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Яˍˑ˅ˎˈ˅а Еˎˈːа Лˡˇ˅ˋˆˑ˅ːа1, Да˓˚ˋːˑ˅ Эˇˆа˓ Ваˇˋˏˑ˅ˋ˚2 
1ˇˑˍ˕ˑ˓ ˗ˋˎˑ˔ˑ˗˔ˍˋ˘ ːа˖ˍ, ˍаːˇˋˇа˕ ˍ˖ˎ˟˕˖˓ˑˎˑˆˋˋ, 

ˇˑ˙ˈː˕ ˍа˗ˈˇ˓˞ ˗ˋˎˑ˔ˑ˗ˋˋ ˋ ˔ˑ˙ˋаˎ˟ːˑ-˒ˑˎˋ˕ˋ˚ˈ˔ˍˋ˘ ˇˋ˔˙ˋ˒ˎˋː, 
Каˊаː˔ˍˋˌ ˋːːˑва˙ˋˑːː˞ˌ ˖ːˋвˈ˓˔ˋ˕ˈ˕ ˋˏ. В. Г. Тˋˏˋ˓ˢ˔ˑва. 

Рˑ˔˔ˋˢ, ˆ. Каˊаː˟. ORCID: 0000-0002-4940-604X. E-mail: mifoigra@mail.ru 
2а˔˒ˋ˓аː˕ ˍа˗ˈˇ˓˞ ˗ˋˎˑ˔ˑ˗ˋˋ ˋ ˔ˑ˙ˋаˎ˟ːˑ-˒ˑˎˋ˕ˋ˚ˈ˔ˍˋ˘ ˇˋ˔˙ˋ˒ˎˋː, Каˊаː˔ˍˋˌ ˋːːˑва˙ˋˑːː˞ˌ 

˖ːˋвˈ˓˔ˋ˕ˈ˕ ˋˏ. В. Г. Тˋˏˋ˓ˢ˔ˑва. Рˑ˔˔ˋˢ, ˆ. Каˊаː˟. E-mail: darchinoved@gmail.com 
 

Аːːˑ˕а˙ˋˢ. Сˑв˓ˈˏˈːː˞ˌ ˋːˇˋвˋˇ, ˒˓ˋˑб˓ˈ˕ˢ ːˑв˖ˡ ˗ˑ˓ˏ˖ ˋˇˈː˕ˋ˚ːˑ˔˕ˋ – ˠˎˈˍ˕˓ˑːːˑˈ ˍˑ-
˚ˈвːˋ˚ˈ˔˕вˑ, ˒ˑˊˋ˙ˋˑːˋ˓˖ˈ˕ ˔ˈбˢ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘, ˚˕ˑ аˍ˕˖аˎˋˊˋ˓˖ˈ˕ аːаˎˋˊ ˇаːːˑˌ ˒˓ˑбˎˈˏ˞. 
Об˝ˈˍ˕ˑˏ ˋ˔˔ˎˈˇˑваːˋˢ ˋˊб˓аː ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ, ˓а˔˔ˏа˕˓ˋваˈˏ˞ˌ ˚ˈ˓ˈˊ ˒˓ˋˊˏ˖ ˗ˑ˕ˑˆ˓а˗ˋˌ, 
˓аˊˏˈ˜аˈˏ˞˘ ˋˏ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘. Фˈːˑˏˈːˑˎˑˆˋ˚ˈ˔ˍˋˌ ˏˈ˕ˑˇ, баˊˋ˓˖ˡ˜ˋˌ˔ˢ ːа ˋˇˈˢ˘ 
Э. Ф˓ˑˏˏа, ˒ˑˊвˑˎˢˈ˕ в˞ˢвˋ˕˟ в ˠ˕ˋ˘ ˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˠˎˈˏˈː˕˞ ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕ˋ, ːˈ ˊаˏˈ˚аˈˏ˞ˈ ˋ ːˈ ˑ˔ˑ-
ˊːаваˈˏ˞ˈ ˠˎˈˍ˕˓ˑːː˞ˏ ˍˑ˚ˈвːˋˍˑˏ. В ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˒ˑˏˋˏˑ ˔˒ˑ˔ˑба ˍˑˏˏ˖ːˋ˙ˋ˓ˑваːˋˢ ˋ ˑбˏˈ-
ːа ˋː˗ˑ˓ˏа˙ˋˈˌ ˗ˑ˕ˑˆ˓а˗ˋˢ ːˈ˔ˈ˕ в ˔ˈбˈ ˋ ˋː˞ˈ ˚ˈ˓˕˞. Кˑ˚ˈвːˋˍ в ˗ˑ˕ˑˆ˓а˗ˋˋ ˍˑː˔˕˓˖ˋ˓˖ˈ˕ ˔вˑˌ 
ˑб˓аˊ, ˒˓ˋˇаваˢ ˈˏ˖ ˚ˈ˓˕˞ ˠ˔˕ˈ˕ˋ˚ːˑ˔˕ˋ ˋ ˕ˈа˕˓аˎ˟ːˑˌ ˒ˑ˔˕аːˑвˑ˚ːˑ˔˕ˋ, ˕ˈˏ ˔аˏ˞ˏ ˒ˑˇˏˈːˢˢ ˓ˈаˎ˟-
ːˑ˔˕˟ ˉˈˎаˈˏˑˌ вˑˊˏˑˉːˑ˔˕˟ˡ. О˔ˑб˖ˡ ˓ˑˎ˟ в ˠ˕ˑˏ ˋˆ˓аˡ˕ ˏːˑˆˑ˚ˋ˔ˎˈːː˞ˈ ˕˓ˈːˇ˞ ˑб˓абˑ˕ˍˋ ˗ˑ˕ˑ-
ˆ˓а˗ˋˋ. Тˋ˓аˉˋ˓˖ˢ ˗ˑ˕ˑˆ˓а˗ˋˋ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘, ˍˑ˚ˈвːˋˍ ˎˡб˖ˈ˕˔ˢ ˔ˑбˑˌ ˋ б˖ˍваˎ˟ːˑ ˒˓ˈв˓а˜а-
ˈ˕˔ˢ в ˓ˈˍˎаˏˋ˓˖ˈˏ˞ˌ ˕ˑва˓. В ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˍˑ˚ˈвːˋˍ ˑˇːˑв˓ˈˏˈːːˑ ˋˆ˓аˈ˕ ˓ˑˎ˟ ːабˎˡˇа˕ˈˎˢ ˋ 
ːабˎˡˇаˈˏˑˆˑ ˑб˝ˈˍ˕а. И˔˒˞˕˞ваˢ ˊавˋ˔ˋˏˑ˔˕˟ ˑ˕ ˆаˇˉˈ˕ˑв ˋ ˒˓ˑˢвˎˢˢ (ːˈ˓ˈˇˍˑ ˔ˍ˓˞˕˞ˌ) вˎа˔˕ː˞ˌ 
˘а˓аˍ˕ˈ˓ ˔ˑб˔˕вˈːːˑˌ ːа˕˖˓˞, ˍˑ˚ˈвːˋˍ ˉˈˎаˈ˕ ˋ вˋˇˈ˕˟, ˋ б˞˕˟ вˋˇˋˏ˞ˏ. Нˑ ˈˆˑ ˒ˑ˕˓ˈбːˑ˔˕˟ вˎа˔˕ˋ 
ˈ˔˕˟ ˒˓ˑˢвˎˈːˋˈ вˋ˕аˎ˟ːˑˌ ˋˏ˒ˑ˕ˈː˙ˋˋ, ˒ˑ˕ˑˏ˖ ˚˕ˑ вˏˈ˔˕ˑ ˓ˈаˎ˟ːˑˆˑ вˊаˋˏˑˇˈˌ˔˕вˋˢ ˔ ˇ˓˖ˆˋˏˋ ˍˑ-
˚ˈвːˋˍ ˒˓ˈˇ˒ˑ˚ˋ˕аˈ˕ ˎˡбˑваːˋˈ ˔ˑб˔˕вˈːː˞ˏ ˕ˈˎˑˏ/ˎˋ˙ˑˏ ːа ˗ˑ˕ˑˆ˓а˗ˋˋ. Сˑв˓ˈˏˈːː˞ˌ ˍˑ˚ˈвːˋˍ, 
˒˓ˈв˓а˜аˢ ˔ˈбˢ в ˏˈˇˋаˑб˝ˈˍ˕ ˋ в˞ˍˎаˇ˞ваˢ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˑˆ˓ˑˏːˑˈ ˍˑˎˋ˚ˈ˔˕вˑ ˗ˑ˕ˑˆ˓а˗ˋˌ, 
ːа˚ˋːаˈ˕ ˉˋ˕˟ в ˑ˕˚˖ˉˇˈːːˑˏ ˗ˑ˓ˏа˕ˈ. Пˑˋ˔ˍ ːˑв˞˘ ˓аˍ˖˓˔ˑв, ˔ˑˑ˕вˈ˕˔˕в˖ˡ˜ˋ˘ ˏˑˇː˞ˏ ˕ˈːˇˈː˙ˋˢˏ, 
ˇˈˎаˈ˕ ˍˑ˚ˈвːˋˍа ˏˈ˚˖˜ˈˌ˔ˢ ˋ ˇˈ˙ˈː˕˓ˋ˓ˑваːːˑˌ ːа˕˖˓ˑˌ. Пˈ˓ˈ˚ˋ˔ˎˈːːˑˈ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˈ˕ ˑ ːаˎˋ˚ˋˋ 
ˇˈ˔˕˓˖ˍ˕ˋвː˞˘ ˠˎˈˏˈː˕ˑв в ˗ˑ˕ˑˆ˓а˗ˋˋ ˋ ˍ˓ˋˊˋ˔а в б˞˕ˋˋ ˍˑ˚ˈвːˋˍа. П˓ˑбˎˈˏа ˕˓ˈб˖ˈ˕ ˇаˎ˟ːˈˌ˛ˈˆˑ 
аːаˎˋˊа ˔ ˙ˈˎ˟ˡ бˑˎˈˈ ˆˎ˖бˑˍˑˆˑ ˓ˈ˗ˎˈˍ˔ˋ˓ˑваːˋˢ ːаˇ ˔ˋ˕˖а˙ˋˈˌ ˋ ˈˈ ˋ˔˒˓авˎˈːˋˢ.  

 
Кˎˡ˚ˈ˅˞ˈ ˔ˎˑ˅а: ˗ˑ˕ˑˆ˓а˗ˋˢ, ˔ˑ˙ˋаˎ˟ːаˢ ˔ˈ˕˟, ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ, ːˈˍ˓ˑ˗ˋˎ˟˔ˍˋˈ ˕ˈːˇˈː-

˙ˋˋ, ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟, На˓˙ˋ˔˔, вˎа˔˕ː˞ˌ ˘а˓аˍ˕ˈ˓, ˑ˕˚˖ˉˇˈːːˑ˔˕˟.  
 
В˅ˈˇˈːˋˈ. В ˠ˒ˑ˘˖ ˆˑ˔˒ˑˇ˔˕ва ˑб˓аˊˑв, ˏˆːˑвˈːːˑ ˓а˔˒˓ˑ˔˕˓аːˢˡ˜ˋ˘˔ˢ в ˙ˋ˗˓ˑвˑˌ 

˔˓ˈˇˈ, в ˑ˒˕ˋˍ˖ вːˋˏаːˋˢ ˒ˑ˒аˇаˈ˕ ˗ˑ˕ˑˆ˓а˗ˋˢ. Фˋˍ˔ˋ˓˖ˢ ˑб˓аˊ, ˑːа ˔˕аːˑвˋ˕˔ˢ ˊːа˚ˋˏ˞ˏ 
ˠˎˈˏˈː˕ˑˏ ˏˋ˗ˑˇˋˊаˌːа. К ˇаːːˑˌ ˕ˈ˘ːˋˍˈ ːа ˔ˑб˔˕вˈːː˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˔ˈˆˑˇːˢ ˒ˑ-
˔˕ˑˢːːˑ ˒˓ˋбˈˆаˈ˕ ːˑв˞ˌ ˕ˋ˒ ˎˋ˚ːˑ˔˕ˋ – ˠлектронн˞й ко˚евник. В ˔вˑˈˌ ˉˋˊːˋ ˋ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ 
ˑː ˒ˑ˔˕ˑˢːːˑ ˒ˑˎ˟ˊ˖ˈ˕˔ˢ ˙ˋ˗˓ˑв˞ˏˋ ˕ˈˎˈˍˑˏˏ˖ːˋˍа˙ˋˑːː˞ˏˋ ˕ˈ˘ːˑˎˑˆˋˢˏˋ, в ˕ˑˏ ˚ˋ˔ˎˈ Иː-
˕ˈ˓ːˈ˕ˑˏ ˋ ˆаˇˉˈ˕аˏˋ. «Дˎˢ ˍˑ˚ˈвːˋˍа ˋː˗ˑ˓ˏа˙ˋˑːːˑ-вˋ˓˕˖аˎ˟ː˞ˈ ˏˋ˓˞ ˑˍаˊ˞ваˡ˕˔ˢ ˔˒ˑ-
˔ˑбˑˏ б˞˕ˋˢ ˋ ˍˑˏˏ˖ːˋˍа˙ˋˋ, ˒˓ˑˋˊвˑˇ˔˕ва ˋ ˑ˕ˇ˞˘а»: ˑː «ˏːˑˆˋˈ а˔˒ˈˍ˕˞ б˞˕ˋˢ ˋˊːа˚аˎ˟ːˑ 
вˑ˔˒˓ˋːˋˏаˈ˕ ˕ˑˎ˟ˍˑ бˎаˆˑˇа˓ˢ ːˑв˞ˏ ˏˈˇˋа, ːаˆˎˢˇːˑ ˇˈˏˑː˔˕˓ˋ˓˖ˡ˜ˋˏ ˔ˑˊˇаːː˞ˈ ˏˑˇˈˎˋ 
˓ˈаˎ˟ːˑ˔˕ˋ, ːˈ˓ˈˇˍˑ ːˈ ˋˏˈˡ˜ˋˈ ˑб˓аˊ(˙)а» [ʹͲ, ˔. ͸͸]. Тˈ˘ːˋ˚ˈ˔ˍˋˈ ˖˔˕˓ˑˌ˔˕ва ˒ˑˏˑˆаˡ˕ ˍˑ-
˚ˈвːˋˍ˖ вˊаˋˏˑˇˈˌ˔˕вˑва˕˟ ˔ ˎˡˇ˟ˏˋ. Пˑ˔˓ˈˇ˔˕вˑˏ ːˋ˘ ˑː ˍˑˏˏ˖ːˋ˙ˋ˓˖ˈ˕, ˑ˔˖˜ˈ˔˕вˎˢˈ˕ 
˖˚ˈбː˞ˌ ˒˓ˑ˙ˈ˔˔/ˇˈˢ˕ˈˎ˟ːˑ˔˕˟, ˚ˋ˕аˈ˕/˗ˑ˓ˏˋ˓˖ˈ˕/˕ˋ˓аˉˋ˓˖ˈ˕ ˋː˗ˑ˓ˏа˙ˋˡ, ˓аˊвˎˈˍаˈ˕˔ˢ, 
ˑ˔˖˜ˈ˔˕вˎˢˈ˕ ˏːˑˉˈ˔˕вˑ ˑ˒ˈ˓а˙ˋˌ. Обˢˊа˕ˈˎ˟ːˑˌ ˔˚ˋ˕аˈ˕˔ˢ ˒˓ˋːаˇˎˈˉːˑ˔˕˟ ˠˎˈˍ˕˓ˑːːˑˆˑ 
ˍˑ˚ˈвːˋˍа ˍ ˔ˑ˙ˋаˎ˟ː˞ˏ ˔ˈ˕ˢˏ. П˖бˎˋˍ˖ˢ ˋː˗ˑ˓ˏа˙ˋˡ ˑ ˔ˈбˈ, ˍˑ˚ˈвːˋˍ «ːа ˔ˑб˔˕вˈːː˞˘ ˔ˑ˙ˋ-
аˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˑб˓а˜аˈ˕˔ˢ ˍ ˕ˈ˘ːˋˍˈ ˏˋ˗ˑˇˋˊаˌːа, вˍˎˡ˚аˡ˜ˈˌ в ˔ˈбˢ вˋˊ˖аˎ˟ː˞ˌ ˋ вˈ˓-
баˎ˟ː˞ˌ ˍˑˏ˒ˑːˈː˕˞» [ͺ, ˔. ͳͻ]. Фˑ˕ˑˆ˓а˗ˋˢ ˍаˍ вˋˊ˖аˎ˟ː˞ˌ ˔ˈˆˏˈː˕ ˏˋ˗ˑˇˋˊаˌːа ˇˈˏˑː-
˔˕˓ˋ˓˖ˈ˕ ˋˏˋˇˉ, ˇˑ˔˕ˋˉˈːˋˢ ˋ ˔ˋ˕˖а˕ˋвːˑ˔˕˟ ˉˋˊːˋ ˍˑ˚ˈвːˋˍа, ˒ˈ˓ˈˇаˈ˕ ˈˆˑ ˠˏˑ˙ˋˋ ˋ ˚˖в-
˔˕ва. Нˈбˑˎ˟˛ˑˌ ˕ˈˍ˔˕ ˍ ˗ˑ˕ˑˆ˓а˗ˋˋ, ˑбˎаˇаˡ˜ˋˌ ˚ˈ˓˕аˏˋ ˏˋ˗а, ˒ˑˊвˑˎˢˈ˕ аˍ˙ˈː˕ˋ˓ˑва˕˟ 
вːˋˏаːˋˈ ːа ˊːа˚ˋˏ˞˘ ˇˈ˕аˎˢ˘ ˑб˓аˊа. Оˇːˑв˓ˈˏˈːːˑ ˗ˑ˕ˑˆ˓а˗ˋˢ ːˈ˔ˈ˕ ˋ ˋː˖ˡ, в˖аˎˋ˓˖ˈˏ˖ˡ 
ˋː˗ˑ˓ˏа˙ˋˡ, ˍˑ˕ˑ˓˖ˡ ˍˑ˚ˈвːˋˍ ːˈ˓ˈˇˍˑ ːˈ ˑ˔ˑˊːаˈ˕ ˋˎˋ ˖ˍ˓˞ваˈ˕, в ˕ˑˏ ˚ˋ˔ˎˈ ˑ˕ ˔ˈбˢ. Пˈ˓ˈ-
˚ˋ˔ˎˈːːˑˈ ˑб˖˔ˎˑвˋˎˑ в˞бˑ˓ ˑб˝ˈˍ˕а ˋ˔˔ˎˈˇˑваːˋˢ. Иˏ ˔˕аˎ ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ, ˓а˔˔ˏа˕-
˓ˋваˈˏ˞ˌ ˚ˈ˓ˈˊ ˒˓ˋˊˏ˖ ˓аˊˏˈ˜аˈˏ˞˘ ˋˏ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˗ˑ˕ˑˆ˓а˗ˋˌ.  
                                                 
̹ Яˍˑвˎˈва Еˎˈːа Лˡˇвˋˆˑвːа, Да˓˚ˋːˑв Эˇˆа˓ Ваˇˋˏˑвˋ˚, 2024 
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В ˔ˑв˓ˈˏˈːːˑˌ ˋ˔˔ˎˈˇˑва˕ˈˎ˟˔ˍˑˌ ˎˋ˕ˈ˓а˕˖˓ˈ ˗ˑ˕ˑˆ˓а˗ˋˢ ˔˕аːˑвˋ˕˔ˢ в˔ˈ бˑˎˈˈ ˒˓ˋ-
вˎˈˍа˕ˈˎ˟ː˞ˏ ˑб˝ˈˍ˕ˑˏ аːаˎˋˊа. Фˈːˑˏˈː ˓а˔˔ˏа˕˓ˋваˈ˕˔ˢ ˔ ˓аˊː˞˘ ˒ˑˊˋ˙ˋˌ. В ˒˔ˋ˘ˑаːаˎˋ-
ˊˈ ˗ˑ˕ˑˆ˓а˗ˋˡ ˕˓аˍ˕˖ˡ˕ ˍаˍ ˏˑ˜ːˑˈ ˔˓ˈˇ˔˕вˑ ˗ˑ˕ˑ˕ˈ˓а˒ˋˋ, ˍˑ˕ˑ˓ˑˈ ˑˍаˊ˞ваˈ˕ ˍˑ˓˓ˈˍ˕ˋ-
˓˖ˡ˜ˈˈ вˑˊˇˈˌ˔˕вˋˈ ːа ˎˋ˚ːˑ˔˕˟ [͸, ˔. ͸Ͷ–ͳͲͺ; ͹, ˔. ͻͷ–ͳͲͲ; ͳͲ, ˔. ͳͳ͹–126; 12]. В ˗ˋˎˑ˔ˑ˗˔ˍˋ˘ 
ˋ˔˔ˎˈˇˑваːˋˢ˘ ˏˑˉːˑ ˑбːа˓˖ˉˋ˕˟ ˏːˑˆˑа˔˒ˈˍ˕ː˞ˌ ˒ˑˇ˘ˑˇ ˍ ˗ˈːˑˏˈː˖. О˕ˏˈ˚аˢ ˔вˢˊ˟ ˔ ˕ˈ˘-
ːˋˍˑ-˕ˈ˘ːˑˎˑˆˋ˚ˈ˔ˍˋˏ ˔ˇвˋˆˑˏ, А. Н. Наˊа˓ˈːˍˑ ˑ˕вˑˇˋ˕ ˏˈ˔˕ˑ ˗ˑ˕ˑˆ˓а˗ˋˋ ˏˈˉˇ˖ ˋ˔ˍ˖˔-
˔˕вˑˏ ˋ ˇˑˍ˖ˏˈː˕ˑˏ [ͳ͹, ˔. ͻ͵]. Пˑ ˏːˈːˋˡ Е. А. Кˑːˇ˓а˕˟ˈва, ˗ˑ˕ˑˆ˓а˗ˋ˚ˈ˔ˍˋˌ ˑб˓аˊ ˔ˑˇˈ˓-
ˉˋ˕ в ˔ˈбˈ ːˈ ˕ˑˎ˟ˍˑ ˓ˈаˎ˟ː˞ˈ, ˇˑˍ˖ˏˈː˕ˋ˓ˑваːː˞ˈ ˚ˈ˓˕˞, ːˑ ˋ ˘˖ˇˑˉˈ˔˕вˈːː˞ˈ, ˒˓ˈˑб˓а-
ˉˈːː˞ˈ [ͳͳ, ˔. Ͷ͸–61]. Пˑ˔ˎˈˇːˈˈ ˍа˚ˈ˔˕вˑ ˑб˖˔ˎˑвˎˈːˑ ˒ˑ˔˕аːˑвˑ˚ːˑ˔˕˟ˡ ˑб˓аˊа в ˗ˑ˕ˑˆ˓а-
˗ˋˋ ˍаˍ имитации самого себˢ, ˚˕ˑ ˒˓ˋвˑˇˋ˕ к декоративной визуализации: «ːа˘ˑˇˢ˔˟ ˒ˈ˓ˈˇ 
ˍаˏˈ˓ˑˌ, ˑб˝ˈˍ˕ ˑˇːˑв˓ˈˏˈːːˑ ˢвˎˢˎ˔ˢ ˕ˈˏ, ˍˈˏ ˔˚ˋ˕аˎ ˔ˈбˢ ˋ ˕ˈˏ, ˍˈˏ ˘ˑ˕ˈˎ б˞, ˚˕ˑб˞ ˈˆˑ 
˔˚ˋ˕аˎˋ, ˍˈˏ вˑ˔˒˓ˋːˋˏаˎ ˈˆˑ ˗ˑ˕ˑˆ˓а˗» [ʹ, ˔. ͹Ͳ–74]. Аˍ˕ˋвːˑˈ ˒˓ˑːˋˍːˑвˈːˋˈ ˙ˋ˗˓ˑв˞˘ 
˕ˈ˘ːˑˎˑˆˋˌ в ˗ˑ˕ˑˆ˓а˗ˋˡ ˊа˔˕авˋˎˑ Н. Мˋ˓ˊˑˈва ˆˑвˑ˓ˋ˕˟ о смерти феномена, в ˍˑ˕ˑ˓ˑˏ ˑб-
˓аˊ˞-˘ˋˏˈ˓˞ ˋˏˈˡ˕ ːˈˊːа˚ˋ˕ˈˎ˟ːˑˈ ˔˘ˑˇ˔˕вˑ ˔ ˑб˝ˈˍ˕ˑˏ [ʹͳ, ˔. 88].  

Сˈˆˑˇːˢ в ːа˖˚ːˑˏ ˇˋ˔ˍ˖˓˔ˈ ːа˚аˎˑ˔˟ ˋ˔˔ˎˈˇˑваːˋˈ ˗ˑ˕ˑˆ˓а˗ˋˋ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘. 
Таˍ, Л. В. Чˈ˓ːавˋːа ˋ С. Т. Ма˘ˎˋːа вˋˇˢ˕ в ːˈˌ ˔˓ˈˇ˔˕вˑ ˍˑˏˏ˖ːˋˍа˙ˋˋ [ͳͻ, ˔. ͹ͳ–75]. О ˏːˑ-
ˆˑ˗˖ːˍ˙ˋˑːаˎ˟ːˑ˔˕ˋ ˗ˑ˕ˑˆ˓а˗ˋˋ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˒ˋ˛˖˕ С. П. Ка˓а˖ˎˑв ˋ Д. В. Ла˒˛ˋːа. 
Оːˋ ˔˚ˋ˕аˡ˕, ˚˕ˑ ˎˈː˕˞ ˗ˑ˕ˑˆ˓а˗ˋˌ ˒ˑˏˑˆаˡ˕ ˍˑˏˏ˖ːˋ˙ˋ˓ˑва˕˟, ˒˓ˋвˎˈˍа˕˟ вːˋˏаːˋˈ, 
ːа˘ˑˇˋ˕˟ ˒ˑˇˇˈ˓ˉˍ˖ ˔˓ˈˇˋ ˈˇˋːˑˏ˞˛ˎˈːːˋˍˑв, ˓а˔˒˓ˑ˔˕˓аːˢ˕˟ ːˑв˞ˈ ˙ˈːːˑ˔˕ˋ [ͻ, ˔. ͺʹ–86]. 
Сˈˆˑˇːˢ ˔ˈˎ˗ˋ ˒˓ˋˊːаˡ˕ в ˍа˚ˈ˔˕вˈ ˉаː˓а ˙ˋ˗˓ˑвˑˌ ˗ˑ˕ˑˆ˓а˗ˋˋ, в ˍˑ˕ˑ˓ˑˏ ːаˆˎˢˇːˑ, 
ːа˒˓ˋˏˈ˓, вˈ˓˖ˡ˜ˋˈ ˇˈˏˑː˔˕˓ˋ˓˖ˡ˕ ˔вˑˌ ˓ˈˎˋˆˋˑˊː˞ˌ ˑ˒˞˕, ˔аˍ˓аˎ˟ː˞ˈ ˔ˑб˞˕ˋˢ ˋˎˋ ˏˈ˔˕а 
[ͳ, ˔. ͳͷ–27]. Э. В. Да˓˚ˋːˑв ˋ Е. Л. Яˍˑвˎˈва ˑб˓а˜аˡ˕ вːˋˏаːˋˈ ːа ˕ˑ, ˚˕ˑ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ 
«˗ˑ˕ˑˑб˓аˊ ˎˋ˚ːˑ˔˕ˋ ˑˍаˊ˞ваˈ˕˔ˢ ˋ˔ˍ˖˔˔˕вˈːːˑˌ ˍˑː˔˕˓˖ˍ˙ˋˈˌ, ˔ˆˈːˈ˓ˋ˓ˑваːːˑˌ ˙ˋ˗˓ˑв˞ˏ 
ˍˑˇˑˏ» [ͺ, ˔. ͻ].  

В ˙ˈˎˑˏ в ˋ˔˔ˎˈˇˑва˕ˈˎ˟˔ˍˑˌ ˎˋ˕ˈ˓а˕˖˓ˈ ˗ˑ˕ˑˆ˓а˗ˋˢ аːаˎˋˊˋ˓˖ˈ˕˔ˢ ˍаˍ ˔ˑ˙ˋˑˍ˖ˎ˟-
˕˖˓ː˞ˌ ˗ˈːˑˏˈː, ˓аˊвˋваˡ˜ˋˌ˔ˢ бˎаˆˑˇа˓ˢ ːˑвˈˌ˛ˋˏ ˕ˈ˘ːˑˎˑˆˋˢˏ ˍаˍ ˓аˊːˑвˋˇːˑ˔˕˟ а˓˕-
˕ˈ˓а˒ˋˋ, ˍаˍ ˔˓ˈˇ˔˕вˑ ˒ˑˊˋ˙ˋˑːˋ˓ˑваːˋˢ ˋ ˍˑˏˏ˖ːˋ˙ˋ˓ˑваːˋˢ ˔ˑв˓ˈˏˈːːˑˌ ˎˋ˚ːˑ˔˕ˋ в ˔ˑ-
˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘. Тˈˏ ːˈ ˏˈːˈˈ ˏːˑˆˋˈ а˔˒ˈˍ˕˞ ˗ˑ˕ˑˆ˓а˗ˋˋ ˈ˜ˈ ːˈ ˋ˔˔ˎˈˇˑваː˞. Даːː˞ˌ ˗аˍ˕ 
ˋːˋ˙ˋˋ˓ˑваˎ ˇаˎ˟ːˈˌ˛ˈˈ ˋˊ˖˚ˈːˋˈ ˗ˑ˕ˑˆ˓а˗ˋˋ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘. Нˈ˔ˏˑ˕˓ˢ ːа ˏːˑˉˈ˔˕вˑ 
˒ˑˎˑˉˋ˕ˈˎ˟ː˞˘ ˏˑˏˈː˕ˑв, в ˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа ˑбːа˓˖ˉˋваˡ˕˔ˢ ˋ ˠˎˈ-
ˏˈː˕˞ ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕ˋ, ˚˕ˑ ˔˕аˎˑ ːˑвˋˊːˑˌ ˔˕а˕˟ˋ.  

Мˈ˕ˑˇˑˏ ˋ˔˔ˎˈˇˑваːˋˢ ˋˊб˓аː ˗ˈːˑˏˈːˑˎˑˆˋ˚ˈ˔ˍˋˌ, ˒ˑˊвˑˎˢˡ˜ˋˌ ˓а˔ˍ˓˞˕˟ ːˈˍˑ˕ˑ-
˓˞ˈ ːˈˑ˔ˑˊːаваˈˏ˞ˈ ˋ в˖аˎˋ˓˖ˈˏ˞ˈ а˔˒ˈˍ˕˞ ˗ˑ˕ˑˆ˓а˗ˋˋ. Мˈ˕ˑˇˑˎˑˆˋ˚ˈ˔ˍˑˌ ˑ˔ːˑвˑˌ ˋ˔˔ˎˈ-
ˇˑваːˋˢ ˔˕аˎˋ ˋˇˈˋ Э. Ф˓ˑˏˏа, ˑб˓а˕ˋв˛ˈˆˑ вːˋˏаːˋˈ ːа ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟ ˗ˑ˕ˑˆ˓а˗ˋˋ ˍаˍ 
˗ˈːˑˏˈːа ˍ˖ˎ˟˕˖˓˞. О˔ːˑвːˑˌ ˒ˑ˔˞ˎ, ˓а˔ˍ˓˞˕˞ˌ Э. Ф˓ˑˏˏˑˏ ˑ˕ːˑ˔ˋ˕ˈˎ˟ːˑ ˗ˑ˕ˑˆ˓а˗ˋˋ, в 
˔ˑв˓ˈˏˈːːˑˌ ˔ˋ˕˖а˙ˋˋ ˖˔ˋˎˋˎ˔ˢ. Пˑˇ˕вˈ˓ˉˇˈːˋˈ ˗˓ˑˏˏˑв˔ˍˋ˘ ˋː˕˖ˋ˙ˋˌ ˑбːа˓˖ˉˋваˈ˕˔ˢ в 
˕˓˖ˇа˘ Р. Ба˓˕а, Ж. Лˋ˒ˑвˈ˙ˍˑˆˑ, С. Маˍˍ˖аˌ˓а, В. Сав˚˖ˍа, а ˕аˍˉˈ ˒˓ˋ ˑ˔˖˜ˈ˔˕вˎˈːˋˋ ав˕ˑ-
˓аˏˋ ˔˕а˕˟ˋ ˔ˑб˔˕вˈːːˑˆˑ ˗ˈːˑˏˈːˑˎˑˆˋ˚ˈ˔ˍˑˆˑ аːаˎˋˊа.  

О˔ːˑ˅ːаˢ ˚а˔˕˟. Сˑв˓ˈˏˈːː˞ˌ ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ ːˈ ˓а˔˔˕аˈ˕˔ˢ ˔ ˆаˇˉˈ˕аˏˋ, ˔ ˒ˑ-
ˏˑ˜˟ˡ ˍˑ˕ˑ˓˞˘ ˗ˋˍ˔ˋ˓˖ˈ˕ ˔вˑˡ ˒ˑв˔ˈˇːˈвːˑ˔˕˟/˓абˑ˚ˋˈ б˖ˇːˋ/ˇˑ˔˖ˆ/˒˓аˊˇː˞ˌ ˑб˓аˊ ˉˋˊ-
ːˋ ˋ ˓аˊˏˈ˜аˈ˕ ˒ˑˎ˖˚ˈːː˞ˈ ˗ˑ˕ˑˆ˓а˗ˋˋ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘. Сˈˆˑˇːˢ ˔˕˓а˔˕˟ ˍ ˕ˑ˕аˎ˟ːˑˏ˖ 
˗ˋˍ˔ˋ˓ˑваːˋˡ в вˋˇˈ ˗ˑ˕ˑˆ˓а˗ˋ˓ˑваːˋˢ «ˊаˏˈːˢˈ˕ (в˞˕ˈ˔ːˢˈ˕) ˒ˑˇˎˋːː˞ˌ ˋː˕ˈ˓ˈ˔ ˍ ˉˋˊːˋ 
ˋ ˋˊбавˎˢˈ˕ ˚ˈˎˑвˈˍа ˑ˕ ˒˓ˋˏˈːˈːˋˢ ˕ˑˆˑ ˑб˛ˋ˓ːˑˆˑ ːабˑ˓а ˔˒ˑ˔ˑбːˑ˔˕ˈˌ ˋ ˗˖ːˍ˙ˋˌ, ˍˑ˕ˑ-
˓˞ˏˋ ˑː ːаˇˈˎˈː ˑ˕ ˓ˑˉˇˈːˋˢ» [ͳͺ, ˔. Ͷ͹ʹ]. Нˈ˔ˎ˖˚аˌːˑ ˒˓ˑ˙ˈ˔˔ ˗ˑ˕ˑˆ˓а˗ˋ˓ˑваːˋˢ ˋ ˓а˔-
˔ˏа˕˓ˋваːˋˢ ˗ˑ˕ˑˆ˓а˗ˋˌ ˒˓ˈˇ˔˕авˎˢˈ˕ ˔ˑбˑˌ ˠрзац зрител˟ного восприˢтиˢ (Э. Ф˓ˑˏˏ). Дˈ-
ˎˑ в ˕ˑˏ, ˚˕ˑ ˑː ˔вˢˊаː ˕ˑˎ˟ˍˑ со взглˢдом, ːˑ ːˈ с видением ˍˑ˚ˈвːˋˍа. Пˑ ˏːˈːˋˡ Э. Ф˓ˑˏˏа, 
вˋˇˈːˋˈ – «вˈˎˋˍˋˌ ˇа˓, ˒ˑˎ˖˚ˈːː˞ˌ ˑ˕ ˓ˑˉˇˈːˋˢ» ˋ ˕˓ˈб˖ˡ˜ˋˌ «ˇˈˢ˕ˈˎ˟ːˑˆˑ ˑ˕ːˑ˛ˈːˋˢ ˍ 
ˉˋˊːˋ, вː˖˕˓ˈːːˈˌ ˔ˑб˓аːːˑ˔˕ˋ, ˊаˋː˕ˈ˓ˈ˔ˑваːːˑ˔˕ˋ ˋ ˕ˈ˓˒ˈːˋˢ» [ͳͺ, ˔. Ͷ͹ͳ]. В ˔ˑв˓ˈˏˈːːˑ-
˔˕ˋ вˋˇˈːˋˈ ˒˓аˍ˕ˋ˚ˈ˔ˍˋ ˋˆːˑ˓ˋ˓˖ˈ˕˔ˢ ˎˋ˚ːˑ˔˕˟ˡ. Кˑː˙ˈ˒˕˖аˎ˟ːˑ˔˕˟ ˋ ˔ˏ˞˔ˎˑваˢ ˍˑˏ˒ˑ-
ːˈː˕а вˋˇˈːˋˢ ˑˍаˊ˞ваˡ˕˔ˢ ˑб˓ˈˏˈːˋ˕ˈˎ˟ːˑˌ ˋː˕ˈˎˎˈˍ˕˖аˎ˟ːˑˌ ˔ˑ˔˕авˎˢˡ˜ˈˌ ˇˎˢ ˠˎˈˍ-
˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа. Оː ˋ˔˒˞˕˞ваˈ˕ ˒ˑ˕˓ˈбːˑ˔˕˟ в б˞˔˕˓ˑˏ ˒ˑˎ˖˚ˈːˋˋ ˗ˑ˕ˑˆ˓а˗ˋˋ, в˞бˋ-
˓аˢ ːˈˑб˘ˑˇˋˏ˞ˌ ˓аˍ˖˓˔, ˊа˒ˈ˚а˕ˎˈваˢ ˔ˈбˢ ˋ ˏˆːˑвˈːːˑ ˓аˊˏˈ˜аˢ ˓ˈˊ˖ˎ˟˕а˕ в ˔ˑ˙ˋаˎ˟ː˞˘ 
˔ˈ˕ˢ˘, ːˈ ˊаˇ˖ˏ˞ваˢ˔˟ ˑ ˍˑː˙ˈ˒˕˖аˎ˟ːˑ˔˕ˋ ˍˑˏ˒ˑˊˋ˙ˋˋ ˋ ˔ˏ˞˔ˎˑвˑˌ ˍˑˏ˒ˑːˈː˕ˈ ˑб˓аˊа. 
Гˎавːˑˈ ˇˎˢ ˍˑ˚ˈвːˋˍа – ˒ˑˎ˖˚ˋ˕˟ ˠ˔˕ˈ˕ˋ˚ː˞ˌ ˋ ˠ˗˗ˈˍ˕ː˞ˌ/ˠˍ˔˕˓аваˆаː˕ː˞ˌ/˛ˑˍˋ˓˖ˡ˜ˋˌ 
˔ːˋˏˑˍ, ːˈ˓ˈˇˍˑ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˡ˜ˋˌ о возможном ˔ˑб˞˕ˋˋ.  

В в˞˕ˈ˔ːˈːˋˋ ˓ˈаˎ˟ːˑˆˑ ˊа ˔˚ˈ˕ ˔ˑв˓ˈˏˈːː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ, ˍаˍ ˋ ˔аˏˑ ˑб˓а˜ˈːˋˈ ˍ ˍˑˏ-
˒˟ˡ˕ˈ˓ː˞ˏ ˒˓ˑˆ˓аˏˏаˏ ˋ ˕ˈ˘ːˋˍˈ ˏˋ˗ˑˇˋˊаˌːа, ˇˑвˈˇˈːːˑˌ ːˈ˓ˈˇˍˑ ˇˑ ав˕ˑˏа˕ˋˊˏа, ˒˓ˑ-
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ˢвˎˢˡ˕˔ˢ ˠˎˈˏˈː˕˞ некрофил˟ских тенденций. «У ːˈˍ˓ˑ˗ˋˎа ˑˇːа ˙ˈˎ˟ – ˒˓ˈв˓а˕ˋ˕˟ в˔ˈ ˉˋ-
вˑˈ в ːˈˉˋв˖ˡ ˏа˕ˈ˓ˋˡ: ˑː ˔˕˓ˈˏˋ˕˔ˢ ˓аˊ˓˖˛ˋ˕˟ в˔ˈ ˋ в˔ˢ, вˍˎˡ˚аˢ ˔ˈбˢ ˔аˏˑˆˑ, ˈˆˑ в˓аˆˑˏ 
ˢвˎˢˈ˕˔ˢ ˔аˏа ˉˋˊː˟» [ͳͺ, ˔. Ͷ͹ͻ]. Символом мертве˚ин˞ Э. Ф˓ˑˏˏ ːаˊ˞ваˈ˕ ˕ˈ˘ːˋˍ˖. В ˔ˑ-
в˓ˈˏˈːːˑ˔˕ˋ ˍ ːˈˌ ˏˑˉːˑ ˑ˕ːˈ˔˕ˋ ˍˑˏ˒˟ˡ˕ˈ˓˞ ˋ в˔ˈвˑˊˏˑˉː˞ˈ ˕ˈ˘ːˋ˚ˈ˔ˍˋˈ ˆаˇˉˈ˕˞. 
В ˜ˈˎ˚ˍˈ ˒˓ˋ ˗ˑ˕ˑˆ˓а˗ˋ˓ˑваːˋˋ ˔ˑˍ˓˞˕ ˠˎˈˏˈː˕ аˆ˓ˈ˔˔ˋвːˑ˔˕ˋ [ͳͺ, ˔. Ͷ͹ͳ], ˚˕ˑ ˕аˍˉˈ ˔вˋˇˈ-
˕ˈˎ˟˔˕в˖ˈ˕ ˑ ːˈˍ˓ˑ˗ˋˎ˟˔ˍˋ˘ ˒˓ˑˢвˎˈːˋˢ˘. Пˈ˓ˈ˚ˋ˔ˎˈːː˞ˈ ˚ˈ˓˕˞ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˡ˕ ˑ ˔ˍ˓˞˕ˑˌ 
ˋ ːˈˑ˔ˑˊːаваˈˏˑˌ ˠˎˈˍ˕˓ˑːː˞ˏ ˍˑ˚ˈвːˋˍˑˏ деструктивности, ˋˏˈˡ˜ˈˌ ˏˈ˔˕ˑ в ˈˆˑ б˞˕ˋˋ. 
Нˈˑб˘ˑˇˋˏˑ ˒˓ˋˊːа˕˟, ˔˕˓а˔˕˟ ˍ ˗ˑ˕ˑˆ˓а˗ˋ˓ˑваːˋˡ, ˒˓ˋ˔˖˜аˢ ˠˎˈˍ˕˓ˑːːˑˏ˖ ˍˑ˚ˈвːˋˍ˖, 
˒˓ˑˇˋˍ˕ˑваːа ˎˑˆˋˍˑˌ ˕ˈ˘ːˋ˚ˈ˔ˍˑˆˑ ˒˓ˑˆ˓ˈ˔˔а. Сˑв˓ˈˏˈːː˞ˌ ˍˑ˚ˈвːˋˍ ˑˍаˊ˞ваˈ˕˔ˢ ˓абˑˏ 
˕ˈ˘ːˋ˚ˈ˔ˍˋ˘ ˖˔˕˓ˑˌ˔˕в, ˋ Э. Ф˓ˑˏˏ ˒˓ˈːˈб˓ˈˉˋ˕ˈˎ˟ːˑ ːаˊ˞ваˈ˕ ˈˆˑ кибернети˚еским ˚елове-
ком. Оː «˔˕аːˑвˋ˕˔ˢ ˚а˔˕˟ˡ ˆˋˆаː˕˔ˍˑˆˑ ˏˈ˘аːˋˊˏа», ˒ˑˇ˚ˋːˢˢ˔˟ ˈˏ˖ [ͳͺ, ˔. Ͷͺͳ], ːˑ ˒˓ˋ ˠ˕ˑˏ 
˕ˈ˓ˢˢ ˔ˑб˔˕вˈːː˖ˡ ˖ːˋˍаˎ˟ːˑ˔˕˟.  

Сˈˆˑˇːˢ ˍˑ˚ˈвːˋˍ ˑˍаˊ˞ваˈ˕˔ˢ ˒˓аˍ˕ˋ˚ˈ˔ˍˋ ˒ˑˎːˑ˔˕˟ˡ ˒ˑˆ˓˖ˉˈːː˞ˏ в ˖˒˓авˎˢˈˏ˖ˡ 
˔ˋ˔˕ˈˏ˖ ˋː˗ˑ˓ˏа˙ˋˑːː˞˘ ˋ ˍˑˏˏ˖ːˋˍа˕ˋвː˞˘ ˖˔ˎ˖ˆ. П˓ˑ˔˕˓аː˔˕вˑˏ ˒˓ˑˢвˎˈːˋˌ ˍˑ˚ˈвːˋˍа 
в˔ˈ ˚а˜ˈ ˑˍаˊ˞ваˈ˕˔ˢ ˙ˋ˗˓ˑваˢ ˔˓ˈˇа, ˒ˑˇˇˈ˓ˉˋваˡ˜аˢ ˋ ˇаˉˈ ˔˕ˋˏ˖ˎˋ˓˖ˡ˜аˢ ˈˆˑ ˋˏ˒˖ˎ˟-
˔˞ ˍ ːˈˍ˓ˑ˗ˋˎ˟˔ˍˑˏ˖. Саˏˋ ːˈˍ˓ˑ˗ˋˎ˟˔ˍˋˈ ˕ˈːˇˈː˙ˋˋ в˞˔вˈ˚ˋваˡ˕˔ˢ в ˑ˓ˋˈː˕а˙ˋˋ ˍˑ˚ˈв-
ːˋˍа ːа ˋ˔ˍ˖˔˔˕вˈːːˑ˔˕˟, ˚˕ˑ ˔˕ˋ˓аˈ˕ ˈˆˑ ːˈ˒ˑ˔˓ˈˇ˔˕вˈːːˑ˔˕˟ ˋ ˈ˔˕ˈ˔˕вˈːːˑ˔˕˟. Пˑ˔˕ˈ˒ˈːːˑ 
ˍˑ˚ˈвːˋˍ «ˑ˕вˑ˓а˚ˋваˈ˕ ˔вˑˌ ˋː˕ˈ˓ˈ˔ ˑ˕ ˉˋˊːˋ, ˑ˕ ˎˡˇˈˌ», «ˑː ˑб˓а˜аˈ˕ в˔ˈ ˉˋвˑˈ в ˒˓ˈˇ-
ˏˈ˕˞, вˈ˜ˋ, вˍˎˡ˚аˢ ˔аˏˑˆˑ ˔ˈбˢ ˋ ˔вˑˋ ˚ˈˎˑвˈ˚ˈ˔ˍˋˈ ˍа˚ˈ˔˕ва: ˚˖в˔˕ва ˋ ˓аˊ˖ˏ, ˔˒ˑ˔ˑбːˑ˔˕˟ 
вˋˇˈ˕˟, ˔ˎ˞˛а˕˟ ˋ ˒ˑːˋˏа˕˟, ˚˖в˔˕вˑва˕˟ ˋ ˎˡбˋ˕˟» [ͳͺ, ˔. Ͷͺͳ]. И˔˒ˑˎ˟ˊ˖ˢ ˕ˈ˘ːˋˍ˖ ˏˋ˗ˑˇˋ-
ˊаˌːа ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘, ˑː ˇˈˏˑː˔˕˓ˋ˓˖ˈ˕ ˒ˑˇ˒ˋ˔˚ˋˍаˏ ˋ ˎˡбˋ˕ˈˎˢˏ ˒ˑˇˆˎˢˇ˞ва˕˟ 
˔˒ˈ˙ˋаˎ˟ːˑ ˔ˍˑː˔˕˓˖ˋ˓ˑваːː˞ˌ ˔ˑб˔˕вˈːː˞ˌ ˑб˓аˊ ˋ ˏˋ˗ˑˎˑˆˋˊˋ˓ˑваːː˞ˌ ːа˓˓а˕ˋв ˍ ːˈˏ˖. 
Пˈ˓ˈ˚ˋ˔ˎˈːːˑˈ ˖ˍ˓˞ваˈ˕ ˓ˈаˎ˟ː˞ˌ ˑбˎˋˍ ˍˑ˚ˈвːˋˍа ˋ ˈˆˑ ˉˋˊːˈːː˞ˈ ˔ˋ˕˖а˙ˋˋ.  

Аˍ˙ˈː˕ ːа ˠ˔˕ˈ˕ˋˊа˙ˋˋ ˔ˑб˔˕вˈːːˑˆˑ ˑб˓аˊа в˞ˢвˎˢˈ˕ в ˠˎˈˍ˕˓ˑːːˑˏ ˍˑ˚ˈвːˋˍˈ ˢвːˑ-
ˆˑ/˔ˍ˓˞ваˈˏˑˆˑ Нарцисса, ˍˑ˕ˑ˓˞ˌ ˑˇːˑв˓ˈˏˈːːˑ «˒˞˕аˈ˕˔ˢ ːаˌ˕ˋ ˑ˒˓авˇаːˋˈ ˔ˑˊˈ˓˙аːˋˡ 
˔аˏˑˆˑ ˔ˈбˢ, ˔аˏˑˎˡбˑваːˋˡ, ːˈ ˊːаˡ˜ˈˏ˖ ˖ˇˈ˓ˉ˖ ˠˍ˔ˆˋбˋ˙ˋˑːˋˊˏ˖, ˒˓аˊˇːˈ˔˕в˖ вˋˇˋˏˑ-
˔˕ˈˌ ˋ ˒ˈ˓ˈˏˈː˚ˋв˞˘ ˑбˎˋˍˑв» [ͳ͵, ˔. ͳͷͲ]. Фˑ˕ˑˆ˓а˗ˋ˚ˈ˔ˍˋˌ ˑб˓аˊ ˒ˑˇвˈ˓ˆаˈ˕˔ˢ нев˞носи-
мой ˠстети˚ности (Ж. Бˑˇ˓ˋˌˢ˓) – ˕ˈа˕˓аˎ˟ːˑˌ ˒ˑ˔˕аːˑвˑ˚ːˑ˔˕ˋ ˔ˡˉˈ˕а/˒ˑˊ/ˏˋˏˋˍˋ, 
˒˓авˍˈ ˋ ˓ˈ˕˖˛ˋ ˒ˑ˔˓ˈˇ˔˕вˑˏ ˏːˑˆˑ˚ˋ˔ˎˈːː˞˘ ˓ˈˇаˍ˕ˑ˓ˑв ˗ˑ˕ˑˆ˓а˗ˋˌ. Об˖˔ˎˑвˎˈːа ˇаːːаˢ 
˒˓ˑ˙ˈˇ˖˓а ˔˖˜ˈ˔˕в˖ˡ˜ˋˏˋ в ˑб˜ˈ˔˕вˈ ˆˎаˏ˖˓ː˞ˏˋ ˔˕аːˇа˓˕аˏˋ ˋ ˉˈˎаːˋˈˏ ˍˑ˚ˈвːˋˍа ˒˓ˈ-
˒ˑˇːˈ˔˕ˋ ˔ˈбˢ в ˔ˑˑ˕вˈ˕˔˕вˋˋ ˔ ːˋˏˋ в ˍа˚ˈ˔˕вˈ ˔ˑвˈ˓˛ˈː˔˕ва. Нˈ˔ˎ˖˚аˌːˑ ˔˖˕˟ ˗ˑ˕ˑˆ˓а˗ˋ-
˚ˈ˔ˍˑˆˑ аˍ˕а ˊаˍˎˡ˚аˈ˕˔ˢ в ˕ˑˏ, ˚˕ˑб˞ ˊа˔˕авˋ˕˟ ˍˑ˚ˈвːˋˍа стат˟ Другим.  

Э˕ˑˏ˖ ˔˒ˑ˔ˑб˔˕в˖ˡ˕ ˏаːˋ˒˖ˎˢ˙ˋˋ ˔ ˗ˑ˕ˑˆ˓а˗ˋ˚ˈ˔ˍˋˏˋ ˔ːˋˏˍаˏˋ. Иˊˑб˓аˉˈːˋˈ ːа ˗ˑ-
˕ˑˆ˓а˗ˋˋ «˒ˑˇвˈ˓ˆаˈ˕˔ˢ ˔ˑˍ˓а˜ˈːˋˡ ˋ ˖˒˓ˑ˜ˈːˋˡ – ˏа˔˛˕абːˑˏ˖, ˒ˈ˓˔˒ˈˍ˕ˋвːˑˏ˖, ˙вˈ˕ˑ-
вˑˏ˖» [͵, ˔. ͵ͳͻ], а ˔ˈˆˑˇːˢ ˋ˔˒ˑˎ˟ˊ˖ˡ˕˔ˢ ˏːˑˆˑ˚ˋ˔ˎˈːː˞ˈ ˕˓ˈːˇ˞ ˑб˓абˑ˕ˍˋ ˗ˑ˕ˑˆ˓а˗ˋˋ 
(в ˕ˑˏ ˚ˋ˔ˎˈ ˏˑбˋˎ˟ːаˢ, ˈ˔˕ˈ˔˕вˈːːаˢ, в вˋˇˈ ˍаˇ˓ˋ˓ˑваːˋˢ, ˠ˗˗ˈˍ˕а ˗ˑ˕ˑ˒ˎˈːˍˋ, ˇвˑˌːˑˌ 
ˠˍ˔˒ˑˊˋ˙ˋˋ, ˍˑˎˎаˉˋ˓ˑваːˋˢ ˋ ˓ˋ˔ˑваːˋˢ ˒ˑ ˗ˑ˕ˑˆ˓а˗ˋˋ). В ˗ˑ˕ˑˆ˓а˗ˋˋ ˓ˈ˕˖˛ˋ˓˖ˡ˕˔ˢ ˎˡ-
б˞ˈ ˇˈ˕аˎˋ ˍаˍ ˎˋ˙а ˋ ˕ˈˎа ˍˑ˚ˈвːˋˍа, ˕аˍ ˋ ˗ˑːа. Пˑˇˑбː˞ˈ ˒˓ˑ˙ˈˇ˖˓˞ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˡ˕ в 
˒ˑˎ˟ˊ˖ ˒а˓аˇˑˍ˔аˎ˟ːˑ˔˕ˋ ˗ˑ˕ˑˆ˓а˗ˋˋ. Еˈ ˔˖˜ːˑ˔˕˟ ˊаˍˎˡ˚аˈ˕˔ˢ «в ˔ˑ˔˖˜ˈ˔˕вˑваːˋˋ ˇв˖˘ 
˔ˑˑб˜ˈːˋˌ – ˑˇːˑ ˋˊ ːˋ˘ бˈˊ ˍˑˇа (˗ˑ˕ˑˆ˓а˗ˋ˚ˈ˔ˍˋˌ аːаˎˑˆ ˓ˈаˎ˟ːˑ˔˕ˋ), а ˇ˓˖ˆˑˈ ˔ ˍˑˇˑˏ 
(̶ˋ˔ˍ˖˔˔˕вˑ̶, ˑб˓абˑ˕ˍа, ̶˒ˋ˔˟ˏˑ̶, ˓ˋ˕ˑ˓ˋˍа ˗ˑ˕ˑˆ˓а˗ˋˋ)» [͵, ˔. ͵ͳͻ]. Пˈ˓вˑːа˚аˎ˟ːаˢ ˓ˈаˎ˟-
ːˑ˔˕˟ ˑб˓аˊа ˍˑˇˋ˓˖ˈ˕˔ˢ ˒˖˕ˈˏ ˒˓ˋˇаːˋˢ ˍаˇ˓˖ ˠ˔˕ˈ˕ˋ˚ːˑ˔˕ˋ ˔ ˋ˔ˍ˖˔˔˕вˈːː˞ˏˋ в˞˓аˉˈːˋˢ-
ˏˋ ˎˋ˙а, ˒ˑ˔˕аːˑвˑ˚ː˞ˏˋ ˒ˑˊаˏˋ ˋ ˉˈ˔˕аˏˋ в ˑˍ˓˖ˉаˡ˜ˈˌ (˔ˋˏ˖ˎˢ˕ˋвːˑˌ) ˑб˔˕аːˑвˍˈ. Бˎа-
ˆˑˇа˓ˢ ˕ˈ˘ːˋ˚ˈ˔ˍˑˌ ˑб˓абˑ˕ˍˈ ˋ ˒˓ˋˏˈːˈːˋˡ ˓ˈˇаˍ˕ˑ˓ˑв ˑб˓аˊ ːа ˗ˑ˕ˑˆ˓а˗ˋˋ ˒˓ˋˑб˓ˈ˕аˈ˕ 
ːа˓˙ˋ˔˔ˋ˚ˈ˔ˍˋˌ вˋˇ. «На˓˙ˋ˔˔ˋ˚ˈ˔ˍˑˈ ˒ˎˈːˈːˋˈ ˒˓ˑˋˊвˑˇˋ˕ ːˈ ˍ˓а˔ˋв˞ˌ, а ˋˇˈаˎˋˊˋ˓ˑваː-
ː˞ˌ ˑб˓аˊ», ˍˑ˕ˑ˓ˑˏ˖ «вˏˈːˢˈ˕˔ˢ ˔ˑˑ˕вˈ˕˔˕вˋˈ ˕ˈˏ ˋˎˋ ˋː˞ˏ ˍаːˑːаˏ ˍ˓а˔ˑ˕˞» [ͳͷ, ˔. ʹͷͺ]. В 
˒ˑˇˑбːˑˌ ˒˓аˍ˕ˋˍˈ ˍˑː˔˕˓˖ˋ˓ˑваːˋˢ ˗ˑ˕ˑˆ˓а˗ˋˋ, ˒˓ˈв˓а˜аˡ˜ˈˌ ˍˑ˚ˈвːˋˍа в ˏˋ˗ˑˎˑˆˋ˚ˈ-
˔ˍˋˌ ˑб˓аˊ, ˑбːа˓˖ˉˋваˈ˕˔ˢ ˑ˒˓ˈˇˈˎˈːːаˢ ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟, ˔вˢˊаːːаˢ ˔ ːˋ˚˕ˑˉˈːˋˈˏ ˋːˇˋ-
вˋˇа. У˔ˋˎˋваˈ˕ ˇаːː˖ˡ ˘а˓аˍ˕ˈ˓ˋ˔˕ˋˍ˖ ˋ ˕ˈˍ˔˕ ˍ ˗ˑ˕ˑˆ˓а˗ˋˋ, ˍˑ˕ˑ˓˞ˌ патетизирует образ 
(Р. Ба˓˕). Нˈ˓ˈˇˍˑ ˕ˈˍ˔˕ б˞ваˈ˕ ːˈ ˔ˑˑ˕вˈ˕˔˕в˖ˡ˜ˋˏ ˗ˑ˕ˑˆ˓а˗ˋˋ, ˒˓ˑ˕ˋвˑ˓ˈ˚а˜ˋˏ ˈˌ ˋˎˋ 
ˑ˕вˎˈ˚ˈːː˞ˏ, ˔ «˔ˑвˈ˓˛ˈːːˑ ːˑв˞ˏ ˑˊːа˚аˈˏ˞ˏ» [͵, ˔. ͵ʹ͸]. В ˋ˕ˑˆˈ «ːˋ ˑˇːа ˗ˑ˕ˑˆ˓а˗ˋˢ ːˋ-
ˍˑˆˇа ːˋˍˑˆˑ ːˈ ˖бˈˇˋˎа ˋ ːˈ ˓аˊ˖бˈˇˋˎа» в ˒˓ˈˇ˔˕авˎˢˈˏˑˏ ːа ːˈˌ ˋˊˑб˓аˉˈːˋˋ [͵, ˔. ͵ʹͻ].  

П˓аˍ˕ˋˍа ˓ˈ˕˖˛ˋ˓ˑваːˋˢ ˑб˓аˊа ˑбˎаˇаˈ˕ ˋ ˋːˑˌ, ˔ˍ˓˞˕ˑˌ ˒ˑˇˑ˒ˎˈˍˑˌ, в ˍˑ˕ˑ˓ˑˌ в˞-
˔вˈ˚ˋваˡ˕˔ˢ ːˈˆа˕ˋвː˞ˈ ˚ˈ˓˕˞. В ˓ˈˊ˖ˎ˟˕а˕ˈ ˈˈ ˒˓ˋˏˈːˈːˋˢ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˍˑ-
˚ˈвːˋˍ ˒˓ˈв˓а˜аˈ˕ ˔вˑˌ ˑб˓аˊ ːа ˗ˑ˕ˑˆ˓а˗ˋˢ˘ в товар, ˚˕ˑ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˈ˕ ˑ ˔ˍ˓˞˕ˑˌ ре-
кламе/саморекламе. Нˈˍˑ˕ˑ˓˞ˈ ˏа˕ˈ˓ˋаˎ˞, ˒˓ˈˇ˔˕авˎˈːː˞ˈ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˍˑ-
˚ˈвːˋˍˑв, ˋˏˈˡ˕ ˓ˈˍˎаˏː˞ˌ ˘а˓аˍ˕ˈ˓. Рˈˍˎаˏа ˔˒ˑ˔ˑб˔˕в˖ˈ˕ ˒ˑв˞˛ˈːˋˡ ˔ˑ˙ˋаˎ˟ːˑˆˑ ˔˕а-
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˕˖˔а, ˖ˊːаваˈˏˑ˔˕ˋ ˋˏˈːˋ ˋ ˑб˓аˊа ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа, ˒˓ˋːˑ˔ˢ ˈˏ˖ ˠˍˑːˑˏˋ˚ˈ˔ˍ˖ˡ 
˒˓ˋб˞ˎ˟. Нˑ ːˈ˓ˈˇˍˑ товарное Я ˍˑ˚ˈвːˋˍа ˑˍаˊ˞ваˈ˕˔ˢ ˕ˑˎ˟ˍˑ «˓аˊˑв˞ˏ ˋˊˇˈˎˋˈˏ»: «ˑ˕ 
ːˈˆˑ ˏˑˉːˑ ˊа˒˓ˑ˔˕ˑ ˑ˕ˍаˊа˕˟˔ˢ ˋ в˞б˓ˑ˔ˋ˕˟ ˓аˇˋ ˇ˓˖ˆˑˆˑ, бˑˎˈˈ ˓ˈˊ˖ˎ˟˕а˕ˋвːˑˆˑ» [14, 
˔. 304]. В ˇаːːˑˌ ˔ˋ˕˖а˙ˋˋ ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟ ˑбːа˓˖ˉˋваˈ˕˔ˢ в ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˎˋ˚ːˑ˔˕ˋ в ˕ˑ-
ва˓ ˋ ˒˓ˈːˈб˓ˈˉˋ˕ˈˎ˟ːˑˏ ˑ˕ːˑ˛ˈːˋˋ ˍ ːˈˌ, ˍаˍ ˔ˑ ˔˕ˑ˓ˑː˞ ˔аˏˑˆˑ ˍˑ˚ˈвːˋˍа, ˇˑ˒˖˔ˍаˡ˜ˈˆˑ 
˒ˑˇˑбːˑˈ, ˕аˍ ˋ ˔ˑ ˔˕ˑ˓ˑː˞ ˇ˓˖ˆˋ˘ ˍˑ˚ˈвːˋˍˑв.  

Нˈˑб˘ˑˇˋˏˑ ˒˓ˋˊːа˕˟, ˔ˈˆˑˇːˢ ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟, ˔вˢˊаːːаˢ ˔ ˓ˈˍˎаˏː˞ˏˋ аˍ˙ˋˢˏˋ в 
˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˍˑ˚ˈвːˋˍа, ːˈ ˊаˏˈ˚аˈ˕˔ˢ ˋˎˋ ˋˆːˑ˓ˋ˓˖ˈ˕˔ˢ ˋˏ. Рˈˍˎаˏа б˖ˍваˎ˟ːˑ ˊа˔˕авˎˢˈ˕ 
ˍˑ˚ˈвːˋˍа вˑ˔˒˓ˋːˋˏа˕˟ ˑ˒˓ˈˇˈˎˈːː˞ˌ ˑб˓аˊ ˉˋˊːˋ ˋ ˔ˎˈˇˑва˕˟ ˇˈˏˑː˔˕˓ˋ˓˖ˈˏˑˏ˖. В ˑб-
˜ˈ˔˕вˈ ˒ˑ˕˓ˈбˎˈːˋˢ ˔ ˒ˑ˔˕ˑˢːːˑ ˋˊˏˈːˢˡ˜ˋˏˋ˔ˢ ˆˎаˏ˖˓ː˞ˏˋ ˔˕аːˇа˓˕аˏˋ ˓ˈˍˎаˏа ˋˆ˓аˈ˕ 
˓ˑˎ˟ властного ресурса. Эˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ ˖˔вˑˋˎ ˔ˑв˓ˈˏˈːː˞ˌ ˒˓ˋː˙ˋ˒ ˑ ˕ˑˏ, ˚˕ˑ 
«˙ˈːːˑ˔˕ː˞ˈ ˑ˓ˋˈː˕ˋ˓˞ в˔ˈ ˏˈː˟˛ˈ ˊавˋ˔ˢ˕ ˑ˕ ˕˓аˇˋ˙ˋˑːː˞˘ ˊːаːˋˌ ˋ в˔ˈ бˑˎ˟˛ˈ – ˑ˕ ˔ˑ-
ˇˈ˓ˉаːˋˢ ˏˈˇˋˌː˞˘ ˔ˑˑб˜ˈːˋˌ» [ͳ͵, ˔. ʹ͸Ͷ]. Нˈ˔ˎ˖˚аˌːˑ ˑː ˇˈˏˑː˔˕˓ˋ˓˖ˈ˕ ːа ˔ˑб˔˕вˈːː˞˘ 
˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙а˘ ˊавˋ˔ˋˏˑ˔˕˟ ˑ˕ ˓ˈˍˎаˏ˞ ˋ ˑˇːˑв˓ˈˏˈːːˑ, ˒˓ˋбˈˆаˢ ˍ аːаˎˑˆˋ˚ː˞ˏ 
ˏˈ˕ˑˇаˏ ˒ˑˊˋ˙ˋˑːˋ˓ˑваːˋˢ, ˏˢˆˍˑ ˖˒˓авˎˢˈ˕ ˔вˑˈˌ а˖ˇˋ˕ˑ˓ˋˈˌ ˒ˑˇ˒ˋ˔˚ˋˍˑв, ˈˈ ˙ˈːːˑ˔˕ˢˏˋ 
ˋ вˍ˖˔аˏˋ, ˗ˑ˓ˏˋ˓˖ˢ ˏːˈːˋˈ ˋ ˑб˓аˊ ˉˋˊːˋ. Пˑˊˋ˙ˋˑːˋ˓˖ˢ ˔ˈбˢ, ˍˑ˚ˈвːˋˍ ˒˓ˋˑб˓ˈ˕аˈ˕ 
вˎа˔˕˟ ːаˇ а˖ˇˋ˕ˑ˓ˋˈˌ. Вˑˊˇвˋˆаˢ «ˇˋ˔˕аː˙ˋˡ ˏˈˉˇ˖ ˎˡˇ˟ˏˋ» ˒ˑ˔˓ˈˇ˔˕вˑˏ ˇˈˏˑː˔˕˓а˙ˋˋ ːа 
˗ˑ˕ˑˆ˓а˗ˋˋ ˋˇˈаˎˋˊˋ˓ˑваːːˑˆˑ ˑб˓аˊа, ˍˑ˚ˈвːˋˍ ˏˢˆˍˑ ˋ˔ˍˎˡ˚аˈ˕ «ˋˊ ˍˑːˍ˖˓ˈː˕ːˑˌ бˑ˓˟-
б˞… ˍˑːˍ˖˓ˈː˕ˑв» ˎˋбˑ ˒˓ˋ˔˒ˑ˔абˎˋваˈ˕ ˋ˘ ˍ ˔ˈбˈ [ͳ͵, ˔. ͳͻͻ].  

Пˑˇ˚ˈ˓ˍːˈˏ, в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ в˞˔˕˖˒аˈ˕ ˑˇːˑв˓ˈˏˈːːˑ в ˓ˑ-
ˎˋ ːабˎˡˇа˕ˈˎˢ ˋ ːабˎˡˇаˈˏˑˆˑ. Даːːˑˌ ˇвˑˌ˔˕вˈːːˑ˔˕ˋ ˔˒ˑ˔ˑб˔˕в˖ˡ˕ ˗ˑ˕ˑˆ˓а˗ˋˋ. В ˍа˚ˈ-
˔˕вˈ ˑб˓аˊː˞˘ ˔ˈˆˏˈː˕ˑв ˕ˈ˘ːˋˍˋ ˏˋ˗ˑˇˋˊаˌːа ˑːˋ ˒˓ˋвˎˈˍаˡ˕ вːˋˏаːˋˈ ˍ ˔ˑ˙ˋаˎ˟ː˞ˏ 
˔˕˓аːˋ˙аˏ ˍˑ˚ˈвːˋˍˑв, ːˈ ˕ˑˎ˟ˍˑ ˒ˑˊˋ˙ˋˑːˋ˓˖ˡ˜ˋ˘ ˔ˈбˢ, ːˑ ˋ ˔ˎˈˇˢ˜ˋ˘ ˊа ˔ˈбˈ ˒ˑˇˑбː˞ˏˋ. 
Кˑ˚ˈвːˋˍ, вˈˇˢ ˔ˑб˔˕вˈːː˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˔˕˓аːˋ˙˞ ˋ ˎˋ˔˕аˢ ˔˕˓аːˋ˙˞ ˇ˓˖ˆˋ˘, ˑˍаˊ˞ваˈ˕˔ˢ ˋ 
вː˖˕˓ˋ ˙ˋ˗˓ˑвˑˆˑ ˏˋ˓а, ˋ ˔ːа˓˖ˉˋ, ˒ˑ˔˕ˑˢːːˑ ˏˈːˢˢ ˖ˆˑˎ ˔ˑб˔˕вˈːːˑˆˑ вˊˆˎˢˇа. Каˍ ˔˒˓а-
вˈˇˎˋвˑ ˊаˏˈ˕ˋˎ С. Маˍˍ˖аˌ˓, «б˞˕˟ ̶вː˖˕˓ˋ̶ ˠ˕ˑˆˑ ˒˓ˑ˔˕˓аː˔˕ва – ˊːа˚ˋ˕ ˕ˑˎ˟ˍˑ ˔ˏˑ˕˓ˈ˕˟. 
Б˞˕˟ ̶вˑвːˈ̶ – ˊːа˚ˋ˕ ːа˘ˑˇˋ˕˟˔ˢ в ˋˊˑб˓аˉˈːˋˋ, б˞˕˟ вˋˇˋˏ˞ˏ… ːа ˗ˑ˕ˑˆ˓а˗ˋˋ» [14, 
˔. 274–275]. Кˑ˚ˈвːˋˍ, ˉˋвˢ в ˑб˜ˈ˔˕вˈ ˑб˓аˊˑв, ˋ˔˒˞˕˞ваˈ˕ ˕ˢˆ˖ ːˈ ˕ˑˎ˟ˍˑ ˍ ˗ˑ˕ˑˆ˓а˗ˋ˓ˑ-
ваːˋˡ ˔ˈбˢ ˔ ˙ˈˎ˟ˡ ˔аˏˑˎˡбˑваːˋˢ ˋ ːабˎˡˇˈːˋˡ ˔ˑ ˔˕ˑ˓ˑː˞ ˇ˓˖ˆˋ˘, ːˑ ˋ ˑбˎаˇаˈ˕ ˒ˑ˕˓ˈб-
ːˑ˔˕˟ˡ ˓а˔˔ˏа˕˓ˋва˕˟ ˗ˑ˕ˑˆ˓а˗ˋˋ ˔ˈбˈ ˒ˑˇˑбː˞˘, ˊаˋˏ˔˕в˖ˢ ˋˇˈˋ ˋ ˓аˍ˖˓˔˞. Бˑˎˈˈ ˕ˑˆˑ, 
вˊˆˎˢˇ ˇ˓˖ˆˑˆˑ ˋ ˈˆˑ ˑ˙ˈːˍа ˗ˑ˕ˑˆ˓а˗ˋˌ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˒ˑˏˑˆаˡ˕ ˍˑ˚ˈвːˋˍ˖ ˔˕а˕˟ ˋˊ-
вˈ˔˕ː˞ˏ/˖˔˒ˈ˛ː˞ˏ/бˑˆа˕˞ˏ. Даːː˞ˌ ˒˓ˑ˙ˈ˔˔ ˇˑ˔˕авˎˢˈ˕ ˈˏ˖ ˖ˇˑвˑˎ˟˔˕вˋˈ.  

Вˎа˔˕ː˞ˌ ˘а˓аˍ˕ˈ˓ ˗ˑ˕ˑˆ˓а˗ˋˋ ˒˓ˋвˑˇˋ˕ ˍ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ ˇˈˍа˓˕ˑв˔ˍˑˆˑ ˒˓ˋː˙ˋ˒а 
Cogito ergo sum/Я м˞слˡ, следовател˟но, ˢ есм˟ в Video, cogito ergo sum/Я видим, следовател˟-
но, ˢ есм˟. Нˈ˔ˎ˖˚аˌːˑ ˒˓ˋ вˊаˋˏˑˇˈˌ˔˕вˋˋ ˏˈˉˇ˖ ˎˡˇ˟ˏˋ ˒ˑˢвˎˢˡ˕˔ˢ ːˑв˞ˈ ˗ˑ˓ˏ˞, ˑб˖-
˔ˎˑвˎˈːː˞ˈ ˗ˑ˕ˑˆ˓а˗ˋˈˌ: видеоманиˢ (ˊа˘ва˚ˈːːˑ˔˕˟ ˋ ˒ˑˆˎˑ˜ˈːːˑ˔˕˟ ˑб˓аˊаˏˋ), видеофи-
лиˢ (ˎˡбˑв˟ ˍ ˑб˓аˊаˏ), вуайеризм (ˉˈˎаːˋˈ ˔ˑˊˈ˓˙а˕˟ ˒ˑ˕аˈːːˑˈ), ˠксгибиционизм (˒ˑ˕˓ˈб-
ːˑ˔˕˟ в˞˔˕авˎˢ˕˟˔ˢ ːа˒ˑˍаˊ). Каˏˈ˓а, ˑ˔˖˜ˈ˔˕вˎˢˡ˜аˢ ˗ˑ˕ˑ˔˝ˈˏˍ˖, ˗˖ːˍ˙ˋˑːˋ˓˖ˈ˕ ˍаˍ 
продолжение суб˝ективности, ˍˑ˕ˑ˓аˢ ˉˈˎаˈ˕ ˑб˝ˈˍ˕ˋва˙ˋˋ б˞˕ˋˢ ˋ ˒ˑˇ˕вˈ˓ˉˇˈːˋˢ ˊːа˚ˋ-
ˏˑ˔˕ˋ ˍˑ˚ˈвːˋˍа. Пˑ˔ˎˈˇːˋˌ ввˋˇ˖ ˔вˑˈˌ ːа˓˙ˋ˔˔ˋ˚ːˑ˔˕ˋ ˉˈˎаˈ˕ б˞˕˟ ˖вˋˇˈːː˞ˏ. С. Маˍˍ˖-
аˌ˓ ˋ˓ˑːˋ˚ːˑ ˊаˏˈ˚аˈ˕, ˚˕ˑ ˔ˈˆˑˇːˢ «ˏːˑˆˋˈ ˎˡˇˋ ˋ˔˒˞˕˞ваˡ˕ ˔˕˓а˘ ˒ˈ˓ˈˇ ˕ˈˏ, ˚˕ˑ ˊа ːˋˏˋ ːˈ 
ːабˎˡˇаˡ˕» [14, ˔. ʹͻ͹]. В ˔ˑв˓ˈˏˈːːˑˌ ˠ˒ˑ˘ˈ ˑб˓аˊа «ˊа˓ˢˇ ̶˒ˑˇˎˋːː˞˘ ˠˏˑ˙ˋˌ̶, ˔вˑˌ˔˕вˈː-
ː˞˘ ˑб˓аˊаˏ ˎˋ˚ːˑˌ ˋː˕ˋˏːˑ˔˕ˋ, ˒˓ˈв˓а˜аˈ˕˔ˢ в ːˑв˖ˡ ˔ˑ˙ˋаˎ˟ː˖ˡ ̶ваˎˡ˕˖̶» [ͳͶ, ˔. 297]. 
Ча˔˕ːаˢ ˉˋˊː˟ ˔ˈˆˑˇːˢ в бˑˎ˟˛ˈˌ ˔˕ˈ˒ˈːˋ ˑˍаˊ˞ваˈ˕˔ˢ медийн˞м контентом (С. Маˍˍ˖аˌ˓), а 
ˎˡˇˋ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˒ˎа˕˗ˑ˓ˏа˘ ˇˈˏˑː˔˕˓ˋ˓˖ˡ˕ глобал˟нуˡ сверхвзаимосвˢзанност˟ (У. Мˋ˕-
˚ˈˎˎ). Саˏˑ ˔˖˜ˈ˔˕вˑваːˋˈ ˍˑ˚ˈвːˋˍа ˔вˢˊ˞ваˈ˕˔ˢ ˔ ˕ˈ˘ːˋˍˑˌ ˋ ˒˓аˍ˕ˋˍаˏˋ вˋˊ˖аˎˋˊа˙ˋˋ. Сˑ-
ˆˎа˔ˋˏ˔ˢ ˔ ˒ˑˊˋ˙ˋˈˌ С. Жˋˉˉˈˍа, ˊаˏˈ˕ˋв˛ˋˏ, ˚˕ˑ ˔ˑв˓ˈˏˈːː˞ˏ ˑˍаˊ˞ваˈ˕˔ˢ ˒˓ˋː˙ˋ˒ ли˚-
ност˟ су˜ествует ли˛˟ потому, ˚то на нее все времˢ смотрˢт. Д˓˖ˆˑˈ ˇˈˎˑ, ˍаˍ ˊаˏˈ˚аˈ˕ 
Э. Ф˓ˑˏˏ, ˔аˏˑ ˉˈˎаːˋˈ вˎа˔˕ˋ в ˔ˑ˙ˋаˎ˟ːˑˏ, ˔вˢˊаːːˑˈ ˔ ˖˕вˈ˓ˉˇˈːˋˈˏ ˎˡбˑˌ ˙ˈːˑˌ, ˈ˔˕˟ вˑ-
˒ˎˑ˜ˈːˋˈ витал˟ной импотенции. В ˇˈˏˑː˔˕˓а˕ˋвː˞˘ ˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˍˑ˚ˈвːˋˍа ːа ˔ˑ˙ˋаˎ˟ː˞˘ 
˒ˎа˕˗ˑ˓ˏа˘ ˒˓ˋ˔˖˕˔˕в˖ˈ˕ ˋ сексуал˟наˢ подоплека. Каˍ ˊаˍˎˡ˚аˈ˕ П. В. Юв˚ˈːˍˑ, «˓аˊˆˎˢˇ˞ва-
ːˋˈ, ˑ˙ˈːˋваːˋˈ ˑб˓аˊа в ˠ˕ˑˌ ˎˑˆˋˍˈ ːˈ ˇˑˎˉːˑ вˈ˔˕ˋ ːˋ ˍ ˚ˈˏ˖, ˍ˓ˑˏˈ ˓аˊ˓ˢˇˍˋ вˑˊб˖ˉˇˈːˋˢ, 
˚˕ˑ ˊаˏˈːˢˈ˕ ˓ˈаˎ˟ː˞ˌ аˍ˕ ˔ ˒а˓˕ːˈ˓ˑˏ» ˋ ˒ˑˇˇˈ˓ˉˋваˈ˕ ˔вˢˊˋ в ˔ˑ˙ˋ˖ˏˈ [ͳͷ, ˔. 256]. П˓ˋ ˠ˕ˑˏ 
вˊˆˎˢˇ ˍˑ˚ˈвːˋˍа в˔ˈ ˚а˜ˈ ːа˒˓авˎˢˈ˕˔ˢ ːа ˔ˑб˔˕вˈːːˑˈ ˕ˈˎˑ, ˚˕ˑ ˔вˋˇˈ˕ˈˎ˟˔˕в˖ˈ˕ ːˈ ˕ˑˎ˟ˍˑ ˑ 
ːа˓˙ˋ˔˔ˋˊˏˈ, ːˑ ˋ ˑ ˔ˈˍ˔˖аˎ˟ːˑˌ ˋː˗аː˕ˋˎ˟ːˑ˔˕ˋ/вˋ˕аˎ˟ːˑˌ ˋˏ˒ˑ˕ˈː˙ˋˋ.  

Дˈ˔˕˓˖ˍ˕ˋвːˑ˔˕˟ ˗ˑ˕ˑˆ˓а˗ˋˌ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˔вˢˊаːа ˋ ˔ ˓ˑˉˇаˈˏˑˌ ˋˏˋ от˚уж-
денност˟ˡ, ˓а˔˒˓ˑ˔˕˓аːˢˈˏˑˌ ːа б˞˕ˋˈ ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа. Пˑ˔ˎˈˇːˋˌ ˒˓ˈˇ˒˓ˋːˋˏаˈ˕ 
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ˇва ˛аˆа ˍ ˑ˕˚˖ˉˇˈːˋˡ ˑ˕ ˔ˈбˢ: ˑˍ˓˖ˉаˈ˕ ˔ˈбˢ вˈ˜аˏˋ, ˔ˑбˎаˊːˢˡ˜ˋˏˋ ˇ˓˖ˆˋ˘ ˉаˉˇˑˌ ˑбˎа-
ˇаːˋˢ, ˋ ˒˓ˈв˓а˜аˈ˕ ˔ˈбˢ в ˕ˑва˓ ˍаˍ ˏˈˇˋаˑб˝ˈˍ˕ ˚˖ˉˑˆˑ ːа˔ˎаˉˇˈːˋˢ. Кˑ˚ˈвːˋˍ «ˉˋвˈ˕ в 
˕аˍˑˏ ˑ˕˚˖ˉˇˈːːˑˏ ˔ˑ˔˕ˑˢːˋˋ, ˚˕ˑ ˑː ˋ ˕ˈˎˑ-˕ˑ ˔вˑˈ ˔ˑб˔˕вˈːːˑˈ вˑ˔˒˓ˋːˋˏаˈ˕ ˋ˔ˍˎˡ˚ˋ-
˕ˈˎ˟ːˑ ˍаˍ ˋː˔˕˓˖ˏˈː˕ (˔˓ˈˇ˔˕вˑ) ˇˎˢ ˇˑ˔˕ˋˉˈːˋˢ ˖˔˒ˈ˘а» [ͳͺ, ˔. Ͷͺͳ]. У˔ˋˎˋваˈ˕ ˠ˗˗ˈˍ˕ ˑ˕-
˚˖ˉˇˈːˋˢ ˑˆ˓ˑˏːˑˈ ˍˑˎˋ˚ˈ˔˕вˑ ˗ˑ˕ˑˆ˓а˗ˋˌ ːа ˎˋ˚ː˞˘ ˔˕˓аːˋ˚ˍа˘ ˍˑ˚ˈвːˋˍˑв в ˔ˑ˙ˋаˎ˟ː˞˘ 
˔ˈ˕ˢ˘, ˚˕ˑ ˒˓ˋвˑˇˋ˕ ˍ «ˋˊб˞˕ˑ˚ːˑ˔˕ˋ вˑ˔˒˓ˋˢ˕ˋˢ», «в˞ˊ˞ваˈ˕ ˒˓ˋв˞ˍаːˋˈ, а ˒˓ˋв˞ˍаːˋˈ 
вˈˇˈ˕ ˍ ˊавˋ˔ˋˏˑ˔˕ˋ, ˍ вˋˊ˖аˎ˟ːˑˌ б˖ˎˋˏˋˋ ˋ, в ˍˑːˈ˚ːˑˏ ˋ˕ˑˆˈ, ˍ ̶˒ˈ˓ˈˈˇаːˋˡ̶ вˋˊ˖аˎ˟ːˑˌ 
ˋː˗ˑ˓ˏа˙ˋˋ» [ͳͷ, ˔. ͹ͺ]. Пˈ˓ˈ˚ˋ˔ˎˈːːˑˈ ˇˈˎаˈ˕ ˍˑ˚ˈвːˋˍа ˑ˕˚˖ˉˇˈːː˞ˏ. Оː ːа˚ˋːаˈ˕ ˔ˍˑˎ˟-
ˊˋ˕˟ вˊˆˎˢˇˑˏ ˒ˑ ˑб˓аˊаˏ ˋ ˋː˗ˑ˓ˏа˙ˋˋ, ːˈ вːˋˍаˢ в ˔˖˕˟: «ˠˍ˓аːːаˢ ˗аˍ˕ˋ˚ːˑ˔˕˟ аˍ˕˖аˎ˟-
ːˑˆˑ ːˈ ˒˓ˋвˑˇˋ˕ ˍ ˑ˔ˑˊːаːːˑ˔˕ˋ» [ͳͷ, ˔. ͺͳ]. Жˋˊː˟ ːа˚ˋːаˈ˕ ˒˓ˑ˕ˈˍа˕˟ в в˞ˍˎˡ˚ˈːːˑˏ 
˗ˑ˓ˏа˕ˈ, бˈˊ (ˑ)˔ˑˊːаːˋˢ ˒˓ˑˋ˔˘ˑˇˢ˜ˈˆˑ. О˕˚˖ˉˇˈːːˑ˔˕˟ ˍˑ˚ˈвːˋˍа ˑ˕ ˔аˏˑˆˑ ˔ˈбˢ ˒˓ˋвˑˇˋ˕ 
ˋ ˍ ˑ˕˚˖ˉˇˈːːˑ˔˕ˋ ˑ˕ ˑˍ˓˖ˉаˡ˜ˋ˘ ˎˡˇˈˌ. Каˍ ˔˒˓авˈˇˎˋвˑ ˊаˏˈ˕ˋˎ Ж. Бˑˇ˓ˋˌˢ˓, «˚ˈˏ бˑˎ˟-
˛ˈ ˑ˕˔˖˕˔˕вˋˈ в ˔ˈбˈ, ˕ˈˏ бˑˎ˟˛ˈ ˇˋ˔˕аː˙ˋˢ ˔ ˇ˓˖ˆˋˏ» [ͷ, ˔. ͻͳ].  

О˕˚˖ˉˇˈːːˑ˔˕˟ ˒˓ˑˢвˎˢˈ˕˔ˢ ˋ в ˒˓ˋˊːаːˋˋ успе˛ности ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа ˋ ˈˆˑ 
˗ˑ˕ˑˑб˓аˊˑв. У˔˒ˈ˘ ˋˊˏˈ˓ˢˈ˕˔ˢ ˍˑˎˋ˚ˈ˔˕вˑˏ ˒˓ˑ˔ˏˑ˕˓ˑв ˋ ˎаˌˍˑв. Нˑ ˇаːː˞ˈ ˒˓ˑ˔ˏˑ˕˓˞ ˒ˑ-
вˈ˓˘ːˑ˔˕ː˞ ˋ ːˈ˓ˈˇˍˑ ːˑ˔ˢ˕ ˘а˓аˍ˕ˈ˓ взаимной лицемерности. Оːˋ ˖ˍаˊ˞ваˡ˕ ːа ˑ˕˚˖ˉˇˈː-
ː˖ˡ вˑвˎˈ˚ˈːːˑ˔˕˟ ˍˑ˚ˈвːˋˍа в ˒˓ˑ˙ˈ˔˔ ˍˑˏˏ˖ːˋˍа˙ˋˋ, ˒ˑˊвˑˎˢˢ ˈˏ˖ ˑ˔˖˜ˈ˔˕вˎˢ˕˟ френ-
динг (ˇˑбавˎˈːˋˈ в друз˟ˢ) ˋ ˑ˔˕авˎˢ˕˟ ˉˈ˔˕ like. Э˕ˑ легкое в˞˓аˉˈːˋˈ ˔ˋˏ˒а˕ˋˋ бˈˊ ːˈ˒ˑ-
˔˓ˈˇ˔˕вˈːːˑˆˑ ˍˑː˕аˍ˕а ˋ ˠˏˑ˙ˋˌ, бˈˊ ˍ˓ˋ˕ˋ˚ˈ˔ˍˑˆˑ ˑ˕ːˑ˛ˈːˋˢ ˍ ˔ˋ˕˖а˙ˋˋ ˋ ˑб˝ˢ˔ːˈːˋˌ 
˔вˑˈˆˑ ˉˈ˔˕а. Па˓аˇˑˍ˔аˎ˟ːˑ, ːˑ «ˎаˌˍˋ ˔ˑˊˇаˡ˕ вˊˆˎˢˇ, ˍˑ˕ˑ˓˞ˌ ˏˑˉˈ˕ ˓аːˋ˕˟ ˎˋ˛˟ ˔вˑˋˏ 
ˑ˕˔˖˕˔˕вˋˈˏ» [ͳͷ, ˔. ʹͷͻ].  

Мːˑˉˈ˔˕вˑ ˗ˑ˕ˑˆ˓а˗ˋˌ, ˕ˋ˓аˉˋ˓˖ˈˏ˞˘ ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˒ˎа˕˗ˑ˓ˏа˘, ːˈ ˔ˑбˋ˓аˡ˕ ˎˋ˚-
ːˑ˔˕˟ ˍˑ˚ˈвːˋˍа, а б˖ˍваˎ˟ːˑ ˇ˓ˑбˢ˕ ˈˆˑ, ˔˒ˑ˔ˑб˔˕в˖ˢ мозаицизму ˋ ˓а˔˜ˈ˒ˎˈːˋˡ ˋːˇˋвˋˇ˖-
аˎ˟ːˑ˔˕ˋ ːа ˏːˑˉˈ˔˕вˑ Я. Об ˠ˕ˑˏ ˆˑвˑ˓ˋ˕ ˋ ˒ˈ˓ваˢ ˒ˑˎˑвˋːа ːаˊваːˋˢ ˍːˋˆˋ У. Мˋ˕˚ˈˎˎа 
Яήή [16]. Кˑ˚ˈвːˋˍ ˔˕аːˑвˋ˕˔ˢ ме˚у˜ейсˢ натурой, ˉˈˎаˡ˜ˈˌ ːˈ ˖˒˖˔˕ˋ˕˟ аˍ˕˖аˎ˟ː˞˘ ˕ˈː-
ˇˈː˙ˋˌ ˋ б˞˕˟ в˔ˈˆˇа ːа вˋˇ˖. В. В. Сав˚˖ˍ ˔˒˓авˈˇˎˋвˑ ˊаˍˎˡ˚ˋˎ, «ːˑв˞ˈ ˔˓ˈˇ˔˕ва ˍˑˏˏ˖ːˋ-
ˍа˙ˋˋ ˒ˑ˓ˑˉˇаˡ˕ ːˑв˖ˡ ˍˑː˗ˋˆ˖˓а˙ˋˡ ˔˖б˝ˈˍ˕а, ˑ˕ˎˋ˚ˋ˕ˈˎ˟ːˑˌ ˚ˈ˓˕ˑˌ ˍˑ˕ˑ˓ˑˆˑ ˢвˎˢˈ˕˔ˢ 
ˇˈ˙ˈː˕˓а˙ˋˢ, а, в ˍˑː˙ˈ ˍˑː˙ˑв, ˋ в˔ˈ˒˓ˋ˔˖˕˔˕вˋˈ», ˑˍаˊ˞ваˡ˜ˋˈ˔ˢ ˋˎˎˡˊˑ˓ː˞ˏˋ [ͳͷ, ˔. ʹͳ]. 
Фˑ˕ˑˆ˓а˗ˋˋ бˎаˆˑˇа˓ˢ ˕ˈ˘ːˋˍˈ ˏˋ˗ˑˇˋˊаˌːа ˓ˑˉˇаˡ˕ онтологиˡ в˞м˞сла, в ˍˑ˕ˑ˓˖ˡ 
в˔˕˓аˋваˈ˕˔ˢ онтологиˢ суб˝ективности (Ж.-Л. Наː˔ˋ) ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа, ˒˓ˈˇ˔˕авˎˢˢ 
˔ˑбˑˌ б˞тие-здес˟-длˢ-Другого. Дˈˏˑː˔˕˓а˕ˋвːˑ˔˕˟ ˋ ːˈ˓ˈˇˍˑ ˒ˑˎːаˢ/˚а˔˕ˋ˚ːаˢ ˔ˋˏ˖ˎˢ˕ˋв-
ːˑ˔˕˟ ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙ ˔˒ˑ˔ˑб˔˕в˖ˡ˕ ˑ˕˚˖ˉˇˈːˋˡ ˍˑ˚ˈвːˋˍа ˑ˕ ˔аˏˑˆˑ ˔ˈбˢ, ˖˔˖ˆ˖бˎˢˢ 
ˠˍˊˋ˔˕ˈː˙ˋаˎ˟ː˞ˌ ˍ˓ˋˊˋ˔. Сˑв˓ˈˏˈːːаˢ ˍˑˏˏ˖ːˋˍа˙ˋˢ в ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˕ˢ˘ ˒ˑ˔˓ˈˇ˔˕вˑˏ ˗ˑ-
˕ˑˆ˓а˗ˋˌ ːˈ ˔˒ˑ˔ˑб˔˕в˖ˈ˕ ˓аˊвˋ˕ˋˡ ˠˏˑ˙ˋˑːаˎ˟ː˞˘ ˋ ˋː˕ˈˎˎˈˍ˕˖аˎ˟ː˞˘ ˒˓ˑ˙ˈ˔˔ˑв. За˘ва-
˚ˈːːˑ˔˕˟ «˔˕аːˑвˎˈːˋˈˏ-ˑб˓аˊˑˏ ˏˋ˓а ːа ˠˍ˓аːа˘, ˔˕аːˑвˎˈːˋˈˏ-ˑб˓аˊˑˏ ːа˛ˈˌ в˔ˈˎˈːːˑˌ, 
˒˓ˈв˓а˜ˈːˋˈˏ в˔ˈˆˑ в ˑб˓аˊːˑˈ», ˒˓ˋвˑˇˋ˕ ˍ ːˈ ˊаˏˈ˚аːˋˡ ˕ˑˆˑ, ˚˕ˑ «˕аˏ, ˆˇˈ в˔˩ ˈ˔˕˟ ˑб˓аˊ, 
ːˋˍаˍˑˆˑ ˑб˓аˊа бˑˎ˟˛ˈ ːˈ ˔˖˜ˈ˔˕в˖ˈ˕» [Ͷ, ˔. ͻͳ]. Пˈ˓ˈ˚ˋ˔ˎˈːːˑˈ ˆˑвˑ˓ˋ˕ в ˒ˑˎ˟ˊ˖ ˠˎˈˏˈː˕ˑв 
ˇˈ˔˕˓˖ˍ˕ˋвːˑ˔˕ˋ ˗ˑ˕ˑˆ˓а˗ˋˌ, в˞ˍˎаˇ˞ваˈˏ˞˘ ˠˎˈˍ˕˓ˑːː˞ˏ ˍˑ˚ˈвːˋˍˑˏ ːа ˔ˑ˙ˋаˎ˟ː˞˘ 
˒ˎа˕˗ˑ˓ˏа˘.  

Заˍˎˡ˚ˈːˋˈ. Эˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ, ˒˓ˑвˑˇˢ бˑˎ˟˛˖ˡ ˚а˔˕˟ в˓ˈˏˈːˋ ːа ˔ˑ˙ˋаˎ˟ː˞˘ 
˒ˎа˕˗ˑ˓ˏа˘ ˋ вˈˇˢ ˔ˑб˔˕вˈːː˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˔˕˓аːˋ˙˞, ˗ˑ˓ˏˋ˓˖ˈ˕ ˔вˑˌ ˑб˓аˊ, ˗ˋˍ˔ˋ˓˖ˈ˕ в 
˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˋ ˕ˋ˓аˉˋ˓˖ˈ˕ ˈˆˑ. Бˎаˆˑˇа˓ˢ ˗ˑ˕ˑˆ˓а˗ˋˢˏ ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ ˒˓ˑˢвˎˢˈ˕ 
˔ˈбˢ ˍаˍ ˒ˑ˕˓ˈбˋ˕ˈˎ˟, ˒ˑˇˆˎˢˇ˞ваˢ ˊа ˔ˑ˙ˋаˎ˟ː˞ˏˋ ˔˕˓аːˋ˙аˏˋ ˔ˈбˈ ˒ˑˇˑбː˞˘, ˋ ˍаˍ ˒˓ˑˋˊ-
вˑˇˋ˕ˈˎ˟ ˔ˑб˔˕вˈːː˞˘ ˑб˓аˊˑв ːа ˔ˑ˙ˋаˎ˟ː˞˘ ˒ˎа˕˗ˑ˓ˏа˘. В в˞˔˕авˎˢˈˏ˞˘ ˍˑ˚ˈвːˋˍˑˏ ˗ˑ-
˕ˑˆ˓а˗ˋˢ˘ ˏˑˉːˑ ˑбːа˓˖ˉˋ˕˟ ˇˈ˔˕˓˖ˍ˕ˋвː˞ˈ ˠˎˈˏˈː˕˞ ˋ ːˈˍ˓ˑ˗ˋˎ˟˔ˍˋˈ ˖˔˕аːˑвˍˋ. С ˒ˑ-
ˏˑ˜˟ˡ ˗ˑ˕ˑˆ˓а˗ˋˌ ˎˋ˚ːˑˈ вˋˇˈːˋˈ ˊаˏˈːˢˈ˕˔ˢ ˗ˑ˕ˑˍаˇ˓аˏˋ, ˗ˋˍ˔ˋ˓˖ˡ˜ˋˏˋ ˑ˔˕аːˑвˋв-
˛ˋˌ˔ˢ ːа ˏˆːˑвˈːˋˈ вˊˆˎˢˇ. Жˈˎаːˋˈ б˞˕˟ вˋˇˋˏ˞ˏ ˊа˔˕авˎˢˈ˕ ˍˑ˚ˈвːˋˍа ˔ˑ˔˓ˈˇˑ˕ˑ˚ˋ˕˟ 
вːˋˏаːˋˈ ːа бˈ˔ˍˑːˈ˚ː˞˘ (˒ˑ˔˕аːˑвˑ˚ː˞˘) ˒ˑˊˋ˙ˋˑːˋ˓ˑваːˋˢ˘ Я. Кˑ˚ˈвːˋˍ ˊаːˢ˕ ˍˑː˔˕˓˖ˋ-
˓ˑваːˋˈˏ ˑб˓аˊˑв, ˑˍаˊ˞ваˡ˜ˋ˘˔ˢ ˈˆˑ вˋˇˋˏˑ˔˕˟ˡ. На ˗ˑ˕ˑˆ˓а˗ˋˢ˘ ˋːˇˋвˋˇ˖аˎ˟ːˑ˔˕˟ ˍˑ-
˚ˈвːˋˍа ˍˑ˓˓ˈˍ˕ˋ˓˖ˈ˕˔ˢ ˒ˑˇ ˑ˒˓ˈˇˈˎˈːː˞ˌ ˔˕аːˇа˓˕, ˚˕ˑ ˒˓ˋвˑˇˋ˕ ˍ ˑ˕˚˖ˉˇˈːˋˡ ˑ˕ ˔ˈбˢ. 
Фˑ˕ˑˑб˓аˊ ˒˓ˈв˓а˜аˈ˕˔ˢ в ˕ˑва˓ в ˏˈˇˋа˓ˈаˎ˟ːˑ˔˕ˋ, а ˗ˑ˕ˑˆ˓а˗ˋˋ ˒ˑˏˑˆаˡ˕ ˒˓ˋвˎˈ˚˟ вːˋ-
ˏаːˋˈ ˍ ˍˑ˚ˈвːˋˍ˖ ˋ ˓ˈаˎˋˊˑва˕˟ ˔ˑб˔˕вˈːː˞ˌ вˎа˔˕ː˞ˌ ˒ˑ˕ˈː˙ˋаˎ ːаˇ а˖ˇˋ˕ˑ˓ˋˈˌ ˒ˑˇ˒ˋ˔-
˚ˋˍˑв. В ˓ˈˊ˖ˎ˟˕а˕ˈ ˔ˈˆˑˇːˢ ːа˓˖˛аˡ˕˔ˢ вˊаˋˏˑˑ˕ːˑ˛ˈːˋˢ ˏˈˉˇ˖ ˎˡˇ˟ˏˋ, ˑбˏˈːˋваˡ˜ˋˏˋ-
˔ˢ ˇ˓˖ˆ ˔ ˇ˓˖ˆˑˏ ˔ˋˏ˖ˎˢ˕ˋвː˞ˏˋ ˗ˑ˕ˑˑб˓аˊаˏˋ ˋ ˋ˔˒˞˕˞ваˡ˜ˋˏˋ бˈˊ˓аˊˎˋ˚ˋˈ, ˍˑ˕ˑ˓ˑˈ 
˔ˍ˓˞ваˡ˕ ˒ˑˇ ˎˋ˙ˈˏˈ˓ː˞ˏˋ ˎаˌˍаˏˋ. Пˈ˓ˈ˚ˋ˔ˎˈːːˑˈ ːˋ˚˕ˑˉˋ˕ ˓ˈаˎ˟ːˑ˔˕˟ ˋ ˏˈ˛аˈ˕ аˇˈˍ-
ва˕ːˑ˔˕ˋ вˑ˔˒˓ˋˢ˕ˋˢ, ˚˕ˑ ˑбːаˉаˈ˕ ˍ˓ˋˊˋ˔ːˑ˔˕˟ б˞˕ˋˢ ˠˎˈˍ˕˓ˑːːˑˆˑ ˍˑ˚ˈвːˋˍа. Пˑ˔˓ˈˇ-
˔˕вˑˏ ˔ˑ˙ˋаˎ˟ː˞˘ ˔˕˓аːˋ˙ ˠˎˈˍ˕˓ˑːː˞˘ ˍˑ˚ˈвːˋˍˑв ˔ˑв˓ˈˏˈːːˑ˔˕ˋ ˒˓ˑˋ˔˘ˑˇˋ˕ ˖ˏːˑˉˈːˋˈ 
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˓ˈаˎ˟ːˑ˔˕ˋ ˆˋ˒ˈ˓˓ˈаˎ˟ːˑ˔˕˟ˡ, ˚˕ˑ ˕аˋ˕ ˑ˒˓ˈˇˈˎˈːː˞ˈ ˑ˒а˔ːˑ˔˕ˋ. Е˜ˈ Ж. Бˑˇ˓ˋˌˢ˓ ˒˓ˈˇ˖-
˒˓ˈˉˇаˎ, ˚˕ˑ в ˓ˈˊ˖ˎ˟˕а˕ˈ ˒ˑˇˑбːˑˆˑ ˖ˏːˑˉˈːˋˢ «ˍ˖ˎ˟˕˖˓а ˓ˈаˎ˟ːˑ˔˕ˋ ˓˖˛ˋ˕˔ˢ ˒ˑˇ ˋˊб˞˕-
ˍˑˏ ˓ˈаˎ˟ːˑ˔˕ˋ, ˍ˖ˎ˟˕˖˓а ˋː˗ˑ˓ˏа˙ˋˋ ˓˖˛ˋ˕˔ˢ ˒ˑˇ ˋˊб˞˕ˍˑˏ ˋː˗ˑ˓ˏа˙ˋˋ», ˒ˑˠ˕ˑˏ˖ ˏˋ˓ 
«˒ˑ˔˕ˑˢːːˑ ˖˔ˍˑˎ˟ˊаˈ˕ ˑ˕ ˠˍ˔˒ˈ˓˕ˋˊ˞ ˔ˏ˞˔ˎа» [ͷ, ˔. ͵͸, ͵͹]. Нˈˑб˘ˑˇˋˏˑ ˑбˎаˇа˕˟ ˏ˖ˉˈ˔˕вˑˏ 
ˋ ˔ˋˎˑˌ, ˚˕ˑб˞ ˒˓ˑбˋ˓а˕˟˔ˢ ˚ˈ˓ˈˊ ˔ˋˏ˖ˎˢ˙ˋˋ ˍ ˓ˈаˎ˟ːˑ˔˕ˋ ˋ ˈˈ ˔ˏ˞˔ˎаˏ. Нˑ ˔ˑв˓ˈˏˈːː˞ˌ 
ˠˎˈˍ˕˓ˑːː˞ˌ ˍˑ˚ˈвːˋˍ ˍ ˠ˕ˑˏ˖ ˑˍаˊ˞ваˈ˕˔ˢ ːˈ ˆˑ˕ˑв˞ˏ ˋ ːˈ ˔˒ˑ˔ˑбː˞ˏ.  
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Abstract. A modern individual, having acquired a new form of identity – electronic nomadism, positions 

himself on social networks, which actualizes the analysis of this problem. The object of the study is an electronic 
nomad, viewed through the prism of photographs posted by him on social pages. The phenomenological meth-
od, based on the ideas of E. Fromm, makes it possible to identify in these photographs elements of destructive-
ness that are not noticed or realized by the electronic nomad. In social networks, in addition to the way of 
communication and information exchange, photography has other features. The nomad in photography con-
structs his image, giving it aesthetic and theatrical features, thereby replacing reality with the desired oppor-
tunity. Numerous photo processing trends play a special role in this. By replicating photos on social networks, 
the nomad admires himself and literally turns into an advertised product. In social media, a nomad simultane-
ously plays the role of an observer and an observed object. Being addicted to gadgets and showing (often hid-
den) the domineering nature of his own nature, the nomad wants to both see and be visible. But his need for 
power is a manifestation of vital impotence, because instead of real interaction with others, the nomad prefers 
admiring his own body/face in a photograph. A modern nomad, turning himself into a media object and posting 
a huge number of photos on social networks, begins to live in an alienated format. The search for new perspec-
tives corresponding to fashion trends makes a nomad a rushing and decentered nature. The above indicates the 
presence of destructive elements in photography and a crisis in the life of a nomad. The problem requires fur-
ther analysis in order to reflect more deeply on the situation and correct it. 

 
Keywords: photography, social network, electronic nomad, necrophilic tendencies, destructiveness, 

Narcissist, domineering character, alienation. 
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