˈ˓а˕˖˓˞ в ˒ˈ˓ˈ˘ˑˇː˞ˌ ˒ˈ˓ˋˑˇ ˑˇːˑв˓ˈˏˈːːˑˆˑ ˔ˑ˔˖˜ˈ˔˕вˑваːˋˢ ˓аˊːˑ˓ˑˇː˞˘ ˔ˋ-
˔˕ˈˏ ˎˋ˕ˈ˓а˕˖˓˞. Ав˕ˑ˓ ˔˕а˕˟ˋ ˊаˇаˈ˕˔ˢ ˙ˈˎ˟ˡ ˋ˔˔ˎˈˇˑва˕˟ аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ˔ˍˋˈ ˑ˔ˑбˈːːˑ˔˕ˋ ˍ˖ˎ˟˕˖˓˞ 
˔ˑв˓ˈˏˈːːˑˆˑ ˠˎˈˍ˕˓ˑːːˑ-ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˒˓ˑ˙ˈ˔˔а ˋ ːаˋбˑˎˈˈ ˊːа˚ˋˏ˖ˡ ˋˊ ːˋ˘: в ˍаˍˋ˘ ˑ˕ːˑ˛ˈːˋˢ˘ ˔ 
˚ˋ˕а˕ˈˎˈˏ ːа˘ˑˇˢ˕˔ˢ ˋ б˖ˇ˖˕ ːа˘ˑˇˋ˕˟˔ˢ ˋː˕ˈ˓ːˈ˕-ав˕ˑ˓ ˋ ˈˆˑ ˚ˋ˕а˕ˈˎ˟ – ˍˋбˈ˓˔ˑав˕ˑ˓.  

Ч˕ˑб˞ ːаˌ˕ˋ ˑ˕вˈ˕, ˏ˞ ˒˓ˋбˈˆаˈˏ ˍ ˏˈ˕ˑˇаˏ ˑ˒˓ˈˇˈˎˈːˋˢ ˋ˔˕ˑ˚ːˋˍа ˢвˎˈːˋˢ «ˑ˕ˍ˓˞˕ˑˆˑ ˕ˈˍ-
˔˕а», ˑ˒ˋ˔а˕ˈˎ˟ːˑˏ˖ ˑбˑ˔ːˑваːˋˡ ˒ˑːˢ˕ˋˌ «ˠˎˈˍ˕˓ˑːː˞ˌ ав˕ˑ˓», «ав˕ˑ˓˔ˍˋˌ ˔ˇвˋˆ (˙ˋ˗˓ˑ˙ˈː˕˓ˋˊˏ)», 
˒ˑ˔˓ˈˇ˔˕вˑˏ ˚ˈˆˑ ˒˓ˋ˘ˑˇˋˏ ˍ в˞вˑˇ˖ ˑб ˑˏа˔˔ˑвˎˈːˋˋ ˒˓ˋ˔вˑˈːˋˢ ˎˋ˚ːˑ˔˕˟ˡ ˕ˈ˘ːˋ˚ˈ˔ˍˑˌ ˔ˋˏ˖ˎˢ˙ˋˋ 
˔ˎˑвˈ˔ːˑˌ ˓ˈаˎ˟ːˑ˔˕ˋ. Пˑ ːа˛ˈˏ˖ ˏːˈːˋˡ, в ˍа˚ˈ˔˕вˈ ˏˈˇˋа˕ˑ˓ˑв ˒˓ˑ˙ˈ˔˔а в˞˔˕˖˒аˡ˕ ˕ˈˍ˔˕˞, ˔ˑˊˇа-
ваˈˏ˞ˈ ˕ˈ˘ːˑˎˑˆˋˢˏˋ ˑ˒˓ˈˇˈˎˈːˋˢ ˋ ˒ˈ˓ˈˑ˒˓ˈˇˈˎˈːˋˢ ˒˓ˈˇ˔˕авˎˈːˋˌ ˑ ˏˋ˓ˈ ˋ ˈˆˑ ˙ˈːːˑ˔˕ˢ˘. Сˑˆˎа˔-
ːˑ ˎˑˆˋˍˈ «ːˑвˑˆˑ ˒ˋ˔˟ˏа» У. Эˍˑ, ˒˓ˋˑб˓ˈ˕˛ˈˆˑ ˔ˑб˔˕вˈːː˞ˈ ˍˑː˕˖˓˞, ˏ˞ ˒˓ˋ˘ˑˇˋˏ ˍ в˞вˑˇаˏ, ˚˕ˑ, 
ˏˋˏˋˍ˓ˋ˓˖ˢ ˍ ˗ˑ˓ˏаˏ ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˕˓аˇˋ˙ˋˌ (˗аб˖ˎ˟ː˞ˏ ˔ˡˉˈ˕аˏ, а˓˘ˈ˕ˋ˒ˋ˚ˈ˔ˍˋˏ ˏˑˇˈˎˢˏ ˒ˑ-
вˈ˔˕вˑваːˋˢ ˋ ˇ˓.), ˔ˈ˕ˈваˢ ˎˋ˕ˈ˓а˕˖˓а ːˑв˞˘ ˕ˈ˘ːˑˎˑˆˋˌ ˒˓ˑˇ˖˙ˋ˓ˑваːˋˢ ˗ˈːˑˏˈːˑв ˔ˎˑвˈ˔ːˑ˔˕ˋ ˋ ˋ˘ 
ˎˈˆˋ˕ˋˏа˙ˋˋ в ˑ˕ˎˋ˚ˋˈ ˑ˕ ˕˓аˇˋ˙ˋˑːːˑˌ ˘˖ˇˑˉˈ˔˕вˈːːˑˌ ˎˋ˕ˈ˓а˕˖˓˞ ˍаˍ ˋ˔ˍ˖˔˔˕ва ˔˒ˑ˔ˑбːа ˒˓ˈв˓а-
˕ˋ˕˟ ˚ˋ˕а˕ˈˎˢ в ˍваˊˋ˔ˑав˕ˑ˓а, ˑбːа˓˖ˉˋваˢ ˕ˈˏ ˔аˏ˞ˏ ˒˓ˑˋ˔˘ˑˇˢ˜˖ˡ ˍˑːвˈ˓ˆˈː˙ˋˡ ːˑв˞˘ ˍаːˑːˑв ˋ 
˕˓ˈбˑваːˋˌ, ːˑ ːˈ ˔˒ˑ˔ˑбːа ˔ˑˊˇава˕˟ ˖ːˋˍаˎ˟ː˞ˈ ав˕ˑ˓˔ˍˋˈ ˒ˋ˔а˕ˈˎ˟˔ˍˋˈ ˏˋ˓˞ ˘˖ˇˑˉˈ˔˕вˈːːˑˆˑ 
˕вˑ˓˚ˈ˔˕ва. 
 

Кˎˡ˚ˈ˅˞ˈ ˔ˎˑ˅а: ˍˋбˈ˓˔ˑав˕ˑ˓, аː˕˓ˑ˒ː˞ˌ ˔ˇвˋˆ, ˋː˕ˈ˓˒˓ˈ˕а˙ˋˢ, ˑб˓аˊ˙ˑв˞ˌ ˚ˋ˕а˕ˈˎ˟, ˆˋ˒ˈ˓-
˕ˈˍ˔˕, ˑ˕ˍ˓˞˕˞ˌ ˕ˈˍ˔˕, ˔ˈ˕ˈ˓а˕˖˓а, ˔ˑав˕ˑ˓, ав˕ˑ˓, ˑб˓аˊ˙ˑв˞ˌ ав˕ˑ˓, ˕ˈˍ˔˕. 

 
В˅ˈˇˈːˋˈ. С ˒ˑˢвˎˈːˋˈˏ ˍˑˏ˒˟ˡ˕ˈ˓ː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ ˋ ˔ˈ˕ˋ Иː˕ˈ˓ːˈ˕ в ав˕ˑ˓˔ˍˑˌ ˔ˎˑ-

вˈ˔ːˑ˔˕ˋ ˓аˊвˋваˈ˕˔ˢ ˒˓ˑ˙ˈ˔˔ ˓аˇˋˍаˎ˟ːˑˌ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˍˑˏˏ˖ːˋˍа˕ˋвːˑ-˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋ˘ 
ˢвˎˈːˋˌ, ˚˕ˑ ˆˑвˑ˓ˋ˕ ˑ ˇˈˎˈːˋˋ ˔ˑв˓ˈˏˈːː˞˘ ˕ˈˍ˔˕ˑв ːа ˕˓аˇˋ˙ˋˑːː˖ˡ ˋ «ˠˎˈˍ˕˓ˑːː˖ˡ» ˎˋ-
˕ˈ˓а˕˖˓˖, ːˈ˔ˏˑ˕˓ˢ ːа ˋ˘ ˆˈːˈˊˋ˔ː˖ˡ ˒˓ˈˈˏ˔˕вˈːːˑ˔˕˟. Заˇав˛ˋ˔˟ вˑ˒˓ˑ˔ˑˏ, «ˋˏˈˈ˕ ˎˋ ˠ˕ˑ 
ˢвˎˈːˋˈ аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ˔ˍˑˈ ˊːа˚ˈːˋˈ ˇˎˢ ˍ˓ˋˊˋ˔ːˑˆˑ ˑб˜ˈ˔˕ва ˋ ˈˆˑ ˋː˕ˈˎˎˈˍ˕˖аˎ˟ːˑˌ 
ˍ˖ˎ˟˕˖˓˞?», ˏ˞ ˒ˑ˒аˎˋ в ˔˗ˈ˓˖ ˇˋ˔ˍ˖˔˔ˋˌ ˑ ˓аˊвˋ˕ˋˋ ˠˎˈˍ˕˓ˑːːˑˌ ˎˋ˕ˈ˓а˕˖˓˞, ˒˓ˈˇ˔˕ав-
ˎˈːː˞˘ в ˔бˑ˓ːˋˍа˘: «О˕ ˍːˋˆˋ ˇˑ Иː˕ˈ˓ːˈ˕а: ˉ˖˓ːаˎˋ˔˕ˋˍа ˋ ˎˋ˕ˈ˓а˕˖˓а ːа ˓˖бˈˉˈ ːˑвˑˆˑ 
˕˞˔ˢ˚ˈˎˈ˕ˋˢ» [͹] ˋ «Об˜ˈ˔˕вˑ ˋ ˍːˋˆа: ˑ˕ Г˖˕ˈːбˈ˓ˆа ˇˑ Иː˕ˈ˓ːˈ˕а» [ͺ]. Ч˕ˈːˋˈ ˠ˕ˋ˘ ˑбˊˑ˓ˑв 
˒ˑˊвˑˎˢˈ˕ ˊаˍˎˡ˚ˋ˕˟, ˚˕ˑ ˓ˑˉˇаˈ˕˔ˢ ːˑв˞ˌ в˞ˏ˞˛ˎˈːː˞ˌ ˏˋ˓ ːа ˒ˑ˚вˈ ˓ˈаˎ˟ːˑˆˑ ˏˋ˓а, 
˚˕ˑб˞ ˒ˈ˓ˈ˔˕˓аˋва˕˟ ˈˆˑ ˒ˑ «ˎˈˍаˎаˏ» ˏа˕ˈˏа˕ˋˍˋ аˎˆˑ˓ˋ˕ˏˑв, ˋ ˖ ˠ˕ˑˆˑ ˗ˈːˑˏˈːа ˈ˔˕˟ «ˋˊ-
вˈ˔˕ː˞ˈ ˓ˑˇˋ˕ˈˎˋ». В ˕ˑ ˉˈ в˓ˈˏˢ в ˓абˑ˕ˈ А.С. Рˑ˔ˎˑˆˑ «Сˈ˕ˈваˢ ˎˋ˕ˈ˓а˕˖˓а» ˍаˍ ˗ˈːˑˏˈː 
аˍ˕˖аˎ˟ːˑˌ ˔ˎˑвˈ˔ːˑ˔˕ˋ» ˊаˢвˎˈːˑ, ˚˕ˑ ˒˓ˈˇˏˈ˕ ˠˎˈˍ˕˓ˑːːˑˌ ˔ˎˑвˈ˔ːˑ˔˕ˋ ˓аˊˏ˞˕ в ˔˗ˈ˓ˈ 
˕ˈ˓ˏˋːˑˎˑˆˋˋ ːа˔˕ˑˎ˟ˍˑ, ˚˕ˑ ˓а˙ˋˑːаˎ˟ː˞ˌ аːаˎˋˊ ˒˓ˈˇˏˈ˕а ːˈвˑˊˏˑˉˈː [ͳͳ, ˔. ͳͶͻ].  

Тˈˏ ːˈ ˏˈːˈˈ ˑб˜ˈ˔˕в˖ ˍ˓аˌːˈ ваˉːˑ ˒ˑːˋˏаːˋˈ аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ˔ˍˋ˘ ˑ˔ˑбˈːːˑ˔˕ˈˌ ˔ˑ-
в˓ˈˏˈːːˑˆˑ ˠˎˈˍ˕˓ˑːːˑ-ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˒˓ˑ˙ˈ˔˔а ˋ ːаˋбˑˎˈˈ ˊːа˚ˋˏˑˆˑ вˑ˒˓ˑ˔а ˑ ˕ˑˏ, в ˍа-
ˍˋ˘ ˑ˕ːˑ˛ˈːˋˢ˘ ˔ ˚ˋ˕а˕ˈˎˈˏ ːа˘ˑˇˋ˕˔ˢ ˋ б˖ˇˈ˕ ːа˘ˑˇˋ˕˟˔ˢ ˋː˕ˈ˓ːˈ˕-ав˕ˑ˓: ˑ˕ːˑ˛ˈːˋˢ˘ ав-
˕ˑ˓а ˋˎˋ ˔ˑав˕ˑ˓а? Пˈ˓в˞ˏ ˠ˕˖ ˊаˇа˚˖ ˑбˑˊːа˚ˋˎ А. Гˈːˋ˔, ˑ˒˖бˎˋˍˑвав в ˉ˖˓ːаˎˈ «Иːˑ-
˔˕˓аːːаˢ ˎˋ˕ˈ˓а˕˖˓а» ˔˕а˕˟ˡ «Кːˋˆа ˍːˋˆ. Кˑˏˏˈː˕а˓ˋˌ ˍ ˑˇːˑˏ˖ ˋˊˑб˓ˈ˕ˈːˋˡ», в ˍˑ˕ˑ˓ˑˌ 
˒˓ˑ˙ˈ˔˔ ˍˑˏ˒˟ˡ˕ˈ˓ˋˊа˙ˋˋ ˎˋ˕ˈ˓а˕˖˓˞ ˑ˒˓ˈˇˈˎˋˎ ˍаˍ «˒ˑ˔˕ˆ˖˕ˈːбˈ˓ˆˑв˔ˍˋˌ», ˕аˍ ˍаˍ ˔ˈ˕ˈ-
вˑˌ ав˕ˑ˓ ˒ˑ˒аˎ в ːˑв˞ˈ ˖˔ˎˑвˋˢ ˔вˑбˑˇ˞ ˑ˕ ˋˊˇа˕ˈˎˢ ˋ ˚ˋ˕а˕ˈˎˢ [Ͷ, ˔. ͳͳ͸–168]. Таˍ в ˍаˍˑˏ 
ˉˈ ˋˊ ˠ˕ˋ˘ ˇв˖˘ ˓˖˔ˈˎ ˒˓ˑˎˈˆаˈ˕ ˒˖˕˟ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва ˋ ˔ˑ˘˓аːˢˈ˕ ˎˋ ˑːˑ ˔вˑˌ ˔˕а-
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˕˖˔ ав˕ˑ˓˔ˍˑˆˑ ˋ˔ˍ˖˔˔˕ва, ˑб˓ˈ˕ˢ ˙ˋ˗˓ˑвˑˌ ˒ˑ˔ˑ˘? В˓ˈˏˈːа ˏˈːˢˡ˕˔ˢ – вˑ˒˓ˑ˔ ˑ˔˕аˈ˕˔ˢ в ˔ˋ-
ˎˈ. Об˓ˈ˕аˈ˕ ˎˋ ˔ˎˑвˈ˔ːˑ˔˕˟ ːˑв˞ˈ ˖ːˋˍаˎ˟ː˞ˈ ˍа˚ˈ˔˕ва, ˋˊˑб˓аˊˋ˕ˈˎ˟ː˞ˈ ˔˓ˈˇ˔˕ва ˋ ˔˒ˑ˔ˑ-
б˞ ˓а˔˒˓ˑ˔˕˓аːˈːˋˢ ˔ ˒ˑˢвˎˈːˋˈˏ Иː˕ˈ˓ːˈ˕, ˒˓ˈв˓а˜аˢ˔˟ ˋˊ ˏːˑˆˑвˈˍˑвˑˆˑ ˍ˖ˎ˟˕˖˓ːˑˆˑ ˋː-
˔˕ˋ˕˖˕а аː˕˓ˑ˒ˑˎˑˆˋˊа˙ˋˋ / ˆ˖ˏаːˋˊа˙ˋˋ ˚ˈˎˑвˈˍа ˓аˊ˖ˏːˑˆˑ в ˠˎˈˍ˕˓ˑːː˞ˌ ˒˓ˑˇ˖ˍ˕ ˔ ːˈ-
˒˓ˑˆːˑˊˋ˓˖ˈˏ˞ˏ б˖ˇ˖˜ˋˏ? О˕вˈ˕ ːа ˠ˕ˑ˕ вˑ˒˓ˑ˔ ˒˓ˑˈ˙ˋ˓˖ˈ˕ ˒˓ˈˇ˔˕авˎˈːˋˢ ˑ ˔ˈ˕ˈвˑˏ 
ав˕ˑ˓˔˕вˈ ˍаˍ ːа ˖˓ˑвːˈ а˖˕ˑ˘а˓аˍ˕ˈ˓ˋ˔˕ˋˍ, ˕аˍ ˋ ˑб˜ˈ˔˕вˈːː˞˘ ˑ˒˓ˈˇˈˎˈːˋˌ. Таˍˋˏ ˑб˓а-
ˊˑˏ, в ˍˑˏˏ˖ːˋˍа˕ˋвːˑˏ ˒˓ˑ˔˕˓аː˔˕вˈ ˔ˈ˕ˈвˑˆˑ ˕ˈˍ˔˕ˑ˕вˑ˓˚ˈ˔˕ва ˊа˓ˑˉˇаˈ˕˔ˢ ˙ˈˎ˟ ˗ˋˎˑ-
˔ˑ˗˔ˍˑˆˑ ˑ˔ˏ˞˔ˎˈːˋˢ ˒˓ˑˋ˔˘ˑˇˢ˜ˋ˘ ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˒˓ˑ˙ˈ˔˔ˑв. О˔ˏ˞˔ˎˈːˋˈ ːˈˑб˘ˑˇˋˏˑ ˇˎˢ 
˒ˑ˔ˎˈˇ˖ˡ˜ˈˆˑ ˋˊ˖˚ˈːˋˢ ːˈ ˕ˑˎ˟ˍˑ ːˑвˑˌ ˗ˈːˑˏˈːˑˎˑˆˋˋ ˔аˏˋ˘ ав˕ˑ˓ˑв ˠˎˈˍ˕˓ˑːːˑˌ ˔ˍ˓ˋ˒-
˕ˑ˓ˋˍˋ, ːˑ ˋ ˒˓ˑˇ˖ˍ˕ˑв ˋ˘ ˕вˑ˓˚ˈ˔˕ва ˋ ˋ˘ ˓ˑˎˋ в ˑб˜ˈ˔˕вˈ в ˙ˈˎˑˏ, в˔ˈ бˑˎˈˈ ˑ˔ˑˊːаваˈˏ˞˘ 
ˢвˎˈːˋˈˏ, ˏˈːˢˡ˜ˋˏ ˒˔ˋ˘ˑˎˑˆˋˡ ˚ˈˎˑвˈˍа. Оˍаˊ˞ваˈ˕˔ˢ, ˋ˔˚ˈ˓˒аːˋˈ вˑˊˏˑˉːˑ˔˕ˈˌ ˕˓аˇˋ-
˙ˋˑːːˑˆˑ ˕вˑ˓˚ˈ˔˕ва, ˆˑ˔˒ˑˇ˔˕вˑвав˛ˈˆˑ ːа ˒˓ˑ˕ˢˉˈːˋˋ ˏːˑˆˑвˈˍˑвˑˆˑ в˓ˈˏˈːˋ ˍːˋˆˑ˚˕ˈ-
ːˋˢ ˋ ˓ˈ˚ˈвˈˇˈːˋˢ, ˒˓ˋвˑˇˋ˕ ав˕ˑ˓а ˋ ˈˆˑ ˚ˋ˕а˕ˈˎˢ ˍ ав˕ˑˋ˔ˍˎˡ˚ˈːˋˡ ˋˊ ˕вˑ˓˚ˈ˔ˍˑˆˑ б˞˕ˑ-
ваːˋˢ ˚ˈˎˑвˈˍа ˋ ˏˋˆ˓а˙ˋˋ ˑ˕ ˎˋ˕ˈ˓а˕˖˓ˑ˙ˈː˕˓ˋˊˏа ˍ ˔ˈ˕ˈ˙ˈː˕˓ˋˊˏ˖, ˑ˕ ˋˇˈˑˎˑˆˋˊˏа ˎˋ˕ˈ-
˓а˕˖˓˞ ˍ ˏˈˇˋˌːˑ˔˕ˋ в ˔ˈ˕ˢ˘ Иː˕ˈ˓ːˈ˕. Вˑ ˏːˑˆˑˏ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˎˋ˕ˈ˓а˕˖˓ːˑˌ ˇˈˢ˕ˈˎ˟-
ːˑ˔˕ˋ ˋ ˒ˑвˈˇˈːˋˢ ˚ˈˎˑвˈˍа ˔˒ˑ˔ˑб˔˕в˖ˈ˕ ˋˊˏˈːˈːˋˈ ˔˕˓˖ˍ˕˖˓˞ ˔аˏˑˆˑ ˔ˑ˙ˋ˖ˏа, ˚˕ˑ ˔˕ˋˏ˖-
ˎˋ˓˖ˈ˕ ˓аˊвˋ˕ˋˈ ˔ˈ˕ˈвˑˌ ˏˑбˋˎ˟ːˑ˔˕ˋ ˋ ˑб˜ˈˌ ˇˋːаˏˋ˚ːˑ˔˕ˋ ːˑв˞˘ ˒ˑˍˑˎˈːˋˌ [ͳͲ, c. ͺͶ]. 

Мˈ˕ˑˇ˞. Мˈ˕ˑˇ ˠˍ˔˒ˎˋˍа˙ˋˋ ˍˑː˙ˈ˒˕а ˒ˑˊвˑˎˢˈ˕ аːаˎˋˊˋ˓ˑва˕˟ ˑ˔ˑбˈːːˑ˔˕ˋ ˒˓ˑ˙ˈ˔˔а 
˗ˑ˓ˏˋ˓ˑваːˋˢ ˆˋ˒ˈ˓˕ˈˍ˔˕˖аˎ˟ːˑˆˑ ав˕ˑ˓а, ˍˑ˕ˑ˓˞ˌ ˒˓ˋˑб˓ˈˎ ˖˔˕ˑˌ˚ˋв˞ˈ ˍˑːːˑ˕а˙ˋˋ ˒ˑːˢ-
˕ˋˌ ˔ˋˏ˖ˎˢˍ˓а, вˋ˓˕˖аˎ˟ːˑˆˑ ˕ˈˍ˔˕а, ˠˎˈˍ˕˓ˑːːˑˆˑ ˔ˑав˕ˑ˓а, ˑб˓аˊ˙ˑвˑˆˑ ав˕ˑ˓а, ˑб˓аˊ˙ˑвˑ-
ˆˑ ˚ˋ˕а˕ˈˎˢ ˋ ˇ˓. П˓аˍ˕ˋ˚ˈ˔ˍˋ ˓ˈ˚˟ ˋˇˈ˕ ˑ ˔ˈ˕ˈ˓а˕˖˓ːˑˏ ˆˎˑ˔˔а˓ˋˋ ˗ˈːˑˏˈːа. Уˏːˑˉˈːˋˈ ˒а-
˓аˎˎˈˎ˟ːˑˆˑ ˒ˑːˢ˕ˋˌːˑˆˑ ˕ˑ˒ˋˍа ˔ˎˑвˈ˔ːˑ˔˕ˋ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˈ˕ ˑ ˗ˑ˓ˏˋ˓ˑваːˋˋ ˖ːˋˍаˎ˟ːˑ-
ˆˑ ˆˎˑ˔˔а˓ˋˢ, ˘ˑ˕ˢ ːˈˍˑ˕ˑ˓˞ˈ ав˕ˑ˓˞ ːа˔˕аˋваˡ˕, ˚˕ˑ ˋˇˈ˕ в˔ˈˆˑ ˎˋ˛˟ ˒˓ˑ˙ˈ˔˔ ˓аˊвˋ˕ˋˢ 
б˖ˏаˉːˑˌ ˎˋ˕ˈ˓а˕˖˓˞. Заːˋˏаˢ ˒ˑˊˋ˙ˋˡ «˖ˇвˑˈːˋˢ» ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˒˓аˍ˕ˋˍ, ˏ˞ ˒˓ˋбˈˆаˈˏ ˍ 
˗ˋˎˑ˔ˑ˗˔ˍˑˏ˖ ˏˈ˕ˑˇ˖ ˠˍ˔˒ˎˋˍа˙ˋˋ ˕ˈˊˋ˔а ˑ ˕ˑ˕аˎ˟ːˑ˔˕ˋ ˒ˈ˓ˈ˘ˑˇа ˍ˖ˎ˟˕˖˓˞ ˕ˈˍ˔˕а ˑ˕ ˒ˑˇ-
ˎˋːːˑˆˑ ˘˖ˇˑˉˈ˔˕вˈːːˑˆˑ ав˕ˑ˓˔˕ва ˍ ˕ˈ˘ːˑав˕ˑ˓˔˕в˖, ˑ˒˓ˈˇˈˎˢˈˏˑˏ˖ ˒аˍˈ˕ˑˏ ˍˋбˈ˓˕ˈ˘ːˑ-
ˎˑˆˋˌ, ˕ˑ ˈ˔˕˟ ˒ˈ˓ˈ˘ˑˇа ˍ ˓ˑбˑ˕ˋˊа˙ˋˋ/˕ˈ˘ːˑˎˑˆˋˊа˙ˋˋ ˎˋ˕ˈ˓а˕˖˓ːˑˌ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ, ˋ˔ˍˎˡ-
˚аˡ˜ˈˌ ˕вˑ˓˚ˈ˔ˍˋˌ ˒ˑ˕ˈː˙ˋаˎ ˋː˕ˈˎˎˈˍ˕а ˋ ˎˋ˚ːˑ˔˕ˋ ав˕ˑ˓а.  

С ˠ˕ˑˌ ˙ˈˎ˟ˡ ˏ˞ ввˑˇˋˏ ˒ˑːˢ˕ˋˈ «ˠˎˈˍ˕˓ˑːː˞ˌ ав˕ˑ˓ / ˔ˑав˕ˑ˓»-ˍˋбˈ˓˔ˑав˕ˑ˓. 
Д. А. Пˑ˒ˑва ˑ˒ˋ˔˞ваˈ˕ в ˍа˚ˈ˔˕вˈ ˍˑː˔˕ˋ˕˖˕ˋвː˞˘ ˔вˑˌ˔˕в ˠˎˈˍ˕˓ˑːːˑ-˙ˋ˗˓ˑвˑˌ ˎˋ˚ːˑ˔˕ˋ 
«˔вˑбˑˇ˖ в˞˘ˑˇа/в˘ˑˇа, ˔вˑбˑˇ˖ ːавˋˆа˙ˋˋ, ˒ˈ˓˙ˈ˒˕ˋвː˖ˡ ˔ˑˍ˓˞˕ˑ˔˕˟, ав˕ˑːˑˏːˑ˔˕˟, вˑ˔-
˕˓ˈбˑваːːˑ˔˕˟ ˔ˈ˕ˈвˑˌ ˒˓ˈˊˈː˕а˙ˋˋ, ˍˑː˔˕˓˖ˋ˓ˑваːˋˈ ˉˈˎаˈˏˑˆˑ ˔аˏˑˑб˓аˊа, ˏ˖ˎ˟˕ˋ˒ˎˋ˙ˋ-
˓ˑваːˋˈ ˋː˗ˑ˓ˏа˙ˋˋ» [ͻ, ˔. ͺ͹]. В ˑˇːˑˏ ˓ˢˇ˖ ˘а˓аˍ˕ˈ˓ˋ˔˕ˋˍ ˑˍаˊ˞ваˡ˕˔ˢ ˏˈː˕аˎ˟ː˞ˈ, ˎˋ˚-
ːˑ˔˕ː˞ˈ, ˍˑˏˏ˖ːˋˍа˙ˋˑːː˞ˈ ˔вˑˌ˔˕ва, ˚˕ˑ ːˋˍаˍ ːˈ ˔˒ˑ˔ˑб˔˕в˖ˈ˕ ˑ˒˓ˈˇˈˎˈːˋˡ ав˕ˑ˓˔ˍˑˌ 
˔˒ˈ˙ˋ˗ˋˍˋ. Рˈ˚˟ ˔ˍˑ˓ˈˈ ˋˇˈ˕ ˑ ˔вˑˌ˔˕ва˘ ˙ˋ˗˓ˑвˑˆˑ ˚ˈˎˑвˈˍа. Э˕ˑ˕ в˞вˑˇ ˒ˑˇ˕вˈ˓ˉˇаˈ˕˔ˢ ˋ 
˔ˎˈˇ˖ˡ˜ˋˏ ˒˓ˈˇ˔˕авˎˈːˋˈˏ ав˕ˑ˓а: «ˋː˗ˑ˒˓ˑ˔˕˓аː˔˕вˑ ˒˓ˈˇ˔˕авˎˢˈ˕ ˔ˑбˑˌ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋ 
˓аˊːˑ˓ˑˇː˞ˈ ˔˓ˈˇ˞: ˒ˋ˔˟ˏˈːːˑ-ˆ˓а˗ˋ˚ˈ˔ˍ˖ˡ ˗ˑ˓ˏ˖ ˔аˏˑ˓ˈаˎˋˊа˙ˋˋ ˎˋ˚ːˑ˔˕ˋ, ˑб˓аˊːˑ˔˕˟ ˋ 
ˠˍ˔˒˓ˈ˔˔ˋвːˑ˔˕˟, ˍˑˏˏ˖ːˋˍа˕ˋвː˖ˡ ːа˒˓авˎˈːːˑ˔˕˟» [͸, ˔. ͳ͵]. Таˍ вˑˊˏˑˉː˞ ˎˋ вˑˑб˜ˈ ˔˕а-
бˋˎ˟ː˞ˈ ˘а˓аˍ˕ˈ˓ˋ˔˕ˋˍˋ ав˕ˑ˓˔ˍˑˆˑ ˙ˋ˗˓ˑ˙ˈː˕˓ˋˊˏа ˍаˍ ˔ˎˈˇ˔˕вˋˢ ˊаˏˈ˜ˈːˋˢ ːˑ˓ˏа˕ˋв-
ː˞˘ ˔ˑ˙ˋˑ˙ˈː˕˓ˋ˚ːˑ˔˕ˋ ˋ ˠˆˑ˙ˈː˕˓ˋ˚ːˑ˔˕ˋ ˋ вˑˊˏˑˉːа ˎˋ ːа ˇаːːˑˏ ˠ˕а˒ˈ ˔˕абˋˎˋˊа˙ˋˢ 
˘˖ˇˑˉˈ˔˕вˈːː˞˘ ˑ˔ˑбˈːːˑ˔˕ˈˌ ˗ˈːˑˏˈːаˎ˟ːˑˆˑ ˢвˎˈːˋˢ?  

О˄˔˖ˉˇˈːˋˈ. И˔˕ˑˍˋ ˗ˈːˑˏˈːˑˎˑˆˋˋ ˔ˈ˕ˈвˑˌ ˎˋ˕ˈ˓а˕˖˓˞ вˑ˔˘ˑˇˢ˕ ˍ «Т˓аˍ˕а˕˖ ˒ˑ ˑб-
˜ˈˌ ˔ˈˏˋˑ˕ˋˍˈ» ˋ˕аˎ˟ˢː˔ˍˑˆˑ ˒ˋ˔а˕ˈˎˢ ˋ ˔ˈˏˋˑ˕ˋˍа У. Эˍˑ, ˔˚ˋ˕ав˛ˈˆˑ ˔ˈˏˋˑ˕ˋˍ˖ ˇˋ˔˙ˋ-
˒ˎˋːˑˌ ˑ ˍ˖ˎ˟˕˖˓ˈ. О˔ːˑв˞ваˢ ˍˑˏˏ˖ːˋˍа˙ˋˡ ːа ˑбˑˊːа˚ˈːˋˋ, ˕ˑ ˈ˔˕˟ ˔ˑˊˇаваˢ ˕ˈˑ˓ˋˡ ˎˈˍ-
˔ˋˍˑˇˑв ˍаˍ ˔вˢˊˈˌ ˏˈˉˇ˖ ˔ˈˏаː˕ˋ˚ˈ˔ˍˑˌ ˋ ˔ˋː˕аˍ˔ˋ˚ˈ˔ˍˑˌ ˔˕˓˖ˍ˕˖˓аˏˋ ˕ˈˍ˔˕а, ˍˑ˕ˑ˓˞ˈ 
˒˓ˑˢвˎˢˡ˕˔ˢ ˊːаˍˑв˞ˏˋ ˔ˋ˔˕ˈˏаˏˋ вˊаˋˏˑˇˈˌ˔˕вˋˢ в˞˓аˉˈːˋˢ ˋ ˔ˑˇˈ˓ˉаːˋˢ, У. Эˍˑ ˒˓ˈˇ˖-
ˆаˇаˎ / ˔˒˓ˑˈˍ˕ˋ˓ˑваˎ ˆˎавː˞ˌ ˒˓ˋː˙ˋ˒ ˔ˈ˕ˈ˓а˕˖˓˞, а ˋˏˈːːˑ «ˑ˕˔˞ˎˍˋ ˍ ˇ˓˖ˆˑˏ˖» ˍаˍ ˔ˑ-
ав˕ˑ˓˖ [ͳͻ, ˔. ͺ]. Сˈ˕ˈ˓а˕˖˓ː˞ˌ ˗ˈːˑˏˈː ˇˑˏˋːаː˕ːˑ˔˕ˋ ˓ˑˎˋ ˚ˋ˕а˕ˈˎˢ в ˒ˑ˓ˑˉˇˈːˋˋ ˆˋ˒ˈ˓-
˕ˈˍ˔˕ˑв ˑ˔ːˑваː ːа ˓ˈаˎ˟ːˑˏ ˔ˑав˕ˑ˓˔˕вˈ. Рˈ˚˟ ˋˇˈ˕ ˑ ˍˑː˙ˈ˒˙ˋˋ, ˓аˊ˓аба˕˞ваˈˏˑˌ ˖˚ˈː˞ˏˋ 
ˏːˑˆˋ˘ ˔˕˓аː ˔ ˔ˈ˓ˈˇˋː˞ ͸Ͳ-˘ ˆˆ. ˋ ˊавˈ˓˛ˈːːˑˌ ˋ˕аˎ˟ˢː˔ˍˋˏ ˕ˈˑ˓ˈ˕ˋˍˑˏ ˒ˑ˔˕˔˕˓˖ˍ˕˖˓аˎˋˊ-
ˏа ˋ ˒ˑ˔˕ˏˑˇˈ˓ːˋˊˏа У. Эˍˑ в ˓абˑ˕ˈ «О˕ˍ˓˞˕ˑˈ ˒˓ˑˋˊвˈˇˈːˋˈ» [ͳͺ]. Обˊˑ˓ ˆ˖ˏаːˋ˕а˓ːˑˆˑ 
˒˓ˑ˔˕˓аː˔˕ва, ˒˓ˑбˎˈˏа˕ˋˊˋ˓˖ˡ˜ˈˆˑ ˕ˈˏ˖ ˒˓ˑˋ˔˘ˑˉˇˈːˋˢ ˋ ˊːа˚ˋˏˑ˔˕ˋ ˔ˈ˕ˈвˑˆˑ ав˕ˑ˓˔˕ва, 
˔вˑˈˆˑ ˓ˑˇа «ˠˍˑːˋаː˔˕ва», ːаˋбˑˎˈˈ ˒ˑˎːˑ ˒˓ˈˇ˔˕авˎˈː в ˔˕а˕˟ˈ А. А. Фˈˇˑ˓ˑва «Кˑː˙ˈ˒˙ˋˢ 
ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва Уˏбˈ˓˕ˑ Эˍˑ ˋ вˑ˒ˎˑ˜ˈːˋˈ ˏˑˇˈˎˋ ˒ˋ˔а˕ˈˎˢ «Уˏбˈ˓˕ˑ Эˍˑ – 
М-ав˕ˑ˓» [ͳͶ, ˔. ͷͶ͵–ͷͷͳ]. В˔ˎˈˇ ˊа ˋ˕аˎ˟ˢː˔ˍˋˏ ˔ˈˏˋˑ˕ˋˍˑˏ А. А. Фˈˇˑ˓ˑв ˒ˑˇ˚ˈ˓ˍˋваˈ˕, ˚˕ˑ 
ав˕ˑ˓ «ˇˑˎˉˈː б˞˕˟ ˋ˔˕ˑˎˍˑваː ːˈ ːа ˑ˔ːˑвˈ ˈˆˑ ːаˏˈ˓ˈːˋˌ, ːˑ в ˔ˑˑ˕вˈ˕˔˕вˋˋ ˔ˑ ˔ˎˑˉːˑˌ 
˔˕˓а˕ˈˆˋˈˌ вˊаˋˏˑˇˈˌ˔˕вˋˌ ˋ ˋː˕ˈ˓˕ˈˍ˔˕˖аˎ˟ː˞˘ ˊːа˚ˈːˋˌ, ˊаˍˎˡ˚ˈːː˞˘ в в˞ˏ˞˛ˎˈːː˞˘ 
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˓ˈаˎˋˢ˘ ˈˆˑ ˓ˑˏаːˑв» [ͳͷ, ˔. ͷͶͶ]. Аːаˎˋˊ ˓аˊˎˋ˚ˈːˋˢ ˒˖˕ˋ ˑ˕ ˔ˑˊˇаːˋˢ «ːˈˎˋ˕ˈ˓а˕˖˓˞» ˍ ˎˋ-
˕ˈ˓а˕˖˓ˈ ˋ ˑб˓а˕ːˑ, в˞ˢвˎˢˢ ˆ˓аːˋ˙˞ ˏˈˉˇ˖ ˎˋ˕ˈ˓а˕˖˓ˑˌ ˋ «ːˈˎˋ˕ˈ˓а˕˖˓ˑˌ», ˒ˑ ˏːˈːˋˡ 
А. А. Фˈˇˑ˓ˑва, ˒˓ˋвˑˇˋ˕ У. Эˍˑ ˍ ˖˔˕аːˑвˎˈːˋˡ ˑ˕ːˑ˛ˈːˋˢ ˏˈˉˇ˖ ˘˖ˇˑˉˈ˔˕вˈːːˑˌ ˋ ːˈ˘˖ˇˑ-
ˉˈ˔˕вˈːː˞ˏˋ ˔˕ˑ˓ˑːаˏˋ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва, ˕ˑ ˈ˔˕˟ ˍ ˔ˑˊˇаːˋˡ ˓аˊːˑвˋˇːˑ˔˕ˋ ˆˋ-
˒ˈ˓˕ˈˍ˔˕а – «˔ˈ˕ˋ» ˋˇˈˌ, ˋː˕ˈ˓˒˓ˈ˕а˙ˋˌ ˔ˏ˞˔ˎˑв, ˊːа˚ˈːˋˌ ˍˑˇˑв, ˊːаˍˑв. «В˔ˈ ˇаˈ˕ вˑˊˏˑˉ-
ːˑ˔˕˟ ˒˓ˋˌ˕ˋ ˍ в˞вˑˇ˖ ˑ ˕ˑˏ, ˚˕ˑ Эˍˑ ˔ˑˊˇаˈ˕ ˔ˑв˓ˈˏˈːː˖ˡ «Мˑˇˈˎ˟ ˑб˓аˊ˙ˑвˑˆˑ ˒ˋ˔а˕ˈˎˢ» – 
«Уˏбˈ˓˕ˑ Эˍˑ – М-ав˕ˑ˓», ˚˕ˑ, в ˔вˑˡ ˑ˚ˈ˓ˈˇ˟, вˈˇˈ˕ ˍ ˒ˑˢвˎˈːˋˡ ˑб˓аˊ˙ˑвˑˆˑ ˚ˋ˕а˕ˈˎˢ», – 
ˊаˍˎˡ˚аˈ˕ Фˈˇˑ˓ˑв [ͳͶ, ˔. ͷͶͺ]. Ч˕ˑб˞ ˒ˑːˢ˕˟ ˏˈ˘аːˋˊˏ в˞ˏ˞˛ˎˈːː˞˘ ˗ˑ˓ˏ ˓ˈаˎ˟ːˑ˔˕ˋ 
˔ˏ˞˔ˎа ˔˖˜ˈ˔˕вˑваːˋˢ ˚ˈˎˑвˈˍа, У. Эˍˑ ˒˓ˑˈˍ˕ˋ˓ˑваˎ ˓ˑˉˇˈːˋˈ «ˑб˓аˊ˙ˑвˑˆˑ ˚ˋ˕а˕ˈˎˢ» ˑ˕-
ˍ˓˞˕ˑˆˑ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕ˈˍ˔˕а [ͳͻ, ˔. ʹ͸Ͷ–265].  

Тˑ, ˚˕ˑ ˋˏˈːːˑ У. Эˍˑ в˞˔˕˖˒ˋˎ ˔ ˍˑː˙ˈ˒˙ˋˈˌ ˘˖ˇˑˉˈ˔˕вˈːːˑˆˑ ˒˓ˑˋˊвˈˇˈːˋˢ вːˈ ˈˆˑ 
ˊавˋ˔ˋˏˑ˔˕ˋ ˑ˕ ав˕ˑ˓а ˋ ˚ˋ˕а˕ˈˎˢ в ˔ˋˎ˖ ˇв˖˔ˏ˞˔ˎˈːːˑ˔˕ˋ ˚ˈˎˑвˈ˚ˈ˔ˍˑˆˑ б˞˕ˋˢ в ˔ˑв˓ˈˏˈː-
ːˑ˔˕ˋ, аб˔ˑˎˡ˕ˋˊˋ˓ˑвав˛ˈˌ ˋˇˈˡ ˏːˑˉˈ˔˕вˈːːˑ˔˕ˋ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ, б˞ˎˑ ˊаˍˑːˑˏˈ˓ːˑ˔˕˟ˡ. 
О˕ˍ˓˞˕˞ˌ ˕ˈˍ˔˕ ˔аˏ ˒ˑ ˔ˈбˈ ːˈ ˔аˏˑˇˑ˔˕а˕ˑ˚ˈː ˋ ːˈ ˊавˈ˓˛ˈː: ˑː ˎˋ˛˟ ˔˕авˋ˕ ˒ˈ˓ˈˇ ˚ˋ˕а˕ˈ-
ˎˈˏ вˑ˒˓ˑ˔˞ ˑ ˔вˑˈˏ ˔ˏ˞˔ˎˈ, ˒ˑ ˔˖˕ˋ ːавˢˊ˞ваˢ ˈˏ˖ ˍˑː˔˕˓˖ˋ˓ˑваːˋˈ бˈ˔˚ˋ˔ˎˈːːˑˆˑ ˏːˑˉˈ-
˔˕ва ˋ˔˕ˑˎˍˑваːˋˌ, ˚˕ˑб˞ ˑ˕вˈ˓ˆː˖˕˟ ˑˇːˑˊːа˚ːˑˈ ˒ˑːˋˏаːˋˈ. И ːаˍˑːˈ˙, ˚˕ˑб˞ ˑбˑ˔ːˑва˕˟ 
«ˠ˔˕ˈ˕ˋˍ˖ Хаˑ˔ˏˑˎˑˆˋˋ», ˆˇˈ ˘аˑ˔ ˋ ˒ˑ˓ˢˇˑˍ ˑбˎаˇаˡ˕ баˎаː˔ˑˏ ˘аˑˎˑˆˋˋ, У. Эˍˑ ˒˓ˈв˓а˕ˋˎ 
ˋˇˈˡ бˈ˔ˍˑːˈ˚ːˑˌ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ в ːˈˑ˒˓ˈˇˈˎˈːːˑ˔˕˟ ːˈˑˆ˓аːˋ˚ˈːːˑˆˑ ˔ˈˏˋˑˊˋ˔а [ͳʹ, ˔. ͳ͹–
23]. Э˕ˑ ˑ˕ˍ˓˞ваˎˑ ав˕ˑ˓˖ аˏбˋваˎˈː˕ːˑ˔˕˟ вˑˊˏˑˉːˑ˔˕ˈˌ ˑ˕ˍ˓˞˕ˑˌ ˋ ˊаˍ˓˞˕ˑˌ ˗ˑ˓ˏ˞ ˕ˈˍ-
˔˕а. Е˔ˎˋ ˑ˕ˍ˓˞˕аˢ ˗ˑ˓ˏа ˑ˕ˎˋ˚аˈ˕˔ˢ ˔˕˓˖ˍ˕˖˓ːˑˌ ˑ˕ˍ˓˞˕ˑ˔˕˟ˡ аː˔аˏбˎˢ ˒ˑ˔ˎˈˇˑва˕ˈˎ˟ːˑ-
˔˕ˈˌ ˍаˍ ˑ˕ːˑ˔ˋ˕ˈˎ˟ːˑ ːˈˊавˋ˔ˋˏ˞˘ ˋ ˋˊˑˎˋ˓ˑваːː˞˘ ˇ˓˖ˆ ˑ˕ ˇ˓˖ˆа, ˒˓ˑˢвˎˢˡ˜ˋ˘˔ˢ в ˕ˑˏ, 
˚˕ˑ ˓а˔˔ˍаˊ˞ваˈˏаˢ ˋ˔˕ˑ˓ˋˢ ˒˓ˈˇ˔˕авˎˢˈ˕˔ˢ аː˔аˏбˎˈˏ вˑ˒˓ˑ˔ˑв бˈˊ ˑ˕вˈ˕а, – ˚ˋ˕а˕ˈˎ˟ 
˖ˏ˞˛ˎˈːːˑ ˔˕авˋ˕˔ˢ в ˒ˑˎˑˉˈːˋˈ в˞ː˖ˉˇˈːːˑˆˑ ˇˑˏ˞˔ˎˋваːˋˢ в˔ˈ˘ вˑˊˏˑˉː˞˘ ва˓ˋаː˕ˑв 
в˞бˑ˓а. Таˍ У. Эˍˑ ˑ˕ˍ˓˞ваˈ˕ ˓аˇˋˍаˎ˟ː˖ˡ ˍˑːвˈ˓ˆˈː˙ˋˡ ˍаːˑːˑв ˋ ˕˓ˈбˑваːˋˌ ˆˋ˒ˈ˓˕ˈˍ-
˔˕˖аˎ˟ːˑˌ ˎˋ˕ˈ˓а˕˖˓˞. Таˍ ˑː ˑб˝ˢ˔ːˢˈ˕ ˒˓ˈˋˏ˖˜ˈ˔˕вˑ ˕ˈ˓ˏˋːа в ˕ˑˏ, ˚˕ˑ ˑː «ːˈ в˞ː˖ˉˇаˈ˕ 
ːа˔ ˍ ˒ˑ˔˕˓ˑˈːˋˡ ˔˕˓ˑˆˑˆˑ ˒а˓аˎˎˈˎˋˊˏа, ːˑ в ˕ˑ ˉˈ в˓ˈˏˢ ˒ˑˊвˑˎˢˈ˕ ˊа˗ˋˍ˔ˋ˓ˑва˕˟ вˊаˋˏːˑ 
ˍˑː˕˓а˔˕ˋ˓˖ˡ˜ˋˈ ˠ˒ˋ˔˕ˈˏˑˎˑˆˋ˚ˈ˔ˍˋˈ ˔ˋ˕˖а˙ˋˋ» [ͳ͵, ˔. ʹ͸]. Уˍаˊ˞ваˢ ːа ˊавˋ˔ˋˏˑ˔˕˟ ˋ в˕ˑ-
˓ˋ˚ːˑ˔˕˟ ˍˑːːˑ˕а˙ˋˌ ˑ˕ ˇˈːˑ˕а˙ˋˌ, У. Эˍˑ ˑ˕вˑˇˋ˕ ˑ˕ˍ˓˞˕˞ˏ ˋˏ ˎˈˍ˔ˋˍˑˇаˏ ˕ˈˍ˔˕а ˓ˑˎ˟ 
«ˆˋ˒ˑ˕ˈˊ ˔ˏ˞˔ˎˑвˑˌ ˓ˈˆ˖ˎˋ˓ˑвˍˋ», ˋː˔˕˓˖ˏˈː˕аˎ˟ːˑ ˒˓ˈв˓а˜аˡ˜ˋ˘ ˕ˈˍ˔˕ в ˓ˈˊ˖ˎ˟˕а˕ ˇˈˌ-
˔˕вˋˢ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˆˑ ˍˑˇа. Сˎˈˇˑва˕ˈˎ˟ːˑ, ˒˓ˋ ˋˊˏˈːˈːˋˋ ˖˔ˎˑвˋˌ ˔ˈ˕ˈвˑˆˑ ˑб˜ˈ˔˕ва ˔ˑ-
ˊˇаˡ˕˔ˢ ˑб˝ˈˍ˕ˋвː˞ˈ ˒˓ˈˇ˒ˑ˔˞ˎˍˋ ˇˎˢ ˔ˈ˕ˈвˑˌ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва. 
Вˑˊːˋˍаˈ˕ ˠ˗˗ˈˍ˕ ˆˋб˓ˋˇˋˊа˙ˋˋ ˕ˋ˒ˑˎˑˆˋˋ ˗ˑ˓ˏ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ав˕ˑ˓˔˕ва, ˏˋˍ˛ˋ˓˖ˡ˜ˋˌ 
˔ˋ˔˕ˈˏа˕ˋˍ˖ ˗ˈːˑˏˈːˑˎˑˆˋˋ ав˕ˑ˓˔˕ва в ˈˆˑ ːˈ˕˓аˇˋ˙ˋˑːː˞˘ ˗ˑ˓ˏа˕а˘. Иˊ ˠ˕ˑˆˑ ˔ˎˈˇ˖ˈ˕, 
˚˕ˑ вˑˊːˋˍːˑвˈːˋˈ ˍаˉˇˑˆˑ ːˑвˑˆˑ ˕ˋ˒а ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˒ˋ˔˟ˏа ːˈ ˒˓ˋвˑˇˋ˕ ˍ ˋ˔˚ˈˊːˑвˈːˋˡ 
˒˓ˈˇ˛ˈ˔˕в˖ˡ˜ˋ˘ ˕ˋ˒ˑв, а ˎˋ˛˟ ˖ˏаˎˢˈ˕ ˔˗ˈ˓˖ ˋ˘ ˇˈˌ˔˕вˋˢ. В ˕ˑ ˉˈ в˓ˈˏˢ ˔ ˓ˑ˔˕ˑˏ ˋˊˏˈːˈ-
ːˋˌ ˔ˋ˔˕ˈˏ˞ вˑˊːˋˍаˡ˕ ːˑв˞ˈ ˕ˋ˒˞ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ав˕ˑ˓˔˕ва, ˒˓ˈˇ˔˕авˎˢˡ˜ˋˈ ˔ˑбˑˌ ˕˓а˔-
˗ˑ˓ˏаː˕˞ ˚ˈˎˑвˈˍˑˏˈ˓ː˞˘ ˔ˋ˔˕ˈˏ ˏ˞˛ˎˈːˋˢ. В ˔ˋˎ˖ ˋ˘ ːˑвˋˊː˞ ˋ в˓ˈˏˈːːˑˌ «˕ˈˍ˖˚ˈ˔˕ˋ» 
ˑːˋ в˞ˊ˞ваˡ˕ ˘аˑ˔ ˑ˙ˈːˑˍ ˋ ˓аˊˏˈˉˈваːˋˈ ˍˑː˔ˈ˓ва˕ˋвː˞˘ ˋ ˏˑˇˈ˓ːˋ˔˕˔ˍˋ˘ ˒ˑˊˋ˙ˋˌ ˒ˑ ˑ˕-
ːˑ˛ˈːˋˡ ˍ ˒˓ˑˇ˖ˍ˕аˏ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˗ˈːˑˏˈːˑв ˔ˎˑвˈ˔ːˑˌ ˍ˖ˎ˟˕˖˓˞, ˋ в ˚а˔˕ːˑ˔˕ˋ, ˗ˈːˑ-
ˏˈːˑв ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ав˕ˑ˓˔˕ва. Сˎˈˇ˖ˡ˕ ˎˋ ˋˊ ˠ˕ˑˆˑ аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ˔ˍˋˈ ˒ˑ˔ˎˈˇ˔˕вˋˢ?  

Да, ˔ˎˈˇ˖ˡ˕. П˓ˑˆ˓аˏˏ˞ вˋ˓˕˖аˎ˟ːˑ-˙ˋ˗˓ˑвˑˌ ˓ˈ˒˓ˈˊˈː˕а˙ˋˋ ˓ˈаˎ˟ːˑ˔˕ˋ, ˒ˈ˓ˈвˑˇˢ 
ˊːаˍˑв˞ˈ ˔ˋ˔˕ˈˏ˞ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва в ˉˈ˔˕ˍˋˈ ˓аˏˍˋ аˎˆˑ˓ˋ˕ˏˑв, ˊаˏˈːˢˡ˕ ˚ˈˎˑвˈ-
ˍˑˏˈ˓ː˞ˈ «ˍа˓˕ˋː˞ ˏˋ˓а» ˋ˘ ˔ˋˏ˖ˎˢ˙ˋˈˌ. Ма˛ˋːː˞ˈ ːа˓˓а˕ˋв˞ в˞˕ˈ˔ːˢˡ˕ ˏ˞˔ˎˢ˜ˈˆˑ 
˔˖б˝ˈˍ˕а ˋ ˈˆˑ ˋːˇˋвˋˇ˖аˎ˟ː˞ˌ ˢˊ˞ˍ ˎˋ˚ːˑ˔˕ːˑˌ аˍ˕ˋвːˑ˔˕ˋ ˘аˑ˔ˑˏ ˆˋ˒ˈ˓˕ˈˍ˔˕ˑв. Таˍ ˗ˑ˓-
ˏˋ˓˖ˈ˕˔ˢ ˕ˑ˕аˎ˟ːаˢ ˏˋˆ˓а˙ˋˢ ˉˋвˑˌ ав˕ˑ˓˔ˍˑˌ ˓ˈ˚ˋ в «ˏˈ˓˕в˞ˈ ˊˑː˞» ˆˋ˒ˈ˓˕ˈˍ˔˕ˑв ˋ˔ˍ˖˔-
˔˕вˈːːˑˆˑ ˋː˕ˈˎˎˈˍ˕а – ˈˏ˖ ˉˈ вˏˈːˢˈ˕˔ˢ ˋ ˋˊˆːаːˋˈ ˠˍˊˋ˔˕ˈː˙ˋˋ ˉˋˊːˋ ˋˊ ˋ˔˕ˑ˓ˋˋ ˙ˈː-
ːˑ˔˕ːˑˌ аː˕˓ˑ˒ˑˎˑˆˋˋ в ːˈ˒˓ˑˆːˑˊˋ˓˖ˈˏ˞ˌ ˏˋ˓ ˒˓ˑˆ˓аˏˏː˞˘ ˒˓ˑˈˍ˕ˑв. Сˈ˕ˈваˢ ˎˋ˕ˈ˓а˕˖˓а 
˔˕аːˑвˋ˕˔ˢ ˏˑ˜ːˈˌ˛ˋˏ ˔˙ˈːа˓ˋˈˏ ˓ˈаˎˋˊа˙ˋˋ ˠ˕ˑˌ ˊаˇа˚ˋ. Еˌ ˓аˊ˓ˈ˛ˈːˑ ˒˓ˈːˈб˓ˈˆа˕˟ ˒˓ˋ-
˓ˑˇː˞ˏ ˆˈːˈˊˋ˔ˑˏ ˒ˑвˈˇˈːˋˢ ˚ˈˎˑвˈˍа в ˒ˑˎ˟ˊ˖ ˠˏ˒ˋ˓ˋˍˋ ˕ˈ˘ːˑˎˑˆˋ˚ˈ˔ˍˋ˘ аˏбˋ˙ˋˌ ˏа˕ˈ-
ˏа˕ˋ˚ˈ˔ˍˑˌ ˔ˋˏ˖ˎˢ˙ˋˋ. На ˠ˕ˑˏ ˑ˔ːˑваːˋˋ ˍаˉˈ˕˔ˢ ːˈˑб˘ˑˇˋˏ˞ˏ ˊаˏˈːˋ˕˟ ˒ˑːˢ˕ˋˈ ˔ˈ˕ˈвˑˆˑ 
ав˕ˑ˓а ˒ˑːˢ˕ˋˈˏ «ˆˋ˒ˈ˓˕ˈˍ˔˕˖аˎ˟ː˞ˌ ав˕ˑ˓», а ˔ˑав˕ˑ˓а – ˍˋбˈ˓˔ˑав˕ˑ˓ˑˏ. Пˑ˔ˎˈˇːˋˌ ˍˑː-
ˍ˓ˈ˕ˋˊˋ˓˖ˈ˕ аˎˆˑ˓ˋ˕ˏˋ˚ˈ˔ˍˋˌ ˔˕а˕˖˔ ˔˖б˝ˈˍ˕а ˒ˋ˔˟ˏа, ˒ˑˍˋː˖в˛ˈˆˑ ˒˓ˈˇˈˎ˞ ˋ˔˕ˑ˓ˋ˚ˈ˔ˍˑˌ 
аː˕˓ˑ˒ˑˎˑˆˋˋ ˚ˈˎˑвˈˍа. Тˈˏ бˑˎˈˈ ˚˕ˑ ˒ˑˍа ˗ˑ˓ˏ˞ ˓аˊˎˋ˚ˈːˋˢ аː˕˓ˑ˒ːˑˆˑ (ˉˋвˑˆˑ) ˋ ˏа-
˛ˋːːˑˆˑ (ːˈˉˋвˑˆˑ) ˇˋ˔ˍ˖˓˔а ːˈ ˒ˑˍˋː˖ˎˋ ˒˓ˑ˔˕˓аː˔˕вˑ ˔˓авːˈːˋˌ ˋ ˓аˊˎˋ˚ˈːˋˌ аː˕˓ˑ˒ˑ-
ˎˑˆˋ˚ˈ˔ˍˋ˘ ˕ˋ˒ˑˎˑˆˋˌ ав˕ˑ˓˔ˍˑˌ ˍ˖ˎ˟˕˖˓˞.  

«В ˇаˎ˟ːˈˌ˛ˈˏ ˢ б˖ˇ˖ ˖˒ˑ˕˓ˈбˎˢ˕˟ ˕ˈ˓ˏˋː «ав˕ˑ˓» ˎˋ˛˟ в ˏˈ˕а˗ˑ˓ˋ˚ˈ˔ˍˑˏ ˔ˏ˞˔ˎˈ, 
˕. ˈ. ˒ˑˇ˓аˊ˖ˏˈваˢ ˒ˑˇ ˠ˕ˋˏ ˕ˈ˓ˏˋːˑˏ ːˈˍˋˌ ˕ˋ˒ «˕ˈˍ˔˕ˑвˑˌ ˔˕˓а˕ˈˆˋˋ», – ˒˓ˈˇ˖˒˓ˈˉˇаˎ 
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У. Эˍˑ, а˒ˑˎˑˆˈ˕ ˑб˓аˊ˙ˑвˑˆˑ ав˕ˑ˓˔˕ва [ͳͻ, ˔. ͵Ͳ]. Т˓ˈб˖ˢ ˋ˔˕ˑˎˍˑваːˋˢ ав˕ˑ˓а ːˈ ːа ˑ˔ːˑвˈ 
ˈˆˑ ːаˏˈ˓ˈːˋˌ, а в ˔вˢˊˋ ˔ˑ ˔˕˓а˕ˈˆˋˈˌ вˊаˋˏˑˇˈˌ˔˕вˋˌ ˋ ˋː˕ˈ˓˕ˈˍ˔˕˖аˎ˟ː˞˘ ˊːа˚ˈːˋˌ, ˖˔˕а-
ːавˎˋваˢ ˕ˈˏ ˔аˏ˞ˏ ˑ˕ːˑ˛ˈːˋˢ ˏˈˉˇ˖ ˇв˖ˏˢ ˔ˋ˔˕ˈˏаˏˋ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˕вˑ˓˚ˈ˔˕ва, У. Эˍˑ 
˒˓ˑˎˑˉˋˎ ˎˋːˋˡ ˇˈˏа˓ˍа˙ˋˋ ˏˈˉˇ˖ ˒ˑˇˎˋːːˑ ав˕ˑ˓˔ˍˑˌ ˎˋ˕ˈ˓а˕˖˓ˑˌ ˋ ˔ˈ˕ˈв˞ˏˋ ˕ˈ˘ːˑˎˑ-
ˆˋˢˏˋ ˍваˊˋав˕ˑ˓˔˕ва. Иˊˑб˓ˈ˕ˢ вˑˊˏˑˉːˑ˔˕˟ ˑ˒˓ˈˇˈˎˈːˋˢ ˕ˋ˒ˑˎˑˆˋˋ «ˇˑ˒ˑˎːˈːˋˢ ˏˈ˔˕ ːˈ-
˒ˑˎːˑˌ ˑ˒˓ˈˇˈˎˈːːˑ˔˕ˋ», ˎˈˆˍˑ вˑˑб˓аˊˋ˕˟ ва˓ˋаː˕˞ ˊавˈ˓˛ˈːˋˢ ːˈˊавˈ˓˛ˈːːˑˆˑ: ͳ) вˋ˓˕˖-
аˎ˟ːˑˈ ˇˑˏ˞˔ˎˋваːˋˈ; ʹ) ˇˑ˒ˋ˔˞ваːˋˈ; ͵) ˓ˈˍˑː˔˕˓˖ˍ˙ˋˡ; Ͷ) ˋː˕ˈ˓˒˓ˈ˕а˙ˋˡ [͵]. Вˑ в˔ˈ˘ ва-
˓ˋаː˕а˘ ˒˓ˑˋ˔˘ˑˇˋ˕ ˓ˈаˎˋˊа˙ˋˢ ˑ˕˔˓ˑ˚ˈːːˑˆˑ ˊавˈ˓˛ˈːˋˢ, ˆˎавː˞ˏ ˔˕ˋˏ˖ˎˑˏ ˍˑ˕ˑ˓ˑˆˑ 
ˢвˎˢˈ˕˔ˢ ˇˎˈːˋˈ ːˈˊавˈ˓˛ˈːːˑˆˑ, вˊ˞ваˡ˜ˈˆˑ ˍ ˔ˑ˕вˑ˓˚ˈ˔˕в˖ ав˕ˑ˓а ˔ ˚ˋ˕а˕ˈˎˈˏ, а ˚ˋ˕а˕ˈˎˢ 
˔ ав˕ˑ˓ˑˏ. В ˓ˈˊ˖ˎ˟˕а˕ˈ ˠ˕ˋ˘ аˎ˟ˢː˔ˑв в˞ˏ˞˛ˎˈːː˞ˈ ˒ˈ˓˔ˑːаˉˋ ˔ˈ˕ˈ˓а˕˖˓˞ ˒ˑˍˋˇаˡ˕ ав-
˕ˑ˓˔ˍˋˈ «˔˕ˑˢːˍˋ» ˗аб˖ˎ, ˚˕ˑб˞ ˒˖˕ˈ˛ˈ˔˕вˑва˕˟ ːа «ˍˑв˓а˘-˔аˏˑˎˈ˕а˘» ˆˋ˒ˈ˓˔˔˞ˎˑˍ. О˕ˍ˓˞-
˕ˑˈ ˒˓ˑˋˊвˈˇˈːˋˈ ˊаˇаˈ˕ ˚ˋ˕а˕ˈˎˡ вˑ˒˓ˑ˔˞ ˑ ˔вˑˈˏ ˔ˏ˞˔ˎˈ, ˑˉˋˇаˢ ˑ˕ ːˈˆˑ бˈ˔˚ˋ˔ˎˈːː˖ˡ 
˚ˈ˓ˈˇ˖ ˋ˔˕ˑˎˍˑваːˋˌ ˋ ˍа˕ˈˆˑ˓ˋ˚ˈ˔ˍˋ ːˈ ˇˑ˒˖˔ˍаˢ ˑˇːˑˊːа˚ːˑˆˑ ˒ˑːˋˏаːˋˢ. Иˏˈːːˑ ˕аˍ вˋ-
ˇˈˎ У. Эˍˑ ˒˓авˇˑ˒ˑˇˑбːˑ˔˕˟ ːˈˇˑˍаˊ˖ˈˏˑ˔˕ˋ ˔ˡˉˈ˕ˑв, ˒˓ˈв˓а˜аˢ ˗ˋˍ˕ˋвː˞ˌ ˏˋ˓ ˔вˑˋ˘ ˓ˑ-
ˏаːˑв в ˠ˕аˎˑː˞ ˓ˈаˎ˟ːˑˆˑ ˏˋ˓а ˍаˍ ˕ˈˍ˔˕˞ вːˈ ав˕ˑ˓˔ˍˑˌ ˑ˕вˈ˕˔˕вˈːːˑ˔˕ˋ ˋː˕ˈ˓˕ˈˍ˔˕˖-
аˎ˟ːˑˌ ˉˋˊːˋ. Ф˓аˆˏˈː˕ˋ˓˖ˢ ав˕ˑ˓˔ˍ˖ˡ ːа˓˓а˙ˋˡ ˋ ˑб˓а˜аˢ ˈˈ в ˏːˑˆˑ˔ˎˑˌː˖ˡ «ˍ˖ˍˑˎˍ˖», 
вˑˎː˞ ˆˋ˒ˈ˓˔˔˞ˎˑˍ ˔ˑˊˇаˡ˕ ˒˓ˈ˙ˈˇˈː˕˞ ˖˔˒ˈ˛ːˑˆˑ ˚ˋ˕а˕ˈˎ˟˔ˍˑˆˑ аˍ˕ˋвˋˊˏа ˒ˑ ˊа˒ˑˎːˈːˋˡ 
ˎаˍ˖ː ˕ˈˍ˔˕а. А ˈ˔ˎˋ бˈˊ ˏˈ˕а˗ˑ˓ˋˊˏа – «ˑб˓аˊ˙ˑв˞ˌ ав˕ˑ˓» ˕вˑ˓ˋ˕ ˍˑːˆˎˑˏˈ˓а˕ ˔˕ˋˏ˖ˎˑв 
ˇˎˢ ˏ˞˔ˎˋ˕ˈˎ˟ː˞˘ ˔˕а˓˕ˑв «ˑб˓аˊ˙ˑвˑˆˑ ˚ˋ˕а˕ˈˎˢ», ˈˆˑ ˢˊ˞ˍˑвˑˌ ˍ˓ˈа˕ˋвːˑ˔˕ˋ. В «Шˈ˔˕ˋ 
˒˓ˑˆ˖ˎˍа˘ в ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˎˈ˔а˘» У. Эˍˑ ˒˓ˑвˑˊˆˎа˔ˋˎ ˆˋбˈˎ˟ ˑː˕ˑˎˑˆˋˋ в ˔˕˓˖ˍ˕˖˓аˎˋˊˏˈ 
ˍаˍ ˏˈ˕ˑˇˈ «˓а˔˚ˎˈːˈːˋˢ ˕ˈˍ˔˕а ːа ˔˕абˋˎ˟ː˞ˈ ˔ˍ˓ˋ˒˕ˑ˔˕˓˖ˍ˕˖˓˞», ˍˑ˕ˑ˓˞ˈ ˒˓ˋˆˑˇː˞ в ˍа-
˚ˈ˔˕вˈ ˏа˕ˈ˓ˋаˎа ˔бˑ˓ˍˋ ˏˑˇˈˎˈˌ ˚ˋ˕а˕ˈˎˢ, ˕ˈˍ˔˕˖аˎ˟ːˑ ˒˓ˋˇаваˢ ˈˏ˖ ˊаˇаːː˞ˈ ˗ˑ˓ˏ˞. 
О˔˕аваˎˑ˔˟ ˋˊˑб˓ˈ˔˕ˋ ˔˒ˑ˔ˑб ˔бˑ˓ˍˋ ˚ˋ˕а˕ˈˎˢ». Иˇˈˈˌ ː˖ˎˈвˑˌ ˔˕ˈ˒ˈːˋ ˒ˋ˔˟ˏа Р. Ба˓˕ ˇаˎ 
˒ˑˇ˔ˍаˊˍ˖ ˔˒ˑ˔ˑба «ˏˋˍ˛ˋ˓ˑваːˋˢ» ˕ˈˍ˔˕ˑв, ˚˕ˑ ˑбˈ˓ː˖ˎˑ˔˟ ˋˇˈˈˌ «бˈ˔ˍˑːˈ˚ːˑˌ ˋː˕ˈ˓˒˓ˈ-
˕а˙ˋˋ в ːˈˑ˒˓ˈˇˈˎˈːːˑ˔˕˟ ːˈˑˆ˓аːˋ˚ˈːːˑˆˑ ˔ˈˏˋˑˊˋ˔а» У. Эˍˑ. [ͳ]. Гˋ˒ˈ˓˔˔˞ˎˍˋ ˑб˓аˊ˙ˑвˑˆˑ 
˚ˋ˕а˕ˈˎˢ – вˑ˒ˎˑ˜ˈːˋˈ ˒ˑˇ˔ˍаˊˍˋ Р. Ба˓˕а, ˎˈˆ˛ˈˌ в ˑ˔ːˑв˖ ˍ˖ˎ˟˕˖˓˞ ˏˋˍ˛ˋ˓ˑваːˋˢ ˆˋ˒ˈ˓˔-
˔˞ˎˑˍ ˍаˍ ˋː˔˕˓˖ˏˈː˕ˑв ˕˓аː˔˗ˑ˓ˏа˙ˋˋ. Т˓аː˔˗ˑ˓ˏа˙ˋˑːː˞ˏ ˋː˔˕˓˖ˏˈː˕ˑˏ ˏˋˍ˔˕а У. Эˍˑ 
ːаˊ˞ваˈ˕ «ˍˑˇ в ˍˑˇˈ» ˍˑːːˑ˕а˙ˋˌ, ˍˑ˕ˑ˓˞ˌ ˑ˒˓ˈˇˈˎˢˈ˕˔ˢ ˔ˑ˙ˋаˎ˟ː˞ˏ ˔ˏ˞˔ˎˑˏ ˊːаˍˑв, ˕ˑ 
ˈ˔˕˟ ˍˑˏ˒ˈ˕ˈː˕ːˑ˔˕˟ˡ ˒ˋ˛˖˜ˈˆˑ.  

Рˈˊ˖ˎ˟˕а˕˞. М˞ ˑбˑ˔ːˑваˎˋ, ˚˕ˑ аˆ˓ˈ˔˔ˋвː˞ˈ ˔˕˓а˕ˈˆˋˋ ˠˍ˔˒ˎ˖а˕а˙ˋˋ ˋː˗ˑ˓ˏа˙ˋˋ, 
˔ˑвˈ˓˛ˈː˔˕в˖ˢ ˍаːаˎ˞ вˎˋˢːˋˢ ˋ ˖˒˓авˎˈːˋˢ ˚ˈˎˑвˈˍˑˏ, ˑ˕˓˞ваˢ ˈˆˑ ˕ˈˏ ˔аˏ˞ˏ ˑ˕ ˓ˈаˎ˟ːˑ-
˔˕ˋ вˈ˜ˈˌ, ˍ˖ˎ˟˕ˋвˋ˓˖ˡ˕ ˍˋбˈ˓˔˖˜ˈ˔˕вˑваːˋˈ. Таˍˋˏ ˑб˓аˊˑˏ, ˓ˑбˑ˕ˋˊа˙ˋˢ ˚ˈˎˑвˈˍа вˑ-
˒ˎˑ˜аˈ˕˔ˢ ːˈ ˕ˑˎ˟ˍˑ в ˊаˏˈː˖ ˗ˋˊˋ˚ˈ˔ˍˑˌ ˗˖ːˍ˙ˋˑːаˎ˟ːˑ˔˕ˋ ав˕ˑ˓а, ːˑ ˋ ˋː˕ˈˎˎˈˍ˕˖аˎ˟-
ːˑˌ, вˊˢв ːа вˑˑ˓˖ˉˈːˋˈ ˕˓аː˔ˏˈ˓ː˖ˡ ˏа˕˓ˋ˙˖ ˔ˈ˕ˈвˑˌ ˎˋ˕ˈ˓а˕˖˓˞, ˋ˔ˍˎˡ˚аˡ˜˖ˡ ˔˕абˋˎˋ-
ˊа˙ˋˡ в ˔ˋˎ˖ ˒˓ˋ˔вˑˈːˋˢ аˎˆˑ˓ˋ˕ˏˋ˚ˈ˔ˍˑˌ ˔ˋˏ˖ˎˢ˙ˋˋ ˋː˕ˈˎˎˈˍ˕˖аˎ˟ː˞˘ ˒˓ˑ˙ˈ˔˔ˑв. Гˋ˒ˈ˓-
˕ˈˍ˔˕˞ ˒ˑ˓ˑˉˇаˡ˕ ˔ˋˏ˖ˎˢˍ˓˞ ˒ˑːˋˏаːˋˢ ˔ˏ˞˔ˎˑвˑˌ ˓ˈаˎ˟ːˑ˔˕ˋ, «ˇˑбˋваˢ» ˕ˈˏ ˔аˏ˞ˏ 
ˋ˔˕ˑ˓ˋ˚ˈ˔ˍ˖ˡ аˍ˔ˋˑˏа˕ˋˍ˖ б˞˕ˋˢ ˚ˈˎˑвˈˍа, ˖ˉˈ ˔ˈˆˑˇːˢ ˒˓ˈв˓а˜аˡ˜ˈˆˑ˔ˢ в аː˕˓ˑ˒ˑˎˑˆˋ˚ˈ-
˔ˍˋˈ ˓˖ˋː˞ ˑː˕ˑˎˑˆˋˋ. Тˈˏ ˔аˏ˞ˏ ˒ˑ˓ˑˉˇаˢ аː˕˓ˑ˒ː˞ˌ ˔ˇвˋˆ ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˙ˈːːˑ˔˕ˈˌ ˔˖-
˜ˈ˔˕вˑваːˋˢ. 

Можно предположит˟, ˚то м˞ имеем дело с определенной фабулой трансформации ли˚-
ности: ˚еловек иногда сознател˟но, но ˚а˜е бессознател˟но ˑ˕ˍаˊ˞ваˈ˕˔ˢ ˑ˕ ˓ˈаˎ˟ːˑ˔˕ˋ вˈ-
˜ˈˌ, ˒˓ˈˇ˒ˑ˚ˋ˕аˢ ˙ˋ˗˓ˑвˑˈ ˔ˋˏ˖ˎˢ˕ˋвːˑˈ ˒ˑˇˑбˋˈ (вˋ˓˕˖аˎ˟ːˑˈ, ˑ˙ˋ˗˓ˑваːːˑˈ ˔˖˜ˈ˔˕вˑ-
ваːˋˈ). Вˑˊˏˑˉːˑ, вˋ˓˕˖аˎ˟ː˞ˈ ˏˋ˓˞ ˔˕аːˑвˢ˕˔ˢ бˑˎˈˈ ˓ˈаˎ˟ː˞ˏˋ ˇˎˢ ˚ˈˎˑвˈˍа, ˚ˈˏ в˔ˢ 
ˑ˔ˢˊаˈˏаˢ ˓ˈаˎ˟ːˑ˔˕˟: «Пˑбˈˇˋˎа ˇ˓˖ˆаˢ ˔˕аˇˋˢ ˙ˈːːˑ˔˕ˋ, ˔˕аˇˋˢ ˒ˑˎːˑˌ ˑ˕ːˑ˔ˋ˕ˈˎ˟ːˑ˔˕ˋ, 
в˔ˈˑб˜ˈˌ ˒ˑˇ˔˕аːˑвˍˋ, ˍˑˏбˋːа˕ˑ˓ˋˍˋ ˋ ˔ˋˏ˖ˎˢ˙ˋˋ. Сˋˏ˖ˎˢ˙ˋˋ в ˕ˑˏ ˔ˏ˞˔ˎˈ, ˚˕ˑ в˔ˈ ˊːаˍˋ 
ˑбˏˈːˋваˡ˕˔ˢ ˇ˓˖ˆ ːа ˇ˓˖ˆа, ːˑ ːˈ ˑбˏˈːˋваˡ˕˔ˢ бˑˎ˟˛ˈ ːˋ ːа ˚˕ˑ ˓ˈаˎ˟ːˑˈ (˒˓ˋ˚ˈˏ ˇ˓˖ˆ ːа 
ˇ˓˖ˆа ˑːˋ ˕аˍ ˘ˑ˓ˑ˛ˑ, ˕аˍ бˈˊ˖˒˓ˈ˚ːˑ ˑбˏˈːˋваˡ˕˔ˢ ˋˏˈːːˑ ˒ˑ˔˕ˑˎ˟ˍ˖, ˒ˑ˔ˍˑˎ˟ˍ˖ ːˈ ˑбˏˈ-
ːˋваˡ˕˔ˢ бˑˎ˟˛ˈ ːˋ ːа ˚˕ˑ ˓ˈаˎ˟ːˑˈ)» [ʹ, ˔. Ͷ].  

П˓ˋбˈˆː˖в ˍ аːаˎˋˊ˖ ˋ˔˕ˑ˓ˋˋ ˒˓ˑбˎˈˏ˞, ˏ˞ ˑбːа˓˖ˉˋваˈˏ, ˚˕ˑ ˋːˇ˖ˍ˕ˑ˓ˑˏ ˒˓ˑˆːˑˊа 
ˢвˎˈːˋˢ ˔ˈ˕ˈˎˋ˕ˈ˓а˕˖˓˞ ˔˚ˋ˕аˈ˕˔ˢ б˓ˋ˕аː˔ˍˋˌ ˍ˓ˋ˕ˋˍ Л. Эˎˎˑ˖ˠˌ, ˍˑ˕ˑ˓˞ˌ в ˗˖˕˖˓ˑˎˑˆˋ˚ˈ-
˔ˍˑˏ ˋ˔˔ˎˈˇˑваːˋˋ «Х˖ˇˑˉˈ˔˕вˈːː˞ˌ ˏˋ˓ ˍаˍ ˔ˋ˔˕ˈˏа» ˒˓ˈˇ˓ˈˍ ˓ˑˉˇˈːˋˈ Иː˕ˈ˓ːˈ˕а ːа ˒ˑ˚-
вˈ ˏа˔˔-ˏˈˇˋа ˋ ˍˑˏˏ˖ːˋˍа˕ˋвː˞˘ ˔˕˓а˕ˈˆˋˌ, ˑ˒ˋ˔ав ˓аˊˎˋ˚ː˞ˈ вˋˇ˞ ˔ˈ˕ˈˌ, ˊа˒ˈ˚а˕ˎˈв˛ˋ˘ 
˔ˎˑвˈ˔ː˖ˡ аˍ˕ˋвːˑ˔˕˟ ˘˖ˇˑˉːˋˍˑв. «В˔ˈ ˏ˞, – ˒ˋ˔аˎ Л. Эˎˎˑ˖ˠˌ, – ˑб˝ˈˇˋːˈː˞ ˕˓ˈвˑˉа˜ˈˌ 
ːа˔ ˔вˢˊ˟ˡ ːˑв˞˘ ˔ˈ˕ˈв˞˘ ˖ˊˎˑв» (˙ˋ˕. ˒ˑ: [ͷ, ˔. ͳ͹]). И Иː˕ˈ˓ːˈ˕ ˇˈˌ˔˕вˋ˕ˈˎ˟ːˑ ˔˕аˎ ˔ˋː˕ˈˊˑˏ 
ˏа˔˔ˑвˑˆˑ ˒˓ˑˋˊвˑˇ˔˕ва, ːˑв˞˘ ˕ˈ˘ːˑˎˑˆˋˌ ˒˓ˑˇ˖˙ˋ˓ˑваːˋˢ ˗ˈːˑˏˈːˑв ˔ˎˑвˈ˔ːˑ˔˕ˋ ˋ ˋ˘ ˎˈ-
ˆˋ˕ˋˏа˙ˋˋ. Лˈˆˋ˕ˋˏːˑ˔˕˟ ːˑвˑˆˑ ˒ˋ˔˟ˏа ˔ˈ˕ˈв˞˘ ав˕ˑ˓ˑв ˒˓ˋˑб˓ˈˎа ˔ˑб˔˕вˈːː˞ˈ ˍˑː˕˖˓˞ в 
ˑ˒˓ˈˇˈˎˈːˋˋ, ˍаˍˋˏ ˑб˓аˊˑˏ ːˑвˋˊːа ˔ˈ˕ˈвˑˆˑ ав˕ˑ˓˔˕ва ˑбˈ˔˒ˈ˚ˋваˈ˕ ˋˎˋ ˕ˑ˓ˏˑˊˋ˕ ːа˔ˎˈ-
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ˇˑваːˋˈ ˑб˜ˈ˔˕вˈːː˞˘ ˙ˈːːˑ˔˕ˈˌ ˋ вˋ˓˖˔ːˑˈ ˊа˓аˉˈːˋˈ ˕ˑˍ˔ˋ˚ː˞ˏˋ ˏˈˏаˏˋ, а в ˍаˍˑˌ ˏˈ˓ˈ 
ˑːа ˔ˑˇˈˌ˔˕в˖ˈ˕ ˔˕аːˑвˎˈːˋˡ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˌ ˒ˑвˈ˔˕ˍˋ ˔ˑв˓ˈˏˈːːˑˌ ˎˋ˕ˈ˓а˕˖˓˞, ˇ˖˘ˑвːˑ 
ˑ˔ːˑвˑ˒ˑˎаˆаˡ˜ˈˌ ˗ˑ˓ˏˋ˓ˑваːˋˈ ˙ˋвˋˎˋˊа˙ˋˌ. Лˋ˕ˈ˓а˕˖˓ːˑˈ ав˕ˑ˓˔˕вˑ аˍ˕ˋвːˑ ˕˓аː˔-
˗ˑ˓ˏˋ˓˖ˈ˕˔ˢ в ˔ˈ˕ˈвˑˈ, ˒˓ˋ ˠ˕ˑˏ ːа˔ˎˈˇ˖ˢ ˒˓ˋː˙ˋ˒˞ ˋ ˗ˑ˓ˏ˞ ˎˋ˕ˈ˓а˕˖˓ːˑˌ ˍˎа˔˔ˋˍˋ, ˕ˑ 
ˈ˔˕˟ ˍаːˑːа ˒ˋ˔˟ˏˈːːˑˌ ˎˋ˚ːˑ˔˕ˋ в ˑ˒ˋ˔аːˋˋ В. А. Шˍ˖˓а˕ˑва – ˍаˍ «аː˕˓ˑ˒ˑˍ˖ˎ˟˕˖˓ː˖ˡ 
˓аˊвˈ˓˕ˍ˖ ˚ˈˎˑвˈ˚ˈ˔ˍˑˌ ˙ˈˎˑˍ˖˒ːˑ˔˕ˋ ːа ˒ˎˑ˜аˇˍ˖ ˎˋ˕ˈ˓а˕˖˓ːˑ-ːа˓˓а˕ˋвːˑˆˑ ˑ˒ˑ˔˓ˈˇ˔˕вˑ-
ваːˋˢ» [ͳ͸, ˔. ͵ͺ]. Иˏˈːːˑ ˒ˑˠ˕ˑˏ˖ ˑˇːˑв˓ˈˏˈːːˑˈ ˔ˑ˔˖˜ˈ˔˕вˑваːˋˈ ˓аˊːˑ˓ˑˇː˞˘ ˎˋ˕ˈ˓а˕˖˓-
ː˞˘ ˔ˋ˔˕ˈˏ ˔ˑˊˇаˈ˕ ˖ːˋˍаˎ˟ː˖ˡ ˍ˖ˎ˟˕˖˓ː˖ˡ ˔ˋ˕˖а˙ˋˡ ˍаˍ ˘аˑ˔ˏˑˎˑˆˋˋ ˓ˑˎˋ ˔ˑв˓ˈˏˈːː˞˘ 
˗ˈːˑˏˈːˑв ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ав˕ˑ˓˔˕ва в Иː˕ˈ˓ːˈ˕, ˕аˍ ˋ ˈˆˑ ˏˈ˔˕а в ˓ˢˇ˖ ˇ˓˖ˆˋ˘ ˢвˎˈːˋˌ ˇˈˌ-
˔˕вˋ˕ˈˎ˟ːˑ˔˕ˋ ˋ ˊːа˚ˋˏˑ˔˕ˋ ˠ˕ˑˌ ˒˓ˑбˎˈˏа˕ˋˍˋ. Тˑ ˈ˔˕˟ ˔ˈ˕ˈваˢ ˎˋ˕ˈ˓а˕˖˓а, ˈ˔ˎˋ ˑːа ːаˏˈ-
˓ˈːа ˋˆ˓а˕˟ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˖ˡ ˓ˑˎ˟, ˇˑˎˉːа ˒ˈ˓ˈˉˋва˕˟ ˑˏа˔˔ˑвˎˈːˋˈ, а ˒ˑ˕ˑˏ˖ ːˈ ˏˑˉˈ˕ ˑ˕-
ˇˈˎˢ˕˟˔ˢ ˑ˕ ˑб˜ˈˆˑ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˒˓ˑ˙ˈ˔˔а ˋ ˑб˜ˈˆˑ ˒˓ˑ˙ˈ˔˔а ˍˑˏˏ˖ːˋˍа˙ˋˋ. Таˍˋˏ ˑб˓а-
ˊˑˏ, ˗ˋˎˑ˔ˑ˗˔ˍаˢ ˠˍ˔˒ˎˋˍа˙ˋˢ аː˕˓ˑ˒ː˞˘ ˑ˔ˑбˈːːˑ˔˕ˈˌ ˗ˑ˓ˏˋ˓ˑваːˋˢ ːˑвˑˌ ˎˋ˕ˈ˓а˕˖˓˞ 
˔˒ˑ˔ˑб˔˕в˖ˈ˕ ˔˕аːˑвˎˈːˋˡ ˍ˖ˎ˟˕˖˓ˑˎˑˆˋ˚ˈ˔ˍˑˌ ˑ˙ˈːˍˋ ˍаˍ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ 
ав˕ˑ˓˔˕ва в Иː˕ˈ˓ːˈ˕, ˕аˍ ˋ ˈˈ ːˑвˑˆˑ ˍа˕ˈˆˑ˓ˋаˎ˟ːˑˆˑ а˒˒а˓а˕а [͵]. 

Заˍˎˡ˚ˈːˋˈ. В ˊаˍˎˡ˚ˈːˋˈ ˔ˎˈˇ˖ˈ˕ ˔ˍаˊа˕˟, ˚˕ˑ ˑб˜ˈˊːа˚ˋˏ˖ˡ ˗ˈːˑˏˈːˑˎˑˆˋˡ ˠˎˈˍ-
˕˓ˑːːˑˌ ˎˋ˕ˈ˓а˕˖˓˞ аːаˎˋ˕ˋˍˋ ˠˍ˔˒ˎˋ˙ˋ˓˖ˡ˕ ˔ ˒ˑˊˋ˙ˋˌ ˇˋ˔˙ˋ˒ˎˋːа˓ː˞˘ ˕˓ˋб˖ː. Ча˜ˈ в˔ˈ-
ˆˑ ˠ˕ˑ ˗ˋˎˑˎˑˆˋ˚ˈ˔ˍаˢ ˕˓ˋб˖ːа. Еˈ «ˊаːˋˏаˡ˕» ˋ ˒ˎˑˇ˞ ˗аː˗ˋˍ˛ˈː, ˋ ˑ˓ˋˇˉˋːаˎ˞, ˋ ˗а-
б˖ˎ˟ː˞ˈ ˔ˡˉˈ˕˞, ˋ а˓˘ˈ˕ˋ˒ˋ˚ˈ˔ˍˋˈ ˏˑˇˈˎˋ ˒ˑвˈ˔˕вˑваːˋˢ ˔ˈ˕ˈ˓а˕˖˓˞. Э˕ˑ ˍˑː˕˓а˔˕ˋ˓˖ˈ˕ ˔ 
˒ˑˎˋ˕ˋˍˑˌ ː˖ˎˈвˑˆˑ ˒ˋ˔˟ˏа ˍаˍ ˏˈ˚˕˞ Р. Ба˓˕а, У. Эˍˑ ˋ ːˑв˞˘ ˔ˈ˕ˈв˞˘ ав˕ˑ˓ˑв ˑ ˔ˎˑвˈ˔ːˑˌ 
˔вˑбˑˇˈ. Таˍˑˈ ˊаˍˎˡ˚ˈːˋˈ ˒˓ˋвˑˇˋ˕ ˍ в˞вˑˇаˏ: 

– Фаˍ˕ˋ˚ˈ˔ˍаˢ аːˑːˋˏːˑ˔˕˟ ˔ˈ˕ˈ˓а˕˖˓ː˞˘ ˕ˈˍ˔˕ˑв ˍаˍ ˓ˈˊ˖ˎ˟˕а˕а ˒˓ˑвˑˍа˙ˋˌ бˈ˔ˍˑ-
ːˈ˚ːˑˆˑ ˒ˑ˕ˑˍа ˋː˕ˈ˓˒˓ˈ˕а˙ˋˌ ˋ ːˈ˒˓ˋˢ˕ˋˢ ˑˇːˑˊːа˚ːˑ˔˕ˋ ˒ˑːˋˏаːˋˢ ˕ˈˍ˔˕а ˔ˑ˔˕ˑˋ˕ в ˔˒ˑ-
˔ˑбːˑ˔˕ˋ ав˕ˑ˓а ˍ ˔ˑˊˇаːˋˡ ˗аб˖ˎ ˍаˍ ˋː˔˕˓˖ˍ˙ˋˌ, ˔˒ˑ˔ˑбː˞˘ ˍ ˚ˋ˕а˕ˈˎ˟˔ˍˑˌ ˓ˈ˒ˎˋˍа˙ˋˋ 
ав˕ˑ˓˔˕ва.  

– Сˈ˕ˈ˓а˕˖˓ː˞ˌ ˊаˏ˞˔ˈˎ ˑˆ˓аːˋ˚ˈː вˑˊˏˑˉːˑ˔˕˟ˡ ˒ˑвˑˇа ˇˎˢ ˓аˊˏ˞˛ˎˈːˋˌ ˚ˋ˕а˕ˈˎˢ, 
ˇˑˏ˞˔ˎˋваˡ˜ˈˆˑ вˑˊˏˑˉː˞ˈ ва˓ˋаː˕˞ ˓ˈ˛ˈːˋˢ ˒˓ˑбˎˈˏ. Об˓аˊ˙ˑв˞ˌ ˚ˋ˕а˕ˈˎ˟ ˔˒ˑ˔ˑбˈː ˔а-
ˏˑ˔˕ˑˢ˕ˈˎ˟ːˑ ˊа˒ˑˎːˢ˕˟ ˎаˍ˖ː˞ ˕ˈˍ˔˕а ːа ˑ˔ːˑвˈ ˊːаːˋˢ, вˑˑб˓аˉˈːˋˢ ˋ ˚ˋ˕а˕ˈˎ˟˔ˍˑˆˑ ˑ˒˞˕а, 
˕ˑ ˈ˔˕˟ ˒˓ˑˎˑːˆˋ˓ˑва˕˟ ав˕ˑ˓˔ˍˋˌ ˊаˏ˞˔ˈˎ, ˔˕˓ˑˢ ˎабˋ˓ˋː˕ вˈ˓ˑˢ˕ːˑ˔˕ˈˌ ˈˆˑ ˓аˊвˋ˕ˋˢ. Нˑ ˒˓ˋ 
ˠ˕ˑˏ ˔ˑав˕ˑ˓˔˕вˑ в ˍаˉˇˑˏ ˑ˕ˇˈˎ˟ːˑˏ ˔ˎ˖˚аˈ ˏˑˉˈ˕ ˔˕а˕˟ ˇˑˏˋːаː˕ˑˌ ˔ˡˉˈ˕а ˋ ˑб˓аˊːˑˆˑ 
ˍˑːˆˎˑˏˈ˓а˕а, а ˏˑˉˈ˕ ˑбˈ˓ː˖˕˟˔ˢ ˔ˏ˞˔ˎˑв˞ˏˋ ˕˖˒ˋˍаˏˋ, аːː˖ˎˋ˓˖ˡ˜ˋˏˋ ˕вˑ˓˙а.  

– Сˈ˕ˈваˢ ˎˋ˕ˈ˓а˕˖˓а ˖˔˒ˈ˛ːˑ вˑ˒ˎˑ˜аˈ˕ ˠˎˎˋ˒˕ˋ˚ˈ˔ˍˋˌ ˇˋ˔ˍ˖˓˔ У. Эˍˑ, ˇаˡ˜ˋˌ ˒ˑвˑˇ 
ˇˎˢ ˠːˋˆˏа˕ˋ˚ˈ˔ˍˑˆˑ ˏ˞˛ˎˈːˋˢ ˚ˋ˕а˕ˈˎˢ ˍаˍ ˒ˑб˖ˉˇˈːˋˢ ˍ бˈˊˆ˓аːˋ˚ːˑˏ˖ ˔ˑав˕ˑ˓˔˕в˖ ˆˋ-
˒ˈ˓˔˔˞ˎˑˍ, ˍаˍ ˚а˔˕ˋ ˆˋ˒ˈ˓˕ˈˍ˔˕ˑвˑˆˑ ˇˑˍ˖ˏˈː˕а, ˔˔˞ˎаˡ˜ˈˆˑ˔ˢ ːа ˠˎˈˏˈː˕ в ˠ˕ˑˏ ˇˑˍ˖ˏˈː-
˕ˈ (ˍˑˏаːˇа, ˕ˈˍ˔˕, ˋˊˑб˓аˉˈːˋˈ, ˔ːˑ˔ˍа) ˋˎˋ ːа ˇ˓˖ˆˑˌ ˑб˝ˈˍ˕ (˗аˌˎ, ˇˑˍ˖ˏˈː˕, ˍа˕аˎˑˆ, 
˒˓ˋˎˑˉˈːˋˈ), ˓а˔˒ˑˎˑˉˈːː˞ˌ ːа ˎˑˍаˎ˟ːˑˏ ˇˋ˔ˍˈ ˋˎˋ в ˍˑˏ˒˟ˡ˕ˈ˓ːˑˌ ˔ˈ˕ˋ, ˎˋбˑ ːа ˠˎˈˏˈː-
˕а˘ ˠ˕ˑˆˑ ˑб˝ˈˍ˕а. Таˍˋˏ ˑб˓аˊˑˏ, ˈ˔ˎˋ ˚ˋ˕а˕ˈˎ˟ вˇ˓˖ˆ ˊаˌˏˈ˕˔ˢ ˇˑ˒ˋ˔˞ваːˋˈˏ ˓ˑˏаːˑв 
Л. Тˑˎ˔˕ˑˆˑ, ˈˏ˖ б˖ˇˈ˕ ˒ˑ˔˕авˎˈː ˏˈˇˋ˙ˋː˔ˍˋˌ ˇˋаˆːˑˊ, а ˈ˔ˎˋ ˒˓ˑˇˑˎˉˋ˕ ˏːˑˉˋ˕˟ ˊаˍˎаˇˍˋ 
«Маˢ˕ːˋˍа Ф˖ˍˑ», ˏаˢ˕ːˋˍ ˒˓ˑˇˑˎˉˋ˕ ˔вˑˌ ˓ˈвˈ˓˔ ˋ ˕ˑˎ˟ˍˑ. Оˇːаˍˑ ˍ ˕вˑ˓˚ˈ˔ˍˑˏ˖ ˓ˑˉˇˈːˋˡ 
ав˕ˑ˓˔ˍˋ˘ ˏˋ˓ˑв ˠ˕ˑ ˑ˕ːˑ˛ˈːˋˢ ːˈ ˋˏˈˈ˕. 

– В «˔˖˘ˑˏ ˑ˔˕а˕ˍˈ» ˔ˈ˕ˈ˓а˕˖˓˞ ˍˑ˒ˢ˕˔ˢ ˔ˋ˔˕ˈˏ˞ ˘а˓аˍ˕ˈ˓ˋ˔˕ˋˍ «ˑб˓аˊ˙ˑвˑˆˑ ав˕ˑ˓а» 
ˍаˍ ˗ˑ˓ˏ˞ ˋː˔˕˓˖ˍ˙ˋˌ ˕ˈˍ˔˕ˑ˕вˑ˓˚ˈ˔ˍˋ˘ ˔˕˓а˕ˈˆˋˌ, ˓аˊвˈ˓˕˞ваˡ˜ˋ˘˔ˢ ˒ˑ ˏˈ˓ˈ ˒ˑвˈ˔˕вˑва-
ːˋˢ ˋ ˗ˑ˓ˏˋ˓˖ˡ˜ˋ˘ ˏˑˇˈˎ˟ «ˑб˓аˊ˙ˑвˑˆˑ ˚ˋ˕а˕ˈˎˢ» – ˕ˑ ˈ˔˕˟ ˍˋбˈ˓˔ˑав˕ˑ˓а. 
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Abstract. The article discusses the relevance of philosophical reflection on the transformation of the cul-

ture of literary authorship on the Internet, its place among other phenomena of reality and the importance of 
this issue of intellectual creativity. The formulation of the problem of the formation of network authorship, 
which has been transformed into network co-authorship or cyber-authorship for almost thirty years, creates a 
unique cultural situation for determining the role of anthropological phenomena of network literature in the 
transitional period of simultaneous coexistence of heterogeneous literary systems. The author of the article sets 
out to explore the anthropological features of the culture of the modern electronic literary process and the most 
significant of them: in what relationship with the reader are and will be the Internet author and his reader – 
cyber-author. 

To find the answer, we resort to methods of determining the source of the phenomenon of "open text", 
descriptive substantiation of the concepts of "electronic author", "author's shift (digital centrism)", through 
which we come to the conclusion about the assimilation of a person's appropriation of a technical simulation of 
verbal reality. In our opinion, the process is mediated by texts created by technologies for defining and redefin-
ing ideas about the world and its values. According to the logic of the "new letter" U. Having acquired its own 
contours, we come to the conclusion that, mimicking the forms of literary traditions (plot plots, archetypal nar-
rative models, etc.), the online literature of new technologies for producing literary phenomena and legitimizing 
them, unlike traditional fiction as art, is able to turn the reader into a quasi-author, thereby revealing the ongo-
ing convergence of new canons and requirements, but is not capable of creating unique author's worlds of artis-
tic creation. 
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