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КǻЛȄǺǻǸОЛОГИȇ  
 

 
 
 

УДК ͲͲͺ  DOI: 10.25730/VSU.2070.24.066 
 

Сˈˏˋˑ˕ˋˍа ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа в ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˏ ˎаːˇ˛а˗˕ˈ  
˔ˑв˓ˈˏˈːːˑгˑ ˑб˜ˈ˔˕ва 

1 
Зˑ˕ˑва Аːːа Сˈ˓гˈˈвːа 

ˍаːˇˋˇа˕ ˗ˋˎˑˎˑˆˋ˚ˈ˔ˍˋ˘ ːа˖ˍ, ˇˑ˙ˈː˕ ˍа˗ˈˇ˓˞ ˑ˄˜ˈ˔˕˅ˈːː˞˘ ˒˓ˑ˙ˈ˔˔ˑ˅,  
СМИ ˋ ˓ˈˍˎаˏː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ, Мˑ˔ˍˑ˅˔ˍˋˌ ˆˑ˔˖ˇа˓˔˕˅ˈːː˞ˌ ˖ːˋ˅ˈ˓˔ˋ˕ˈ˕  

˕ˈ˘ːˑˎˑˆˋˌ ˋ ˖˒˓а˅ˎˈːˋˢ ˋˏ. К. Г. Раˊ˖ˏˑ˅˔ˍˑˆˑ (ПКУ).  
Рˑ˔˔ˋˢ, ˆ. Мˑ˔ˍ˅а. ORCID: ͲͲͲͲ-0002-0025-5332. E-mail: annazot@bk.ru 

 
Аːːˑ˕а˙ˋˢ. Аˍ˕˖аˎ˟ːˑ˔˕˟ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˑ˔ːˑ˅аːа ːа ːˑ˅ˑˏ ːа˖˚ːˑ-˒˓аˍ˕ˋ˚ˈ˔ˍˑˏ ˋː˕ˈ˓ˈ˔ˈ ˍ ˔ˈ-

ˏˋˑ˕ˋˍˈ ˋ ˈˈ ˅ˑˊˏˑˉːˑ˔˕ˢˏ ˅ ˔˗ˈ˓ˈ ˙ˋ˗˓ˑ˅˞˘ ˏˈˇˋа ˒˓ˋ ˔ˑˊˇаːˋˋ ˏˈˇˋаˍˑː˕ˈː˕а, ˙ˋ˗˓ˑ˅˞˘ ˏˈˇˋˌ-
ː˞˘ ˒˓ˑˇ˖ˍ˕ˑ˅, а ˕аˍˉˈ ˅ ˒˓ˑ˙ˈ˔˔ˈ ˒ˑ˒˖ˎˢ˓ˋˊа˙ˋˋ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞˘ ˕˓ˈːˇˑ˅ ˚ˈ˓ˈˊ ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа 
˅ˈ˄ ʹ.Ͳ. Цˈˎ˟ˡ ˓а˄ˑ˕˞ ˢ˅ˎˢˈ˕˔ˢ аːаˎˋˊ ˊːаˍˑ˅ˑˌ ˒˓ˋ˓ˑˇ˞ ˙ˋ˗˓ˑ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˅ ˍˑː˕ˈˍ˔˕ˈ 
˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˆˑ ˎаːˇ˛а˗˕а ˔ˑ˅˓ˈˏˈːːˑˆˑ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а. В ˍа˚ˈ˔˕˅ˈ ˒˓ˈˇˏˈ˕а ˋ˔˔ˎˈ-
ˇˑ˅аːˋˢ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˅ˈ˄ ʹ.Ͳ ˒˓ˈˇ˔˕а˅ˎˈː˞ ˒ˑˇˍа˔˕˞ ˋ ˋ˘ ˑ˄ˎˑˉˍˋ, ˅ˍˎˡ˚аˡ˜ˋˈ ˑ˄˛ˋ˓ː˞ˌ ˔ˈ-
ˏˋˑ˕ˋ˚ˈ˔ˍˋˌ ˍˑ˓˒˖˔, ˔ˑ˔˕ˑˢ˜ˋˌ ˋˊ ˅ˈ˓˄аˎ˟ː˞˘, ˅ˋˊ˖аˎ˟ː˞˘ ˋ ˆ˓а˗ˋ˚ˈ˔ˍˋ˘ ˊːаˍˑ˅ ˍаˍ ˚а˔˕ˋ ˔ˑ˙ˋˑ-
ˍ˖ˎ˟˕˖˓ːˑˆˑ ˍˑˇа ˔ˑ˅˓ˈˏˈːːˑˆˑ ˑ˄˜ˈ˔˕˅а ˅ ˓аˏˍа˘ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˆˑ ˒ˑˇ˘ˑˇа. Рˈˊ˖ˎ˟˕а˕аˏˋ ˋ˔˔ˎˈˇˑ˅а-
ːˋˢ ˢ˅ˎˢˡ˕˔ˢ ˔˗ˑ˓ˏ˖ˎˋ˓ˑ˅аːː˞ˈ ːаˏˋ ːа ˒˓ˋˏˈ˓ˈ ˅ˈ˓˄аˎ˟ːˑ-˅ˋˊ˖аˎ˟ːˑˆˑ ˑ˗ˑ˓ˏˎˈːˋˢ ˑ˄ˎˑˉˈˍ 
˒ˑˇˍа˔˕ˑ˅ ˍ˓ˋ˕ˈ˓ˋˋ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˌ ˔˕˓˖ˍ˕˖˓˞ ˊːаˍа, ˍˑ˕ˑ˓аˢ ˒˓ˈˇ˔˕а˅ˎˢˈ˕ ˔ˑ˄ˑˌ ˇˋаˇ˖ (ˑˊːа˚аˡ˜ˈˈ 
ˋ ˑˊːа˚аˈˏˑˈ), ˔˒ˑ˔ˑ˄ː˖ˡ ˚ˈ˓ˈˊ ˏа˕ˈ˓ˋаˎ˟ːˑˈ ˅ˑ˒ˎˑ˜ˈːˋˈ (ˑ˄˝ˈˍ˕/˒˓ˈˇˏˈ˕) ˒ˑ˓ˑˉˇа˕˟ ˋˇˈˡ ˋ а˔˔ˑ-
˙ˋа˕ˋ˅ːˑ-ˠˏˑ˙ˋˑːаˎ˟ː˖ˡ ˓ˈ˗ˎˈˍ˔ˋˡ ˋːˇˋ˅ˋˇа. Таˍˋˏ ˑ˄˓аˊˑˏ, ˅˞˅ˑˇˑˏ ˏˑˉˈ˕ ˔ˎ˖ˉˋ˕˟ ˕ˑ˕ ˗аˍ˕, ˚˕ˑ 
ˑ˄ˎˑˉˍа ˒ˑˇˍа˔˕а, ˔ˑ˔˕ˑˢ˜аˢ ˋˊ ˊːаˍˑ˅, ˔˒ˑ˔ˑ˄ːа ˒ˈ˓ˈˇа˅а˕˟ ˋˇˈˡ, ˑ˔ːˑ˅ː˖ˡ ˏ˞˔ˎ˟, ˅˞ˊ˞˅а˕˟ ˠˏˑ˙ˋ-
ˑːаˎ˟ː˞ˌ ˑ˕ˍˎˋˍ ˋ ˕ˈˏа˕ˋ˚ˈ˔ˍˋˌ а˔˔ˑ˙ˋа˕ˋ˅ː˞ˌ ˓ˢˇ ˖ ˙ˈˎˈ˅ˑˌ а˖ˇˋ˕ˑ˓ˋˋ. Зːаˍˑ˅аˢ ˒˓ˋ˓ˑˇа ˒ˑˇˍа-
˔˕ˑ˅ ˋ ˇ˓˖ˆˋ˘ ˙ˋ˗˓ˑ˅˞˘ ːˑ˅˞˘ ˏˈˇˋа – ˠ˕ˑ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍаˢ ˍˑˏ˒ˑˊˋ˙ˋˢ ˋˊ ˔ˎˑ˅-ˏа˓ˍˈ˓ˑ˅, ˍˎˡ˚ˈ˅ˑˌ 
ˎˈˍ˔ˋˍˋ, ˛˓ˋ˗˕ˑ˅, ˎˑˆˑ˕ˋ˒а, ˗ˋ˓ˏˈːː˞˘ ˙˅ˈ˕ˑ˅, ˔˕ˋˍˈ˓ˑ˅, ˠˏˑˇˉˋ, ˋː˗ˑˆ˓а˗ˋˍˋ, ˘ˈ˛˕ˈˆˑ˅ ˋ ˏːˑˆˑˆˑ 
ˇ˓˖ˆˑˆˑ. Кˑː˕ˈː˕ ˒ˑˇˍа˔˕ˑ˅ ˍаˍ ːˑ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˅ˈ˄ ʹ.Ͳ ˑ˓ˋˈː˕ˋ˓ˑ˅аː ːа ˍ˖ˎ˟˕˖˓˖, ˑ˄˓аˊˑ˅а-
ːˋˈ, ˔ˈˏˈˌː˞ˈ ˙ˈːːˑ˔˕ˋ, ˒ˑ˅ˈˇˈː˚ˈ˔ˍˋˈ ːˑ˓ˏ˞, ːˑ˅˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˒˓аˍ˕ˋˍˋ (˅ˑˎˑː˕ˈ˓˔˕˅ˑ, ˠˍˑˎˑˆˋ˚-
ːˑ˔˕˟, ˓аˊ˖ˏːˑˈ ˒ˑ˕˓ˈ˄ˎˈːˋˈ, ˑ˔ˑˊːаːːˑˈ ˓ˑˇˋ˕ˈˎ˟˔˕˅ˑ ˋ ˇ˓.). Э˕ˋ ˑ˔ˑ˄ˈːːˑ˔˕ˋ ˗ˑ˓ˏˋ˓˖ˡ˕ ˍˑː˙ˈ˒˕ 
˔ˑ˅˓ˈˏˈːːˑˆˑ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а ˋ ˕˓ˈːˇ˞ ːа ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞ˈ ˍˑˇ˞. О˄ˎа˔˕˟ ˒˓ˋˏˈːˈːˋˢ 
˓ˈˊ˖ˎ˟˕а˕ˑ˅ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˅ˍˎˡ˚аˈ˕ ˅ ˔ˈ˄ˢ ˏˈˉˇˋ˔˙ˋ˒ˎˋːа˓ː˞ˌ ˒ˑˇ˘ˑˇ ˍ ˔ˈˏˋˑ˕ˋˍˈ ˅ ːа˖˚ːˑˌ ˋ ˑ˄˓а-
ˊˑ˅а˕ˈˎ˟ːˑˌ ˔˓ˈˇˈ, а ˕аˍˉˈ ˅ ˔˗ˈ˓ˈ ˏˈˇˋаˍˑˏˏ˖ːˋˍа˙ˋˌ ˋ ˄ˋˊːˈ˔а. 

 
Кˎˡ˚ˈв˞ˈ ˔ˎˑва: ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞ˌ ˍˑˇ, ˔ˈˏˋˑ˕ˋˍа, ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа, ˋː˗ˑ˓ˏа˙ˋˑːːˑˈ 

ˑ˄˜ˈ˔˕˅ˑ, ˙ˋ˗˓ˑ˅˞ˈ ˏˈˇˋа, ˒ˑˇˍа˔˕˞. 
 
Аˍ˕˖аˎ˟ːˑ˔˕˟. Сˑ˅˓ˈˏˈːːˑˈ ˑ˄˜ˈ˔˕˅ˑ ˒ˎаːˋ˓˖ˈ˕ ˔˅ˑˈ ˓аˊ˅ˋ˕ˋˈ ˅ ˔ˑˑ˕˅ˈ˕˔˕˅ˋˋ ˔ 

ːˑ˅˞ˏˋ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞ˏˋ ˋ ˆ˖ˏаːˋ˕а˓ː˞ˏˋ ˕ˈːˇˈː˙ˋˢˏˋ, ˔˗ˑ˓ˏˋ˓ˑ˅а˅˛ˋˏˋ˔ˢ ːˈ ˕ˑˎ˟ˍˑ ˒ˑˇ 
˅ˎˋˢːˋˈˏ ˆˎˑ˄аˎˋˊа˙ˋˋ, ːˑ ˋ ˄ˎаˆˑˇа˓ˢ ˒ˑ˅˔ˈˏˈ˔˕ːˑˏ˖ ˓а˔˒˓ˑ˔˕˓аːˈːˋˡ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏ-
ˏ˖ːˋˍа˙ˋˑːː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ. Иː˗ˑ˓ˏа˙ˋˢ ˋ ˕ˈ˘ːˑˎˑˆˋˋ ˅ˑ ˏːˑˆˑˏ ˢ˅ˎˢˡ˕˔ˢ ˑ˒˓ˈˇˈˎˢˡ˜ˋˏ  ̀
ˇˎˢ ˒˓ˑˆ˓ˈ˔˔а, ˅ ˕ˑˏ ˚ˋ˔ˎˈ ˋ ˍ˖ˎ˟˕˖˓ːˑ-ˋ˔˕ˑ˓ˋ˚ˈ˔ˍˑˆˑ, ˒ˑ˔ˍˑˎ˟ˍ˖ ˑˍаˊ˞˅аˡ˕ ˔ˈ˓˟ˈˊːˑˈ ˅ˎˋˢːˋˈ 
ːа ˅˔ˈ ˕ˈ ˔˗ˈ˓˞ ˉˋˊːˈˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ, ˅ ˓аˏˍа˘ ˍˑ˕ˑ˓˞˘ ˖ ˒˓ˈˇ˔˕а˅ˋ˕ˈˎˈˌ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˑ˄˜ˈ˔˕˅а 
˗ˑ˓ˏˋ˓˖ˈ˕˔ˢ ˒ˑ˕˓ˈ˄ːˑ˔˕˟ ˅ ˍ˖ˎ˟˕˖˓ˈ ˋ ˔ˑ˙ˋаˎ˟ː˞˘ ˒˓аˍ˕ˋˍа˘, ːа˒˓а˅ˎˈːː˞˘ ːа ˄ˎаˆˑ ˚ˈˎˑ˅ˈˍа 
ˋ ˒˓ˋ˓ˑˇ˞. На˖˚ːˑ-˒˓аˍ˕ˋ˚ˈ˔ˍˑˈ ˑ˔ˏ˞˔ˎˈːˋˈ ˏˋ˓ˑ˅ˑˊˊ˓ˈː˚ˈ˔ˍˋ˘ ˑ˔ːˑ˅ ːˑ˅ˑˆˑ ˅˓ˈˏˈːˋ ˅ˍˎˡ-
˚аˈ˕ ˅ ˔ˈ˄ˢ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋˌ ˒ˑˇ˘ˑˇ ˍ аːаˎˋˊ˖ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞˘ ˏа˓ˍˈ˓ˑ˅ ːа˛ˈˌ ˠ˒ˑ˘ˋ ˅ ˍˑː-
˕ˈˍ˔˕ˈ ˋ˘ ˅ˍˎˡ˚ˈːˋˢ ˅ ˙ˋ˗˓ˑ˅ˑˈ ˒˓ˑ˔˕˓аː˔˕˅ˑ.  

Нˑ˅˞ˈ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːː˞ˈ ˕ˈ˘ːˑˎˑˆˋˋ ˋ ˒ˑ˅˔ˈˏˈ˔˕ːˑˈ ˓а˔˒˓ˑ˔˕˓аːˈ-
ːˋˈ ˙ˋ˗˓ˑ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˓˅ˋ˔ˑ˅ ˔˒ˑ˔ˑ˄˔˕˅˖ˈ˕ ˓аˊ˅ˋ˕ˋˡ ˋː˕ˈ˓ːˈ˕-ˍˑˏˏ˖ːˋˍа˙ˋˋ ːˈ 
˕ˑˎ˟ˍˑ ˏˈˉˇ˖ ˋːˇˋ˅ˋˇаˏˋ, ːˑ ˋ ˏˈˉˇ˖ ˆˑ˔˖ˇа˓˔˕˅ˑˏ ˋ ˑ˄˜ˈ˔˕˅ˑˏ, ˄˓ˈːˇаˏˋ ˋ ˒ˑ˕˓ˈ˄ˋ˕ˈˎˢ-
ˏˋ, ˏˈˇˋа ˋ ˙ˈˎˈ˅ˑˌ а˖ˇˋ˕ˑ˓ˋˈˌ ˋ ˕. ˇ. П˓аˍ˕ˋ˚ˈ˔ˍˋ ˅˔ˈ ˔˗ˈ˓˞ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ аˍ˕ˋ˅ːˑ ˋ˔˒ˑˎ˟-
ˊ˖ˡ˕ ˅ ˔˅ˑˈˌ ˓а˄ˑ˕ˈ ˙ˋ˗˓ˑ˅˞ˈ ˒˓ˑˇ˖ˍ˕˞ ˋ ˖˔ˎ˖ˆˋ, ˑ˓ˋˈː˕ˋ˓ˑ˅аːː˞ˈ ːа ˒˓ˈˇ˔˕а˅ˋ˕ˈˎˈˌ ˔ˑ-

                                                 
̹ Зˑ˕ˑ˅а Аːːа Сˈ˓ˆˈˈ˅ːа, 2024 
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122 
 

˅˓ˈˏˈːːˑˆˑ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а. Зːаˍˑ˅аˢ ˒˓ˋ˓ˑˇа ˕аˍˑˌ ˙ˋ˗˓ˑ˅ˋˊа˙ˋˋ ˓аˊːˑˑ˄-
˓аˊːа ˋ ˒˓ˈˇ˔˕а˅ˎˢˈ˕ ˔ˑ˄ˑˌ ˍˑˏ˒ˋˎˢ˙ˋˡ ˈˇˋːˋ˙ ˓аˊˎˋ˚ː˞˘ ˊːаˍˑ˅˞˘ ˔ˋ˔˕ˈˏ (˔ˋˏ˅ˑˎˋ˚ˈ˔-
ˍˋˈ, ˋˍˑːˋ˚ˈ˔ˍˋˈ, ˋːˇˈˍ˔ː˞ˈ ˋ ˇ˓.).  

Пˑ˒˖ˎˢ˓ːˑ˔˕˟ ˔ˈ˕ˈ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˍаˍ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːːˑˆˑ ˍа-
ːаˎа ˔˕аˎа ːˈ ˕ˑˎ˟ˍˑ ˒˓ˋˏˈ˕ˑˌ ːˑ˅ˑˆˑ ˅˓ˈˏˈːˋ, ːˑ ˋ ˑ˒˓ˈˇˈˎˋˎа ˙ˈˎ˞ˌ ˓ˢˇ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞˘ 
˕˓ˈːˇˑ˅ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˑ˄˜ˈ˔˕˅а, ˄аˊˋ˓˖ˡ˜ˋ˘˔ˢ ːа ˋˇˈˢ˘ ˠˍˊˋ˔˕ˈː˙ˋаˎˋˊˏа ˋ аː˕˓ˑ˒ˑ˙ˈː-
˕˓ˋˊˏа. Сˈˆˑˇːˢ˛ːˢˢ ˔ˋ˔˕ˈˏа ˍˑˑ˓ˇˋːа˕ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а ˒˓ˈˇ˔˕а˅ˎˈːа ˏ˖ˎ˟˕ˋ-
ˍ˖ˎ˟˕˖˓ː˞ˏˋ ˍˑˇаˏˋ, ˒ˑ˅ˈˇˈː˚ˈ˔ˍˋˏˋ ːˑ˓ˏаˏˋ (˕˓аˇˋ˙ˋˑːː˞ˏˋ ˋ ːˑ˅˞ˏˋ), ˔ˑ˙ˋаˎ˟ː˞ˏˋ 
˒˓аˍ˕ˋˍаˏˋ ˋ ˙ˈːːˑ˔˕ː˞ˏˋ ˖˔˕аːˑ˅ˍаˏˋ. Таˍ, ˆ˓аːˋ˙˞ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˆˑ ˍˑˇа ˕˓аˍ˕˖ˡ˕˔ˢ 
˛ˋ˓ˈ, ˅˞˘ˑˇˢ ˊа ˒˓ˈˇˈˎ˞ ːа˙ˋˑːаˎ˟ːˑˌ ˍ˖ˎ˟˕˖˓ːˑˌ ˋˇˈː˕ˋ˚ːˑ˔˕ˋ, ˅˔˕˓аˋ˅аˢ˔˟ ˅ ˍˑː˙ˈ˒˕˞ 
ˏˈˉˍ˖ˎ˟˕˖˓ːˑˌ ˍˑˏˏ˖ːˋˍа˙ˋˋ, ːаˋ˄ˑˎˈˈ аˍ˕ˋ˅ːˑ ˑ˔˖˜ˈ˔˕˅ˎˢˈˏˑˌ ˅ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа. Бˈˊ-
˖˔ˎˑ˅ːˑ, ːˈˎ˟ˊˢ ˋˆːˑ˓ˋ˓ˑ˅а˕˟ ˋ ˕ˑ˕ ˗аˍ˕, ˚˕ˑ ˅ ˠ˕ˑˏ ˉˈ ˒˓ˑ˔˕˓аː˔˕˅ˈ ˕˓аː˔ˎˋ˓˖ˡ˕˔ˢ ˋ ˏа˓-
ˆˋːаˎ˟ː˞ˈ, аː˕ˋ˔ˑ˙ˋаˎ˟ː˞ˈ ˖˔˕аːˑ˅ˍˋ, ːа˒˓а˅ˎˈːː˞ˈ ːа ˓а˔˛а˕˞˅аːˋˈ ˍ˖ˎ˟˕˖˓ː˞˘ ˕˓аˇˋ-
˙ˋˌ, ˒ˑ˅ˈˇˈː˚ˈ˔ˍˋ˘ ːˑ˓ˏ ˋ ˙ˈːːˑ˔˕ˈˌ (˘ˈˌ˕, ˄˖ˎˎˋːˆ, ˛˖˕ˋːˆ, ˘а˓˓а˔ˏˈː˕, ˘ˑˎˋ˅а˓, ˑ˄ˈ˔˙ˈːˋ-
˅аːˋˈ, ˠˌˇˉˋˊˏ ˋ ˇ˓.). Оˇːаˍˑ аːаˎˋˊ ˇаːːˑˆˑ ˍˑː˕ˈː˕а ːˈ ˅˘ˑˇˋ˕ ˅ ˊаˇа˚ˋ ːа˛ˈˆˑ ˋ˔˔ˎˈˇˑ-
˅аːˋˢ, ˒ˑˠ˕ˑˏ˖ ˏ˞ ˎˋ˛˟ ˍˑː˔˕а˕ˋ˓˖ˈˏ ˇаːː˞ˌ ˗аˍ˕, ːˈ ˖ˆˎ˖˄ˎˢˢ˔˟ ˅ ˈˆˑ ˔ˑ˙ˋаˎ˟ː˖ˡ ˋ 
˔ˈˏˋˑ˕ˋ˚ˈ˔ˍ˖ˡ ˒˓ˋ˓ˑˇ˖. 

Э˕ˋ ˒˓ˑ˙ˈ˔˔˞ ˑ˕˓аˊˋˎˋ˔˟ ˋ ːа ˓аˊ˅ˋ˕ˋˋ ˠˎˈˍ˕˓ˑːːˑˌ ˠˍˑːˑˏˋˍˋ, ˄ˋˊːˈ˔-˒˓ˑ˙ˈ˔˔а˘, ˋ 
ːа ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˋ ˓аˊˎˋ˚ː˞˘ ˑ˓ˆаːˋˊа˙ˋˌ/ˍˑˏ˒аːˋˌ ˔ ˑ˄˜ˈ˔˕˅ˈːːˑ˔˕˟ˡ. Сˈˆˑˇːˢ ˍˑˏ˒а-
ːˋˋ «˓а˄ˑ˕аˡ˕» ˔ ˙ˈˎˈ˅ˑˌ а˖ˇˋ˕ˑ˓ˋˈˌ ːˈ ˕ˑˎ˟ˍˑ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ ˕˓аˇˋ˙ˋˑːːˑˌ ˓ˈˍˎаˏ˞ ˅ СМИ, 
ːа ˕˓аː˔˒ˑ˓˕ˈ, ˅ ˔ˈ˕ˋ Иː˕ˈ˓ːˈ˕, а ˊа˚а˔˕˖ˡ ˋ ˅ˑ˅˔ˈ ˑ˕ˍаˊ˞˅аˡ˕˔ˢ ˑ˕ ːˈˈ, ːˑ ˕аˍˉˈ ˋ ˅ ˔ˈ˕ˈ˅˞˘ 
˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа (ːа˒˓ˋˏˈ˓, ˅ ˔ˑ˙˔ˈ˕ˢ˘, ˏˑ˄ˋˎ˟ː˞˘ ˒˓ˋˎˑˉˈːˋˢ˘, ˒ˑˇˍа˔˕а˘ ˋ ˋː˞˘ 
˅ˈ˄-˔ˈ˓˅ˋ˔а˘, ˋ˔˒ˑˎ˟ˊ˖ˢ ːˈˌ˓ˑ˔ˈ˕ˋ, AR ˋ VR ˋ ˇ˓˖ˆˋˈ ˙ˋ˗˓ˑ˅˞ˈ ˋː˔˕˓˖ˏˈː˕˞). Таˍ ˔˕˓ˑˋ˕˔ˢ 
ˆˎˑ˄аˎ˟ːˑˈ ˏ˖ˎ˟˕ˋˍˑˇˑ˅ˑˈ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а, ˋ ˑˇːˋˏ 
ˋˊ ˑ˔ːˑ˅ː˞˘ ˋː˔˕˓˖ˏˈː˕ˑ˅, ˒ˑˊ˅ˑˎˢˡ˜ˋ˘ ˠ˕ˑ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˔ˑˊˇа˅а˕˟, ˢ˅ˎˢˈ˕˔ˢ ˔ˈˏˋˑ˕ˋˍа. 
П˓ˑ˙ˈ˔˔˞ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˢ ˋ ˒ˈ˓ˈˇа˚ˋ ˋː˗ˑ˓ˏа˙ˋˋ ˕˓аː˔ˎˋ˓˖ˡ˕˔ˢ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋˏˋ ˔ˋ˔˕ˈ-
ˏаˏˋ ˔ ˒ˑˏˑ˜˟ˡ ˅ˈ˓˄аˎ˟ː˞˘ ˊːаˍˑ˅ (ˍˎˡ˚ˈ˅аˢ ˎˈˍ˔ˋˍа, ˘ˈ˛˕ˈˆˋ, ˔ˎˑ˅а-ˏа˓ˍˈ˓˞ ˋ ˇ˓.), ˅ˋˊ˖-
аˎ˟ː˞˘ (ˋˊˑ˄˓аˉˈːˋˢ, ˔ˋˏ˅ˑˎ˞, ˠˏˑˇˉˋ, ˔˕ˋˍˈ˓˞, аːˋˏа˙ˋˢ, gif-ˋˊˑ˄˓аˉˈːˋˢ ˋ ˇ˓.) ˋˎˋ ˆ˓а-
˗ˋ˚ˈ˔ˍˋ˘ (ˋː˗ˑˆ˓а˗ˋˍа, ˠˎˈˏˈː˕˞ ˗ˋ˓ˏˈːːˑˆˑ ˔˕ˋˎˢ, ˎˑˆˑ˕ˋ˒˞, ˆ˓а˗ˋˍˋ, аːˋˏˋ˓ˑ˅аːː˞ˈ 
ˍа˓˕˞ ˋ ˇ˓.). Таˍˋˏ ˑ˄˓аˊˑˏ, ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍаˢ ˒˓ˋ˓ˑˇа ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːːˑˆˑ 
˒˓ˑ˔˕˓аː˔˕˅а ˅ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˢ˅ˎˢˈ˕˔ˢ ˑ˕˓аˉˈːˋˈˏ ˑ˄˜ˈ˒˓ˋːˢ˕˞˘ ːˑ˓ˏ ˋ ˙ˈːːˑ˔˕ˈˌ, 
˔ˑ˙ˋаˎ˟ː˞˘ ˖˔˕аːˑ˅ˑˍ, ˍ˖ˎ˟˕˖˓ː˞˘ ˍˑˇˑ˅ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˑ˄˜ˈ˔˕˅а.  

О˔ːˑвː˞ˈ ˒ˑˎˑˉˈːˋˢ ˋ˔˔ˎˈˇˑваːˋˢ. Сˈˆˑˇːˢ ːа˖˚ː˞ˈ ˓а˄ˑ˕˞ ˅ ˑ˄ˎа˔˕ˋ ˔ˈˏˋˑ˕ˋˍˋ 
ˑ˔ːˑ˅˞˅аˡ˕˔ˢ ːа ˕˓аˇˋ˙ˋˢ˘, ˔˗ˑ˓ˏˋ˓ˑ˅аːː˞˘ ˅ˈˇ˖˜ˋˏˋ ˑ˕ˈ˚ˈ˔˕˅ˈːː˞ˏˋ ˋ ˊа˓˖˄ˈˉː˞ˏˋ 
˔ˈˏˋˑ˕ˋ˔˕аˏˋ XX ˅., ˑˇːаˍˑ ˅ ˑ˒˓ˈˇˈˎˈːːˑˌ ˕˓аː˔˗ˑ˓ˏа˙ˋˋ, ˔ˑ˒˓ˢˉˈːːˑˌ ˔ ˕ˈ˘ːˋ˚ˈ˔ˍˋˏ ˒˓ˑ-
ˆ˓ˈ˔˔ˑˏ ˋ ˙ˋ˗˓ˑ˅ˋˊа˙ˋˈˌ. Таˍ, ˄ˑˎ˟˛ˋː˔˕˅ˑ ˋ˔˔ˎˈˇˑ˅аːˋˌ ˋˊ˖˚аˈ˕ ˔ˈˏˋˑ˕ˋˍ˖ ˅ ˔ˑ˙ˋˑˍ˖ˎ˟-
˕˖˓ːˑˌ ˒а˓аˇˋˆˏˈ, ˆˇˈ ˍ˖ˎ˟˕˖˓а ˒ˑːˋˏаˈ˕˔ˢ ˍаˍ ˊːаˍˑ˅аˢ ˔ˋ˔˕ˈˏа (М. В. За˅˟ˢˎˑ˅а, Н. В. Зˎ˞-
ˇːˈ˅а, И. А. Сˈˇаˍˑ˅а [ͳͺ] ˋ ˇ˓.). С. Зˈːˍˋː [ͻ] ˅ ˔˅ˑˋ˘ ˔˕а˕˟ˢ˘ ˖ˍаˊ˞˅аˈ˕ ːа ˕˓аː˔ˇˋ˔˙ˋ˒ˎˋ-
ːа˓ː˞ˌ ˘а˓аˍ˕ˈ˓ ˔ˈˏˋˑ˕ˋˍˋ ˋ ːˈˑ˄˘ˑˇˋˏˑ˔˕˟ ˋ˔˒ˑˎ˟ˊˑ˅аːˋˢ ˇˋа˘˓ˑːˋ˚ˈ˔ˍˑˆˑ ˒ˑˇ˘ˑˇа ˅ ˈˈ 
аːаˎˋˊˈ. Аːаˎˋˊ˖ ˔ˑ˅˓ˈˏˈːːˑˌ ˍˑˏˏ˖ːˋˍа˕ˋ˅ˋ˔˕ˋˍˋ ˋ ˔ˈˏˋˑ˕ˋˍˈ ːˑ˅˞˘ ˏˈˇˋа ˅ ˍ˖ˎ˟˕˖˓ˑˎˑ-
ˆˋ˚ˈ˔ˍˑˏ ˓аˊ˓ˈˊˈ ˒ˑ˔˅ˢ˜ˈː˞ ˓а˄ˑ˕˞ О. В. Шˎ˞ˍˑ˅ˑˌ [ʹ]. Фˈːˑˏˈː ˍ˖ˎ˟˕˖˓ːˑˆˑ ˍˑˇа ˋ ˈˆˑ 
ˊːаˍˑ˅аˢ ˒˓ˋ˓ˑˇа ˒˓ˈˇ˔˕а˅ˎˈː˞ ˅ ˓а˄ˑ˕а˘ В. А. Ма˔ˎˑ˅ˑˌ ˋ М. В. Пˋˏˈːˑ˅ˑˌ [ͳͶ], ˍ˖ˎ˟˕˖˓ː˞ˌ 
ˍˑˇ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˏˈˇˋаˇˋ˔ˍ˖˓˔а ˋ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˅ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˏ ˅ˈˍ˕ˑ˓ˈ ˋ˔˔ˎˈˇ˖ˡ˕ 
Л. В. Ма˕˅ˈˈ˅а, Т. Я. Аːˋˍˈˈ˅а, Ю. В. Мˑ˚аˎˑ˅а, О. Б. С˕ˈ˒аːˑ˅а [ͳ] ˋ ˇ˓. А. А. Лˋ˔ˈːˍˑ˅а ˋ˔˔ˎˈ-
ˇ˖ˈ˕ ˅ˑ˒˓ˑ˔˞ ˊːаˍˑ˅ˑˌ ˒˓ˋ˓ˑˇ˞ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˌ ˋˇˈː˕ˋ˚ːˑ˔˕ˋ ˋ ˙ˋ˗˓ˑ˅ˑˌ ˍ˖ˎ˟˕˖˓˞ ˅ ˔ˑ-
˅˓ˈˏˈːː˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа [ͳ͵]. На˖˚ː˞ˈ ˕˓˖ˇ˞ В. Е. Чˈ˓ːˢ˅˔ˍˑˌ ˅ˑ ˏːˑˆˑˏ ˒ˑ˔˅ˢ˜ˈː˞ 
ˎˋːˆ˅ˑˍ˖ˎ˟˕˖˓ˑˎˑˆˋˋ, ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˏ˖ аːаˎˋˊ˖ ˕ˈˍ˔˕а, а ˕аˍˉˈ ˔ˑ˅˓ˈˏˈːːˑˌ ˍˑˏˏ˖ːˋˍа˙ˋˋ ˅ 
ˏˈˉˍ˖ˎ˟˕˖˓ːˑˌ ˒˓ˑˈˍ˙ˋˋ [ʹͶ]. Вˑ˒˓ˑ˔˞ ˔ˈˏˋˑ˕ˋˍˋ ˓ˈˍˎаˏːˑˆˑ ˇˋ˔ˍ˖˓˔а ˋ ˄˓ˈːˇ-ˍˑˏˏ˖ːˋ-
ˍа˙ˋˋ ˒˓ˈˇ˔˕а˅ˎˈː˞ ˅ ˓а˄ˑ˕а˘ Е. Г. Бˑ˓ˋ˔ˑ˅ˑˌ [ͷ]. А˅аːˈ˔ˑ˅ С. С. ˋ˔˔ˎˈˇ˖ˈ˕ ˅ˋˊ˖аˎ˟ː˖ˡ ˆˑ˓ˑˇ-
˔ˍ˖ˡ ˔˓ˈˇ˖ ˋ ˈˈ ˅ˎˋˢːˋˈ ːа ˎˑˍаˎ˟ː˖ˡ ˋˇˈː˕ˋ˚ːˑ˔˕˟ ˅ ˒а˓аˇˋˆˏˈ ˕ˈ˓˓ˋ˕ˑ˓ˋаˎ˟ːˑˆˑ ˄˓ˈː-
ˇˋːˆа [ͳ]. За˓˖˄ˈˉːаˢ ːа˖˚ːаˢ ˏ˞˔ˎ˟ ˅ ˑ˄ˎа˔˕ˋ ˔ˈˏˋˑ˕ˋˍˋ ˋ ˍ˖ˎ˟˕˖˓ˑˎˑˆˋˋ ˒˓ˈˇ˔˕а˅ˎˈːа 
˓а˄ˑ˕аˏˋ Е. Фа˓ˋːˑ [ʹͳ], А. Фˎаˍˈ˓ [ʹʹ], О. Хаːˊˈː-Лˈ˅ˈ [ʹ͵] ˋ ˇ˓.  

Сˑ˅˓ˈˏˈːːˑˈ ˑ˄˜ˈ˔˕˅ˑ ˏːˑˆˋˈ ˋ˔˔ˎˈˇˑ˅а˕ˈˎˋ ˑ˒˓ˈˇˈˎˢˡ˕ ˍаˍ ˋː˗ˑ˓ˏа˙ˋˑːːˑˈ 
(Г. Л. Сˏˑˎˢː, Д. С. Чˈ˓ˈ˛ˍˋː [ͳͻ] ˋ ˇ˓.), ˔ˈ˕ˈ˅ˑˈ (М. Ка˔˕ˈˎ˟˔ [ͳͳ]), ˑ˄˜ˈ˔˕˅ˑ ˒ˑ˕˓ˈ˄ˎˈːˋˢ 
(Ж. Бˑˇ˓ˋˌˢ˓ [Ͷ]), ˑ˄˜ˈ˔˕˅ˑ ˊːаːˋˌ (Ф. Ма˘ˎ˖˒ [ʹͻ, ˔. ͷ] ˋ ˇ˓.) ˋ ˕. ˇ. В ˔ˑ˅˓ˈˏˈːːˑˌ ːа˖ˍˈ ˋː-
˗ˑ˓ˏа˙ˋˑːːˑˈ ˑ˄˜ˈ˔˕˅ˑ ˋˊ˖˚аˈ˕˔ˢ ːˈ ˕ˑˎ˟ˍˑ ˅ ˕˓аˇˋ˙ˋˑːːˑˌ ːа˖˚ːˑˌ ˕ˈˑ˓ˋˋ, ːˑ ˋ ˔ ˕ˑ˚ˍˋ 
ˊ˓ˈːˋˢ ˍ˖ˎ˟˕˖˓˞ ˋ ˍ˖ˎ˟˕˖˓ˑˎˑˆˋ˚ˈ˔ˍˑˆˑ ˇˋ˔ˍ˖˓˔а (И. Д. Т˖ˊˑ˅˔ˍˋˌ [ʹͲ], Е. Е. Аˎ˕˞ːˍˑ˅ˋ˚ [ʹ] ˋ 
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ˇ˓.). В ːа˛ˈˌ ˔˕а˕˟ˈ ˏ˞ ˋ˔˒ˑˎ˟ˊ˖ˈˏ ˑ˒˓ˈˇˈˎˈːˋˢ «ˋː˗ˑ˓ˏа˙ˋˑːːˑˈ ˑ˄˜ˈ˔˕˅ˑ» ˋ «ˑ˄˜ˈ˔˕˅ˑ 
˒ˑ˕˓ˈ˄ˎˈːˋˢ» ˒˓ˋˏˈːˋ˕ˈˎ˟ːˑ ˍ ˔ˑ˅˓ˈˏˈːːˑˏ˖ ˑ˄˜ˈ˔˕˅˖. М˞ ˒ˑ˒˞˕аˎˋ˔˟ ˅˞ˢ˅ˋ˕˟ ˑ˔ːˑ˅ː˞ˈ 
˒˓ˋˊːаˍˋ ˇаːːˑˆˑ ˑ˄˜ˈ˔˕˅а, ˑ˒ˋ˓аˢ˔˟ ːа ˍˑː˙ˈ˒˙ˋˋ ˋ ˕ˈˑ˓ˋˋ ˖ˍаˊаːː˞˘ ˅˞˛ˈ а˅˕ˑ˓ˑ˅, ˔ 
˖˚ˈ˕ˑˏ ˑ˔ːˑ˅ː˞˘ ˔˗ˈ˓ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ ːˑ˅ˑˆˑ ˅˓ˈˏˈːˋ.  

Эˍˑːˑˏˋ˚ˈ˔ˍаˢ ˔˗ˈ˓а ˅ˍˎˡ˚аˈ˕ ˋː˗ˑ˓ˏа˕ˋˊа˙ˋˡ ˋ ˓ˑ˄ˑ˕ˋˊа˙ˋˡ ˒˓ˑˋˊ˅ˑˇ˔˕˅а, ˒ˈ˓ˈ-
˘ˑˇ ˍ ˔˗ˈ˓ˈ ˖˔ˎ˖ˆ, ːа˖ˍˑˈˏˍˋˈ ˕ˈ˘ːˑˎˑˆˋˋ, ˋ˔ˍ˖˔˔˕˅ˈːː˞ˌ ˋː˕ˈˎˎˈˍ˕, AR ˋ VR, ˙ˋ˗˓ˑ˅ˋˊа˙ˋˡ 
˖˒˓а˅ˎˈː˚ˈ˔ˍˋ˘, ˍˑ˓˒ˑ˓а˕ˋ˅ː˞˘ ˋ ˒˓ˑˋˊ˅ˑˇ˔˕˅ˈːː˞˘ ˒˓ˑ˙ˈ˔˔ˑ˅ ˋ ˇ˓.  

Дˎˢ ˑ˄˜ˈ˔˕˅ˈːːˑ-˒ˑˎˋ˕ˋ˚ˈ˔ˍˑˌ ˔˗ˈ˓˞ ˘а˓аˍ˕ˈ˓ː˞ ˓аˊ˅ˋ˕ˋˈ ˒˓а˅ˑ˅ˑˆˑ ˆˑ˔˖ˇа˓˔˕˅а ˋ 
ˆ˓аˉˇаː˔ˍˋ˘ ˋːˋ˙ˋа˕ˋ˅, ˆˎˑ˄аˎˋˊа˙ˋˢ ˒ˑˎˋ˕ˋ˚ˈ˔ˍˋ˘ ˒˓ˑ˙ˈ˔˔ˑ˅, ˖ˍ˓ˈ˒ˎˈːˋˈ ˇˈˏˑˍ˓а˕ˋˋ, ˒ˑ-
˒˖ˎˢ˓ˋˊа˙ˋˢ ˔ˑ˙ˋаˎ˟ː˞˘ ˋː˔˕ˋ˕˖˕ˑ˅, e-government ˋ ˅ːˈˇ˓ˈːˋˈ ˙ˋ˗˓ˑ˅˞˘ ˔ˈ˓˅ˋ˔ˑ˅ ˋ ˒˓ˑ-
ˇ˖ˍ˕ˑ˅.  

В ˔ˑ˙ˋаˎ˟ːˑˌ ˔˗ˈ˓ˈ ˑ˕ˏˈ˚аˈ˕˔ˢ ˓аˊ˅ˋ˕ˋˈ ˔ˑ˙ˋаˎ˟ː˞˘ ˎˋ˗˕ˑ˅ ˋ ˔ˈ˓˅ˋ˔ˑ˅ ˒ˑ ˅ˊаˋˏˑˇˈˌ-
˔˕˅ˋˡ ˅ˎа˔˕ˋ ˋ ˑ˄˜ˈ˔˕˅а, ˒˓ˋˑ˓ˋ˕ˈ˕ːаˢ ˓ˑˎ˟ ˑ˄˓аˊˑ˅аːˋˢ ˋ ˒˓ˑ˗ˈ˔˔ˋˑːаˎ˟ː˞˘ ˍˑˏ˒ˈ˕ˈː-
˙ˋˌ, ˓ˑ˔˕ ˔˓ˈˇːˈˆˑ ˍˎа˔˔а, ˓аˊ˅ˋ˕ˋˈ ˔˗ˈ˓˞ ˖˔ˎ˖ˆ, ˒ˑˢ˅ˎˈːˋˈ ˋ ˒ˑˇˇˈ˓ˉˍа ːа˔ˈˎˈːˋˈˏ ˗ˑːˇˑ˅ 
ˋ ˄ˎаˆˑ˕˅ˑ˓ˋ˕ˈˎ˟ː˞˘ ˑ˓ˆаːˋˊа˙ˋˌ, ˋː˕ˈˎˎˈˍ˕˖аˎ˟ːˑˈ ˓аˊˇˈˎˈːˋˈ ˑ˄˜ˈ˔˕˅а, ˅ːˈˇ˓ˈːˋˈ ːˑ-
˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˒˓аˍ˕ˋˍ ˋ ˇ˓.  

В ˔˗ˈ˓ˈ ˍ˖ˎ˟˕˖˓˞ ˒˓ˑˋ˔˘ˑˇˋ˕ ˅ːˈˇ˓ˈːˋˈ ˙ˋ˗˓ˑ˅˞˘ ˕ˈ˘ːˑˎˑˆˋˌ, ˗ˑ˓ˏˋ˓ˑ˅аːˋˈ ˈˇˋːˑˆˑ 
ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːːˑˆˑ ˒˓ˑ˔˕˓аː˔˕˅а, ˅ˑ˔˕˓ˈ˄ˑ˅аːːˑ˔˕˟ ˅˞˔ˑˍˑˆˑ ˖˓ˑ˅ːˢ ˑ˄-
˓аˊˑ˅аːˋˢ ˋ ˍ˖ˎ˟˕˖˓˞, ˒ˑˢ˅ˎˈːˋˈ «ˠˎˋ˕а˓ːˑˆˑ» ˔ˑˊːаːˋˢ ˋ ˚ˈ˕ˍˑˈ ˓аˊ˅ˈˇˈːˋˈ ˆ˓аːˋ˙ ˔ 
«ːˈˠˎˋ˕а˓ː˞ˏ», ːа˖˚ːˑˈ ˊːаːˋˈ – ˔ˑ˙ˋаˎ˟ːаˢ ˔ˋˎа, ˓аˊ˅ˋ˕ˋˈ ˏа˔˔ˑ˅ˑˌ ˍ˖ˎ˟˕˖˓˞, ˅ːˈˇ˓ˈːˋˈ 
ˏ˖ˎ˟˕ˋˏˈˇˋа ˋ ːˈˌ˓ˑ˔ˈ˕ˈˌ, ˒ˑˢ˅ˎˈːˋˈ ːˑ˅˞˘ ˏˈˇˋа ˋ ˔ˑ˙˔ˈ˕ˈˌ ˍаˍ ˢ˅ˎˈːˋˢ ˔ˑ˙ˋаˎ˟ːˑ-ˍ˖ˎ˟-
˕˖˓ːˑˆˑ ˒˓ˑ˔˕˓аː˔˕˅а ˑ˄˜ˈ˔˕˅а. 

Таˍˋˏ ˑ˄˓аˊˑˏ, ˏ˞ ːа˄ˎˡˇаˈˏ аˍ˕ˋ˅ː˞ˌ ˒ˈ˓ˈ˘ˑˇ ˍ ˙ˋ˗˓ˑ˅ˋˊа˙ˋˋ ˅˔ˈ˘ ˔˗ˈ˓ ˇˈˢ˕ˈˎ˟ːˑ-
˔˕ˋ, ˍˑ˕ˑ˓˞ˌ ˔ˑ˒˓ˑ˅ˑˉˇаˈ˕˔ˢ ˙ˋ˗˓ˑ˅˞ˏ ˍˑː˕ˈː˕ˑˏ, ˔ˑˊˇаːˋˈ ˍˑ˕ˑ˓ˑˆˑ ˑ˔ːˑ˅аːˑ ːа ˊːаˍˑ˅˞˘ 
˔ˋ˔˕ˈˏа˘. Сˈˏˋˑ˕ˋˍа ˖˚а˔˕˅˖ˈ˕ ˅ ˒˓ˢˏˑˌ ˋ ˑ˒ˑ˔˓ˈˇˑ˅аːːˑˌ ˍˑˏˏ˖ːˋˍа˙ˋˋ ˆˑ˔˖ˇа˓˔˕˅а ˋ ˑ˄-
˜ˈ˔˕˅а, ˄ˋˊːˈ˔а ˋ ˒ˑ˕˓ˈ˄ˋ˕ˈˎˈˌ, ˏˈˇˋа ˋ ˙ˈˎˈ˅ˑˌ а˖ˇˋ˕ˑ˓ˋˋ ˋ ˕. ˒., ˚˕ˑ ˇˈˎаˈ˕ ˈˈ ˑˇːˋˏ ˋˊ 
ˑ˔ːˑ˅ː˞˘ ˋː˔˕˓˖ˏˈː˕ˑ˅ ˅ ˔ˑˊˇаːˋˋ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːːˑˆˑ ˍˑː˕ˈː˕а. 

На˛ˈ ˋ˔˔ˎˈˇˑ˅аːˋˈ ˊа˕˓аˆˋ˅аˈ˕ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋˌ а˔˒ˈˍ˕ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˢ ˍˑˏ˒аːˋˌ/ˑ˓ˆа-
ːˋˊа˙ˋˌ ˔ ˑ˄˜ˈ˔˕˅ˑˏ ˅ ˔ˑ˙ˋаˎ˟ː˞˘ ˔ˈ˓˅ˋ˔а˘ ˅ˈ˄ ʹ.Ͳ. В ˔˕˓˖ˍ˕˖˓˖ ˅ˈ˄ ʹ.Ͳ ˅˘ˑˇˢ˕ ˔ˑ˙ˋаˎ˟ː˞ˈ ˒ˑˋ˔-
ˍˑ˅˞ˈ ˔ˋ˔˕ˈˏ˞, ˍа˓˕˞ ˊːаːˋˌ, ˔ˑ˙˔ˈ˕ˋ, ˆˈˑ˔ˈ˓˅ˋ˔˞, ːˑ˅˞ˈ ˙ˋ˗˓ˑ˅˞ˈ ˏˈˇˋа, ˔ˈ˕ˈ˅˞ˈ ˊаˍˎаˇˍˋ, 
˔ˈ˕ˈ˅˞ˈ ˇːˈ˅ːˋˍˋ, ːˈˌ˓ˑ˔ˈ˕ˋ ˋ ˇ˓. Таˍˉˈ ˓ˢˇ ˍˑˏ˒аːˋˌ ˓аˊ˅ˋ˅аˈ˕ ˔˅ˑˡ ˠˍˑ˔ˋ˔˕ˈˏ˖, ˑ˓ˋˈː˕ˋ˓ˑ-
˅аːː˖ˡ ːа ˒˓ˈˇˑ˔˕а˅ˎˈːˋˈ ˓аˊˎˋ˚ː˞˘ ˖˔ˎ˖ˆ ˋ ˒˓ˑˇ˖ˍ˕ˑ˅ ːа˔ˈˎˈːˋˡ. На˒˓ˋˏˈ˓, ˠˍˑ˔ˋ˔˕ˈˏа Яː-
ˇˈˍ˔а ˅ˍˎˡ˚аˈ˕ Я-ˏа˓ˍˈ˕, Я-˕аˍ˔ˋ, Я-ˍˋːˑ˒ˑˋ˔ˍ, Я-ˈˇа, Я-ːˈˇ˅ˋˉˋˏˑ˔˕˟ ˋ ˇ˓., ˚ˈˏ ˖ˇˑ˄ːˑ ˒ˑˎ˟ˊˑ-
˅а˕˟˔ˢ ˅ ˓аˏˍа˘ ˑˇːˑˌ ˔ˋ˔˕ˈˏ˞ ˅ ˗ˑ˓ˏа˕ˈ ˏˑ˄ˋˎ˟ːˑˆˑ ˒˓ˋˎˑˉˈːˋˢ.  

Оˇːˋˏ ˋˊ ˒ˑ˒˖ˎˢ˓ː˞˘ ˔ˑ˙˔ˈ˓˅ˋ˔ˑ˅ ˔ˈˆˑˇːˢ ˢ˅ˎˢˡ˕˔ˢ ːˑ˅˞ˈ ˏˈˇˋа (ˋːа˚ˈ: ˙ˋ˗˓ˑ˅˞ˈ 
ˏˈˇˋа, ˔ˈ˕ˈ˅˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа), ˍˑ˕ˑ˓˞ˈ аˍ˕ˋ˅ːˑ ˓аˊ˅ˋ˅аˡ˕˔ˢ ˍаˍ ˋː˕ˈ˓ːˈ˕-˒˓ˑˇ˖ˍ˕ ˅ 
˔˗ˈ˓ˈ ˏа˔˔-ˏˈˇˋа. Даːː˞ˌ ˕ˋ˒ ˏˈˇˋа ˗˖ːˍ˙ˋˑːˋ˓˖ˈ˕ ˔ ˒ˑˏˑ˜˟ˡ ˙ˋ˗˓ˑ˅˞˘ ˕ˈ˘ːˑˎˑˆˋˌ, ˓ˈа-
ˆˋ˓˖ˈ˕ ːа ˓аˊ˅ˋ˕ˋˈ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ ˋ ˒ˑ˔˕ˑˢːːˑ ˔ˑ˅ˈ˓˛ˈː-
˔˕˅˖ˈ˕˔ˢ. В ːа˖˚ːˑˌ ˔˓ˈˇˈ ːˈ˕ ˈˇˋːˑˆˑ ˏːˈːˋˢ ˑ˕ːˑ˔ˋ˕ˈˎ˟ːˑ ˑ˒˓ˈˇˈˎˈːˋˢ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа, 
ˋ˔˔ˎˈˇˑ˅а˕ˈˎˋ ˕˓аˍ˕˖ˡ˕ ˈˆˑ ˒ˑ-˓аˊːˑˏ˖ (Б. Аˌˊˈː˄ˈ˓ˆ [ʹͺ], П. Гˋˎˎˈː [], Е. Л. Ва˓˕аːˑ˅а [], 
А. Н. Ч˖ˏˋˍˑ˅ [ʹͷ] ˋ ˇ˓.). В ːа˛ˈˌ ˓а˄ˑ˕ˈ ˏ˞ ˑ˓ˋˈː˕ˋ˓˖ˈˏ˔ˢ ːа ˑ˒˓ˈˇˈˎˈːˋˈ, ˔ˑ˔˕а˅ˎˈːːˑˈ 
ːаˏˋ ːа ˑ˔ːˑ˅аːˋˋ ˓аˊˎˋ˚ː˞˘ ːа˖˚ː˞˘ ˒ˑˇ˘ˑˇˑ˅ ˋ ˕˓аˍ˕ˑ˅ˑˍ, а ˕аˍˉˈ ˋˊ ˔ˑ˄˔˕˅ˈːː˞˘ 
ːа˄ˎˡˇˈːˋˌ: ˔ˈ˕ˈ˅˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа ˒˓ˈˇ˔˕а˅ˎˢˡ˕ ˔ˑ˄ˑˌ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋ-
ˑːː˞ˈ ˒˓ˑˈˍ˕˞ ˅ˈ˄ ʹ.Ͳ, ˑ˓ˋˈː˕ˋ˓ˑ˅аːː˞ˈ ːа ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˈ ˋː˕ˈ˓ːˈ˕-˒ˑˎ˟ˊˑ˅а˕ˈˎˈˌ ˔ ˙ˈ-
ˎ˟ˡ ˑ˄ˏˈːа ˋː˗ˑ˓ˏа˙ˋˈˌ, ˏːˈːˋˢˏˋ, ːˑ˅ˑ˔˕ː˞ˏ, ˑ˄˓аˊˑ˅а˕ˈˎ˟ː˞ˏ ˋ ˠˍ˔˒ˈ˓˕ː˞ˏ ˍˑː˕ˈː˕ˑˏ 
˒ˑ ˓аˊˎˋ˚ː˞ˏ ˕ˈˏаˏ, ˅ ˕ˈˍ˔˕ˑ˅ˑˏ, а˖ˇˋˑ-, ˗ˑ˕ˑ- ˋˎˋ ˅ˋˇˈˑ˗ˑ˓ˏа˕ˈ. Таˍˑˈ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˈ 
˓аˊ˅ˋ˅аˈ˕ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞ˈ ˔˅ˢˊˋ ˋ ˕ˈːˇˈː˙ˋˋ, ˔ˑˇˈˌ˔˕˅˖ˈ˕ ˓ˈ˛ˈːˋˡ ˑ˄˜ˈ˔˕˅ˈːː˞˘ ˒˓ˑ-
˄ˎˈˏ ˋ ːˋ˅ˈˎˋ˓˖ˈ˕ ˑ˔˕˓˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˅ˑ˒˓ˑ˔˞, а ˕аˍˉˈ ˔˒ˑ˔ˑ˄˔˕˅˖ˈ˕ ˇˋаˎˑˆ˖ ˏˈˉˇ˖ ˑ˄˜ˈ-
˔˕˅ˑˏ ˋ ˅ˎа˔˕˟ˡ.  

Таˍ, ˍ ˒˓ˋˏˈ˓˖, ˏˑ˔ˍˑ˅˔ˍˋˈ ˒ˑ˓˕аˎ˞ «Аˍ˕ˋ˅ː˞ˌ ˆ˓аˉˇаːˋː» ˋ «Гˑ˓ˑˇ ˋˇˈˌ» аˍ˕ˋ˅ːˑ 
˒ˑˇˇˈ˓ˉˋ˅аˡ˕ ˍ˖ˎ˟˕˖˓ː˞ˈ ˆˑ˓ˑˇ˔ˍˋˈ ˒˓ˑˈˍ˕˞, ˅ˑ˅ˎˈˍаˡ˕ ˆˑ˓ˑˉаː  ˅ ˒˓ˑ˙ˈ˔˔˞ ˓аˊ˅ˋ˕ˋˢ 
ˆˑ˓ˑˇ˔ˍˑˌ ˋː˗˓а˔˕˓˖ˍ˕˖˓˞, ˍ˖ˎ˟˕˖˓ːˑ-ˋ˔˕ˑ˓ˋ˚ˈ˔ˍˋ˘ ˑ˄˝ˈˍ˕ˑ˅ ˋ ˕. ˇ. Таˍˉˈ ˔˕ˋˏ˖ˎˋ˓˖ˡ˕ 
˖˚а˔˕ˋˈ ˅ ˆˑ˓ˑˇ˔ˍˋ˘ ˓ˈ˗ˈ˓ˈːˇ˖ˏа˘, ˒ˑ ˓ˈˊ˖ˎ˟˕а˕аˏ ˍˑ˕ˑ˓˞˘ ˖˚а˔˕ːˋˍˋ ˒ˑˎ˖˚аˡ˕ ˒ˑˑ˜˓ˋ˕ˈˎ˟-
ː˞ˈ ˄аˎˎ˞, ˍˑ˕ˑ˓˞ˈ ˏˑˉːˑ ˒ˑ˕˓а˕ˋ˕˟ ːа ˄ˋˎˈ˕˞ ˅ ˕ˈа˕˓, ˅˞˔˕а˅ˍ˖, ˍˋːˑ, ˍˑː˙ˈ˓˕˞, ˎˋ˄ˑ 
˒ˈ˓ˈ˚ˋ˔ˎˋ˕˟ ˠ˕ˋ ˄аˎˎ˞ ˅ ˍаˍˑˌ-ˎˋ˄ˑ ˄ˎаˆˑ˕˅ˑ˓ˋ˕ˈˎ˟ː˞ˌ ˗ˑːˇ (˄аˎˎ˞ ˍˑː˅ˈ˓˕ˋ˓˖ˡ˕˔ˢ ˅ ˓˖˄ˎˋ).  

Кˑː˕ˈː˕ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˔ˑˊˇаˈ˕˔ˢ ˔ ˒ˑˏˑ˜˟ˡ ˊːаˍˑ˅, ˔˓ˈˇˋ ˍˑ˕ˑ˓˞˘ ˋː˗ˑˆ˓а˗ˋˍа, 
˗ˋ˓ˏˈːː˞ˌ ˔˕ˋˎ˟, ˠˎˈˏˈː˕˞ ˙ˋ˗˓ˑ˅ˑˆˑ ˇˋˊаˌːа, ˎˑˆˑ˕ˋ˒˞, ˋˍˑːˋ˚ˈ˔ˍˋˈ ˊːаˍˋ, ˔ˎˑ˅а-ˏа˓ˍˈ-
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˓˞, ˛˓ˋ˗˕˞ ˋ ˇ˓. Цˋ˗˓ˑ˅аˢ ˔ˈˏˋˑ˕ˋˍа ˋː˕˖ˋ˕ˋ˅ːˑ ˒ˑːˢ˕ːа ˋː˕ˈ˓ːˈ˕-˒ˑˎ˟ˊˑ˅а˕ˈˎˢˏ, ˑːˋ 
ˎˈˆˍˑ ˇˈˍˑˇˋ˓˖ˡ˕ ˔ˏ˞˔ˎ˞ ˅ˈ˓˄аˎ˟ː˞˘ ˋ ˅ˋˊ˖аˎ˟ː˞˘ ˊːаˍˑ˅˞˘ ˈˇˋːˋ˙.  

Сˑ˙ˋˑˍ˖ˎ˟˕˖˓ːаˢ ˑ˓ˋˈː˕ˋ˓ˑ˅аːːˑ˔˕˟ ˔ˈ˕ˈ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˔˅ˋˇˈ˕ˈˎ˟˔˕˅˖ˈ˕ ˑ 
ˊа˒˓ˑ˔ˈ ˔ˑ ˔˕ˑ˓ˑː˞ ˑ˄˜ˈ˔˕˅а ːа ˍˑː˕ˈː˕, ˑ˕ːˑ˔ˢ˜ˋˌ˔ˢ ˍ ˍ˖ˎ˟˕˖˓ˈ ˋ ˋ˔ˍ˖˔˔˕˅˖, ˎˋ˕ˈ˓а˕˖˓ˈ, 
ˋ˔˕ˑ˓ˋˋ, ˑ˄˖˚аˡ˜ˋˏ ˏа˔˕ˈ˓-ˍˎа˔˔аˏ, ˑ˄˓аˊˑ˅а˕ˈˎ˟ː˞ˏ ˕ˈ˘ːˑˎˑˆˋˢˏ, ˕˖˓ˋˊˏ˖, ˠˍˑˎˑˆˋˋ, 
ЗОЖ, ˔ˈˏˈˌː˞ˏ ˋ ˎˋ˚ː˞ˏ ˑ˕ːˑ˛ˈːˋˢˏ, ˒ˑˋ˔ˍ˖ ˔ˈ˄ˢ ˋ ˔˅ˑˈˌ ˒˓ˑ˗ˈ˔˔ˋˋ ˋ ˕. ˇ. Иː˗ˑ˓ˏа˙ˋˑː-
ːˑˈ ˑ˄˜ˈ˔˕˅ˑ ˑ˓ˋˈː˕ˋ˓ˑ˅аːˑ ːа ˔ˑ˘˓аːˈːˋˈ ːа˙ˋˑːаˎ˟ːˑˌ ˍ˖ˎ˟˕˖˓ːˑˌ ˋˇˈː˕ˋ˚ːˑ˔˕ˋ, ˅ ˍˑ-
˕ˑ˓˖ˡ ˅˘ˑˇˋ˕ ːа˙ˋˑːаˎ˟ːˑˈ ˔аˏˑˑ˒˓ˈˇˈˎˈːˋˈ, ˋ˔˕ˑ˓ˋ˚ˈ˔ˍˋˈ ˍ˖ˎ˟˕˖˓ː˞ˈ ˕˓аˇˋ˙ˋˋ ˋ ˙ˈː-
ːˑ˔˕ˋ, а ˕аˍˉˈ ːˑ˅˞ˈ ˢ˅ˎˈːˋˢ, ˕аˍˋˈ ˍаˍ ˅ˑ˅ˎˈ˚ˈːːˑ˔˕˟ ˅ ˒˓ˑˈˍ˕˞ ˄ˎаˆˑ˕˅ˑ˓ˋ˕ˈˎ˟ːˑ˔˕ˋ, 
˓аˊ˅ˋ˕ˋˢ ˆˑ˓ˑˇ˔ˍˑˌ ˔˓ˈˇ˞, ˠˎˈˍ˕˓ˑːː˞˘ ˓ˈ˗ˈ˓ˈːˇ˖ˏˑ˅, ˠˍˑˎˑˆˋ˚ˈ˔ˍˑˌ ˆ˓аˏˑ˕ːˑ˔˕ˋ ˋ ˏːˑ-
ˆˋˈ ˇ˓˖ˆˋˈ.  

К˖ˎ˟˕˖˓а ˢ˅ˎˢˈ˕˔ˢ ˏˑ˜ː˞ˏ ˋː˔˕˓˖ˏˈː˕ˑˏ ˅ ˓аˊ˅ˋ˕ˋˋ ˆ˓аˉˇаː˔ˍˑˆˑ ˑ˄˜ˈ˔˕˅а, ˋ 
˒˓а˅ˋˎ˟ːˑ ˅˞˄˓аːːаˢ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːаˢ ˔˕˓а˕ˈˆˋˢ ˔˒ˑ˔ˑ˄ːа ˔ˇˈ˓ˉˋ˅а˕˟ ˔˒ˑ˓ː˞ˈ ˋ ːˈˆа˕ˋ˅-
ː˞ˈ ˕ˈːˇˈː˙ˋˋ, ˒˓ˑːˋˍаˡ˜ˋˈ ˅ ˉˋˊː˟ ˔ˑ˙ˋ˖ˏа, а ˕аˍˉˈ ˓аˊ˅ˋ˅а˕˟ ˋ ˒ˑ˒˖ˎˢ˓ˋˊˋ˓ˑ˅а˕˟ ˏа˔-
˔ˑ˅˖ˡ ˍ˖ˎ˟˕˖˓˖, ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːː˞ˈ ˕ˈ˘ːˑˎˑˆˋˋ, ˑ˄˜ˈ˔˕˅ˈːːˑ ˊːа˚ˋˏ˞ˈ 
˔ˑ˄˞˕ˋˢ ˋ ːˑ˅˞ˈ ˕˓ˈːˇ˞. Оˇːˋˏ ˋˊ ˠ˗˗ˈˍ˕ˋ˅ː˞˘ ˍаːаˎˑ˅ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˆˑ ˓аˊ˅ˋ˕ˋˢ 
ˑ˄˜ˈ˔˕˅а ˢ˅ˎˢˡ˕˔ˢ ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа, ːа˒˓ˋˏˈ˓, ˒ˑˇˍа˔˕˞, ˔˕а˅˛ˋˈ ˑ˔ˑ˄ˈːːˑ ˒ˑ˒˖ˎˢ˓ː˞ˏˋ 
ˊа ˒ˑ˔ˎˈˇːˋˈ ʹ–͵ ˆˑˇа. Пˑˇˍа˔˕˞ ˒˓ˈˇ˔˕а˅ˎˢˡ˕ ˔ˑ˄ˑˌ ˍаːаˎ ˕˓аː˔ˎˢ˙ˋˋ а˖ˇˋˑ- ˋˎˋ ˅ˋˇˈˑˍˑː-
˕ˈː˕а ˒ˑ ˓аˊˎˋ˚ː˞ˏ ˕ˈˏаˏ ˋ ːа˒˓а˅ˎˈːˋˢˏ, ˍˑ˕ˑ˓˞ˈ ˒ˑˎ˟ˊˑ˅а˕ˈˎˋ ˅˞˄ˋ˓аˡ˕ ˒ˑ ˔˅ˑˋˏ 
ˋː˕ˈ˓ˈ˔аˏ. Пˑˇˍа˔˕˞ ˋˏˈˡ˕ ˖ˇˑ˄ː˞ˌ ˙ˋ˗˓ˑ˅ˑˌ ˗ˑ˓ˏа˕ ˋ ˓а˄ˑ˕аˡ˕ ˅ ˑ˔ːˑ˅ːˑˏ ˔ ˒ˑˏˑ˜˟ˡ 
˔ˈ˕ˋ Иː˕ˈ˓ːˈ˕ (ˑˇːаˍˑ ːˈˍˑ˕ˑ˓˞ˈ ˔ˈ˓˅ˋ˔˞ ˒˓ˈˇˎаˆаˡ˕ ˑ˒˙ˋˡ ˊаˆ˓˖ˊˍˋ ˒ˈ˓ˈˇа˚ ˋˊ ˒ˑˇˍа˔˕ˑ˅ 
ːа ˔ˏа˓˕˗ˑː˞ ˋˎˋ ˒ˎаː˛ˈ˕˞ ˇˎˢ ˅ˑˊˏˑˉːˑ˔˕ˋ ˒˓ˑ˔ˎ˖˛ˋ˅аːˋˢ ˄ˈˊ ˔ˈ˕ˋ). Каˉˇ˞ˌ ˒ˑˇˍа˔˕, 
˒ˑˏˋˏˑ ˍˑː˕ˈː˕а, ˅ˍˎˡ˚аˈ˕ аˌˇˈː˕ˋˍ˖: ˔˅ˑˌ ˗ˋ˓ˏˈːː˞ˌ ˔˕ˋˎ˟, ˎˑˆˑ˕ˋ˒, ˛˓ˋ˗˕˞, ˑ˄ˎˑˉˍ˖, 
ˍˑ˕ˑ˓˞ˈ ˔ˑˊˇаˡ˕˔ˢ ˔ ˒ˑˏˑ˜˟ˡ ˔ˈˏˋˑ˕ˋˍˋ.  

Рˈˊ˖ˎ˟˕а˕˞ ˋ˔˔ˎˈˇˑваːˋˢ. В ˓аˏˍа˘ ːа˛ˈˆˑ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˏ˞ ˒˓ˑ˅ˈˎˋ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋˌ 
аːаˎˋˊ ːˈ˔ˍˑˎ˟ˍˋ˘ ˒ˑˇˍа˔˕ˑ˅ (˔ˈ˓˅ˋ˔ Яːˇˈˍ˔ М˖ˊ˞ˍа, ˓аˊˇˈˎ «Пˑˇˍа˔˕˞ ˋ ˍːˋˆˋ») ˇˎˢ 
ˑ˄ˑ˔ːˑ˅аːˋˢ ˓ˑˎˋ ˔ˈ˕ˈ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˅ ˗ˑ˓ˏˋ˓ˑ˅аːˋˋ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˆˑ ˎаːˇ˛а˗˕а 
˔ˑ˅˓ˈˏˈːːˑˆˑ ˑ˄˜ˈ˔˕˅а.  

«Рˑ˔˔ˋˌ˔ˍаˢ ˆаˊˈ˕а» ˑ˕ˏˈ˚аˈ˕, ˚˕ˑ а˖ˇˋ˕ˑ˓ˋˢ ˒ˑˇˍа˔˕ˑ˅ ˅ Рˑ˔˔ˋˋ ːа ʹͲʹ͵ ˆ. ˔ˑ˔˕а˅ˋˎа 
˄ˑˎˈˈ ͳͲ ˏˋˎˎˋˑːˑ˅ ˚ˈˎˑ˅ˈˍ, ˚˕ˑ ˕аˍˉˈ ˢ˅ˎˢˈ˕˔ˢ ˗аˍ˕ˑˏ ˒ˑ˒˖ˎˢ˓ːˑ˔˕ˋ ˇаːː˞˘ ˏˈˇˋа. Таˍ, 
«ˎˋˇˈ˓аˏˋ ˓ˑ˔˔ˋˌ˔ˍˑˆˑ ˓˞ːˍа ˒ˑˇˍа˔˕-˒ˎа˕˗ˑ˓ˏ ˢ˅ˎˢˡ˕˔ˢ Яːˇˈˍ˔ М˖ˊ˞ˍа ˋ Apple Podcasts, 
ːа ˍˑ˕ˑ˓˞˘ ˒˓ˋ˘ˑˇˋ˕˔ˢ Ͳ Ψ а˖ˇˋ˕ˑ˓ˋˋ ˒ˑˇˍа˔˕ˑ˅. О˔˕аˎ˟ː˞ˈ ͶͲ Ψ ˓а˔˒˓ˈˇˈˎˈː˞ ˒ˑ ˇ˓˖ˆˋˏ 
˒ˎа˕˗ˑ˓ˏаˏ (VK ˏ˖ˊ˞ˍа, Google ˒ˑˇˍа˔˕˞ ˋ ˇ˓.)» [ͳ]. Яːˇˈˍ˔ [ͳͲ] ˋ˔˔ˎˈˇˑ˅аːˋˢ ˒ˑˍаˊ˞˅аˡ˕ 
аˍ˕ˋ˅ː˞ˌ ˓ˑ˔˕ ˒ˑ˒˖ˎˢ˓ːˑ˔˕ˋ ˒ˑˇˍа˔˕ˑ˅ ˊа ˒ˑ˔ˎˈˇːˋˈ ˕˓ˋ ˆˑˇа, а ˕аˍˉˈ ˖˅ˈˎˋ˚ˈːˋˈ ˍˑˎˋ-
˚ˈ˔˕˅а ˒ˑˇˍа˔˕ˑ˅ ˒ˑ ˓аˊˎˋ˚ː˞ˏ ˕ˈˏа˕ˋ˚ˈ˔ˍˋˏ ˍа˕ˈˆˑ˓ˋˢˏ. Наˋ˄ˑˎ˟˛ˋˏ ˔˒˓ˑ˔ˑˏ ˖ а˖ˇˋ˕ˑ˓ˋˋ 
˒ˑˎ˟ˊ˖ˡ˕˔ˢ ˍа˕ˈˆˑ˓ˋˋ «ˑ˄˜ˈ˔˕˅ˑ», «ˍ˖ˎ˟˕˖˓а», «ːа˖ˍа», «ˑ˄˓аˊˑ˅аːˋˈ», «ˋ˔ˍ˖˔˔˕˅ˑ», «˄ˋˊːˈ˔» 
ˋ ˓ˢˇ ˇ˓˖ˆˋ˘. Бˑˎ˟˛ˋː˔˕˅ˑ ˔ˎ˖˛а˕ˈˎˈˌ ˋ˔˒ˑˎ˟ˊ˖ˡ˕ ˔ˏа˓˕˗ˑː˞ ˋ ˒ˎаː˛ˈ˕˞ ˇˎˢ ˒˓ˑ˔ˎ˖˛ˋ-
˅аːˋˢ ˒ˈ˓ˈˇа˚, ˓ˈˉˈ ˒ˑˎ˟ˊ˖ˡ˕˔ˢ ːˑ˖˕˄˖ˍаˏˋ ˋ ПК, ˠ˕ˑ˕ ˗аˍ˕ ˔˅ˢˊаː ˔ ˕ˈˏ, ˚˕ˑ ˔ˏа˓˕˗ˑː˞ ˋ 
˒ˎаː˛ˈ˕˞ ˄ˑˎˈˈ ˖ˇˑ˄ː˞, ˅˔ˈˆˇа ˅ ˇˑ˔˕˖˒ˈ, ˏˑ˄ˋˎ˟ː˞ ˋ ːˈ˄ˑˎ˟˛ˑˆˑ ˓аˊˏˈ˓а.  

С ˕ˑ˚ˍˋ ˊ˓ˈːˋˢ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˆˑ аːаˎˋˊа ˑ˄ˎˑˉˍˋ ˒ˑˇˍа˔˕ˑ˅ ˒˓ˈˇ˔˕а˅ˎˢˡ˕ ˔ˑ˄ˑˌ 
˅ˈ˓˄аˎ˟ːˑ-˅ˋˊ˖аˎ˟ːˑˈ ˈˇˋː˔˕˅ˑ ˊːаˍˑ˅, ˑ˄˝ˈˇˋːˈːːˑˈ ˑˇːˑˌ ˍˑː˙ˈ˒˙ˋˈˌ ˔ ˖˚ˈ˕ˑˏ ˕ˈˏа˕ˋˍˋ 
ˏˈˇˋаˍˑː˕ˈː˕а, ˕˓аː˔ˎˋ˓˖ˈˏˑˆˑ ˅ ˒ˑˇˍа˔˕ˈ. Сˈˏˋˑ˕ˋˍа ˒ˑˏˑˆаˈ˕ ˔ˑˊˇа˕˟ ˅ˋˊ˖аˎ˟ː˖ˡ ˋˇˈː-
˕ˋ˚ːˑ˔˕˟ ˕аˍˋˏ ˏˈˇˋа, а˖ˇˋ˕ˑ˓ˋˢ ˊа˒ˑˏˋːаˈ˕ ˑ˄ˎˑˉˍˋ ˋ ːа˚ˋːаˈ˕ а˔˔ˑ˙ˋˋ˓ˑ˅а˕˟ ˋ˘ ˔ ˍˑːˍ-
˓ˈ˕ː˞ˏ ˒ˑˇˍа˔˕ˑˏ ˋ ˈˆˑ ˍˑː˕ˈː˕ˑˏ. Мːˑˆˋˈ ˒ˑˎ˟ˊˑ˅а˕ˈˎˋ, ˅˞˄ˋ˓аˢ ˕ˈˏ˖ ˋˎˋ ˒ˑˇˍа˔˕, 
ˊа˚а˔˕˖ˡ ˑ˓ˋˈː˕ˋ˓˖ˡ˕˔ˢ ˔ːа˚аˎа ːа ˑ˄ˎˑˉˍ˖, ːа ˕ˑ, ˍаˍ ˔ˈ˄ˢ ˅ˋˊ˖аˎ˟ːˑ ˒ˑˊˋ˙ˋˑːˋ˓˖ˈ˕ 
˒ˑˇˍа˔˕, ˋ ˕ˑˎ˟ˍˑ ˒ˑ˕ˑˏ аːаˎˋˊˋ˓˖ˡ˕ ˔аˏ ˍˑː˕ˈː˕ ˅ˑ ˅˓ˈˏˢ ˒˓ˑ˔ˎ˖˛ˋ˅аːˋˢ. Тˈˏ ˔аˏ˞ˏ, ˏ˞ 
ˏˑˉˈˏ ˖˕˅ˈ˓ˉˇа˕˟, ˚˕ˑ ˑ˄ˎˑˉˍа ˒ˑˇˍа˔˕а, ˍаˍ ˋ ˎˑˆˑ˕ˋ˒ ˄˓ˈːˇа, ˖˚а˔˕˅˖ˈ˕ ˅ ˒˓ˑˇ˅ˋˉˈːˋˋ 
ˏˈˇˋа˒˓ˑˇ˖ˍ˕а ˋ ˅ˎˋˢˈ˕ ːа ˅˞˄ˑ˓ ˒ˑ˕˓ˈ˄ˋ˕ˈˎˈˌ.  

П˓ˋ˅ˈˇˈˏ ːˈ˔ˍˑˎ˟ˍˑ ˒˓ˋˏˈ˓ˑ˅ ˑ˄ˎˑˉˈˍ ˒ˑˇˍа˔˕ˑ˅ ˋ ˒˓ˑаːаˎˋˊˋ˓˖ˈˏ ˋ˘ ˔ˈˏˋˑ˕ˋ˚ˈ˔-
ˍ˖ˡ ˔˕˓˖ˍ˕˖˓˖ (˕а˄ˎˋ˙а ͳ). 

С ˕ˑ˚ˍˋ ˊ˓ˈːˋˢ ˔ˈˏˋˑ˕ˋˍˋ ˑ˄ˎˑˉˍˋ ˒ˑˇˍа˔˕ˑ˅ ˒˓ˈˇ˔˕а˅ˎˢˡ˕ ˔ˑ˄ˑˌ ˋː˗ˑ˓ˏа˙ˋˑː-
ːˑ-ˍˑˏˏ˖ːˋˍа˙ˋˑːːˑˈ ˈˇˋː˔˕˅ˑ ˅ˈ˓˄аˎ˟ː˞˘ ˋ ˅ˋˊ˖аˎ˟ː˞˘ ˊːаˍˑ˅˞˘ ˔ˋ˔˕ˈˏ. Зːаˍˑ˅аˢ ˒˓ˋ-
˓ˑˇа ˑ˄ˎˑˉˍˋ ˅ˍˎˡ˚аˈ˕ ˓аˊˎˋ˚ː˞ˈ ˠˎˈˏˈː˕˞: ˔ˎˑ˅а-ˏа˓ˍˈ˓˞, ˍˎˡ˚ˈ˅˖ˡ ˎˈˍ˔ˋˍ˖, ˑ˄˝ˈˍ˕˞ ˋ 
˒˓ˈˇˏˈ˕˞, ˒ˈ˓˔ˑːаˎˋˌ ˋ ˇ˓. В ˍаˉˇˑˏ ˊːаˍˈ ˋː˗ˑ˓ˏа˙ˋˢ ˒ˈ˓ˈˇаˈ˕˔ˢ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ ˇˋаˇ˞ 
«ˑˊːа˚аˡ˜ˈˈ – ˑˊːа˚аˈˏˑˈ» ˔ ˖˚ˈ˕ˑˏ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ ˋːˇˋ˅ˋˇˑˏ ˕ˑˆˑ ˔ˑˑ˄˜ˈːˋˢ, ˍˑ˕ˑ˓˞ˌ ˑː 
˅ˋˇˋ˕ ːа ˑ˄ˎˑˉˍˈ. 
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Таблица 1 
Сˈˏˋˑ˕ˋ˚ˈ˔ˍаˢ ˔˕˓˖ˍ˕˖˓а ˑбˎˑˉˈˍ ˒ˑˇˍа˔˕ˑв 

О˄ˎˑˉˍа ˒ˑˇˍа˔˕а Оˊːа˚аˡ˜ˈˈ (˒ˎаː ˅˞˓аˉˈːˋˢ) Оˊːа˚аˈˏˑˈ (˒ˎаː ˔ˑˇˈ˓ˉаːˋˢ) 

 

Вˋˊ˖аˎ˟ː˞ˌ ˊːаˍ: ˑ˄˝ˈˍ˕ ˅ 
˗ˑ˓ˏˈ ˊˇаːˋˢ. 
 
 
 

А˔˔ˑ˙ˋа˙ˋˢ: ˏːˑˆˑˠ˕аˉː˞ˌ ˒аːˈˎ˟ː˞ˌ 
ˇˑˏ α ˆˑ˓ˑˇ. 
Иː˕ˈ˓˒˓ˈ˕а˙ˋˢ: ˏːˑˆˑˠ˕аˉː˞ˌ ˒аːˈˎ˟-
ː˞ˌ ˇˑˏ, ˍˑ˕ˑ˓˞ˌ ˈ˔˕˟ ˅ ˍаˉˇˑˏ ˓ˑ˔˔ˋˌ-
˔ˍˑˏ ˆˑ˓ˑˇˈ. 

Вˈ˓˄аˎ˟ː˞ˌ ˊːаˍ: ˔ˎˑ˅ˑ˔ˑ˚ˈ˕а-
ːˋˈ «˅˞˘ˑˇ ˅ ˆˑ˓ˑˇ». 

А˔˔ˑ˙ˋа˙ˋˢ: ˖˔˕ˑˌ˚ˋ˅ˑˈ ˅˞˓аˉˈːˋˈ ˅˞˘ˑˇ 
˅ ˆˑ˓ˑˇ (ˇ˓.: ˅˞˘ˑˇ ˅ ˔˅ˈ˕/˅˞˘ˑˇ ˅ ˎˡˇˋ  
ˋ ˕. ˇ.), ˑˊːа˚аˡ˜ˈˈ ˒˓ˑˆ˖ˎˍˋ ˒ˑ ˆˑ˓ˑˇ˖, 
˅˔˕˓ˈ˚ˋ ˔ ˇ˓˖ˊ˟ˢˏˋ, ˒ˑ˔ˈ˜ˈːˋˈ ˏˈ˓ˑ˒˓ˋˢ-
˕ˋˌ, ːа˄ˎˡˇˈːˋˈ ˊа ˉˋˊː˟ˡ ˔ˑ˅˓ˈˏˈːːˑˆˑ 
ˆˑ˓ˑˇа ˋ ˈˆˑ ˉˋ˕ˈˎˈˌ. 
Иː˕ˈ˓˒˓ˈ˕а˙ˋˢ: ˖˓˄аːˋ˔˕ˋˍа, ˋ˔˕ˑ˓ˋˢ 
˓аˊ˅ˋ˕ˋˢ ˆˑ˓ˑˇˑ˅, ˋ˘ ˋː˗˓а˔˕˓˖ˍ˕˖˓˞ ˋ 
ˉˋˊː˟ ˆˑ˓ˑˉаː. 

 

Вˋˊ˖аˎ˟ː˞ˌ ˊːаˍ: ˒˓ˑ˔˕˓аː˔˕˅ˑ 
˔ˑ ˏːˑˉˈ˔˕˅ˑˏ ˒˓ˈˇˏˈ˕ˑ˅: ˏˋˍ-
˓ˑ˗ˑː, ːа˖˛ːˋˍˋ, ːˑ˖˕˄˖ˍ, ˋˊ-
ˏˈ˓ˋ˕ˈˎ˟ː˞ˈ ˒˓ˋ˄ˑ˓˞, ˒ˎаːˈ˕˞, 
ˠˎˈˏˈː˕˞ ˗ˑ˓ˏ˖ˎ, ˓ˑ˄ˑ˕ ˋ ˇ˓. 

А˔˔ˑ˙ˋа˙ˋˢ: ˏˋˍ˓ˑ˗ˑː ˋ ːа˖˛ːˋˍˋ α 
а˖ˇˋˑˠ˗ˋ˓, ˓аˇˋˑ, ˒ˑˇˍа˔˕; ˒˓ˈˇˏˈ˕˞ α 
˕ˈ˘ːˑˎˑˆˋˋ, ːа˖ˍа. 
Иː˕ˈ˓˒˓ˈ˕а˙ˋˢ: ˒ˑˇˍа˔˕ ːа ˕ˈˏ˖ ˔ˑ˅˓ˈˏˈː-
ː˞˘ ˕ˈ˘ːˑˎˑˆˋˌ ˋ ːа˖˚ː˞˘ ˋ˔˔ˎˈˇˑ˅аːˋˌ. 

Вˈ˓˄аˎ˟ː˞ˌ ˊːаˍ: ˔ˎˑ˅ˑ˔ˑ˚ˈ˕а-
ːˋˈ «ˇˈ˕˔ˍˋˌ ːа˖˚ː˞ˌ ˒ˑˇˍа˔˕», 
˕аˍˉˈ ˋˏˈˈ˕ ːаˊ˅аːˋˈ ˅ ˗ˑ˓ˏˈ 
а˄˄˓ˈ˅ˋа˕˖˓˞ ДНК.  

А˔˔ˑ˙ˋа˙ˋˢ: ˒ˑˇˍа˔˕ α а˖ˇˋˑ˒ˈ˓ˈˇа˚а; 
ˇˈ˕˔ˍˋˌ α ˇˎˢ ˇˈ˕˔ˍˑˌ а˖ˇˋ˕ˑ˓ˋˋ; ːа˖˚-
ː˞ˌ α ˑ ːа˖ˍˈ. ДНК α ːа˖˚ː˞ˌ ˕ˈ˓ˏˋː, ˑ˕-
ːˑ˔ˢ˜ˋˌ˔ˢ ˍ ˔ˑ˅˓ˈˏˈːːˑˌ ːа˖ˍˈ.  
Иː˕ˈ˓˒˓ˈ˕а˙ˋˢ: ːа˖˚˒ˑ˒ ˇˎˢ ˇˈ˕ˈˌ ˑ ˕ˈ˘-
ːˑˎˑˆˋˢ˘, ˋːːˑ˅а˙ˋˢ˘, ːа˖˚ː˞˘ ˑ˕ˍ˓˞˕ˋ-
ˢ˘, ˖˚ˈː˞˘ ˋ ˋː˕ˈ˓ˈ˔ː˞˘ ˗аˍ˕а˘. 

 
Таˍˉˈ ˋː˕ˈ˓ˈ˔ːа ˕ˈˏа˕ˋˍа ˒ˑˇˍа˔˕ˑ˅ ˔ ˕ˑ˚ˍˋ ˊ˓ˈːˋˢ ˒˓ˑ˙ˈ˔˔а ˒ˑ˒˖ˎˢ˓ˋˊа˙ˋˋ ˔ˑ˙ˋˑ-

ˍ˖ˎ˟˕˖˓ː˞˘ ˕˓ˈːˇˑ˅ ˋ ˅ˑ˅ˎˈ˚ˈːˋˢ ˅ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˞ˈ ˒˓аˍ˕ˋˍˋ ˑ˄˜ˈ˔˕˅а. К ˒˓ˋˏˈ˓˖, ˒ˑˇ-
ˍа˔˕ ˑ˕ Т˓ˈ˕˟ˢˍˑ˅˔ˍˑˌ ˆаˎˈ˓ˈˋ «С ˋ˔ˍ˖˔˔˕˅ˑˏ ːа Т.», ˆˇˈ ˊːаˍˑ˅аˢ ˒˓ˋ˓ˑˇа ˆ˓а˗ˋ˚ˈ˔ˍˑˆˑ ˠˎˈ-
ˏˈː˕а «Т» ˒ˑ˓ˑˉˇаˈ˕ ˔˓аˊ˖ ˇ˅ˈ а˔˔ˑ˙ˋа˙ˋˋ: «˄˞˕˟ ˔ ˚ˈˏ-ˎˋ˄ˑ/ˍˈˏ-ˎˋ˄ˑ ːа «˕˞», ˕. ˈ. ˘ˑ˓ˑ˛ˑ, 
˄ˎˋˊˍˑ ˊːа˕˟, ˓аˊ˄ˋ˓а˕˟˔ˢ ˋ «ːа Т˓ˈ˕˟ˢˍˑ˅ˍˈ», ˕. ˈ. ˅ ˒˓ˑ˔˕˓аː˔˕˅ˈ, ˅ˏˈ˔˕ˈ ˔ Т˓ˈ˕˟ˢˍˑ˅ˍˑˌ, 
˕аˍˋˏ ˑ˄˓аˊˑˏ, ˔ˈˏˋˑ˕ˋˍа ˑ˄ˎˑˉˍˋ ˒ˑˇˍа˔˕а ˋː˕ˈ˓˒˓ˈ˕ˋ˓˖ˈ˕˔ˢ ˍаˍ «˘ˑ˓ˑ˛ˑ ˓аˊ˄ˋ˓а˕˟˔ˢ ˅ 
ˋ˔ˍ˖˔˔˕˅ˈ ˔ ˒ˑˏˑ˜˟ˡ ˒ˑˊːа˅а˕ˈˎ˟ːˑˆˑ ˒˓ˑˈˍ˕а ˑ˕ Т˓ˈ˕˟ˢˍˑ˅˔ˍˑˌ ˆаˎˈ˓ˈˋ». Сˎˈˇ˖ˈ˕ ˕аˍˉˈ 
ˑ˕ˏˈ˕ˋ˕˟, ˚˕ˑ ˑ˄ˎˑˉˍа ˅˞˒ˑˎːˈːа ˅ ˗ˋ˓ˏˈːːˑˏ ˔˕ˋˎˈ ˆаˎˈ˓ˈˋ, ˅ ˕ˑˏ ˚ˋ˔ˎˈ ˋ ˒ˑ ˛˓ˋ˗˕аˏ. 
П˓ˋ˅ˈˇˈˏ ːˈˍˑ˕ˑ˓˞ˈ ˕ˈˏ˞ ˒ˑˇˍа˔˕а: ˅˞˔˕а˅ˍа «Нˋˍˑˎаˌ Уˎ˟ˢːˑ˅. И˔ˍ˖˔˔˕˅ˑ ˄ˈˊ ˏаːˋ˗ˈ˔˕а»; 
«Э˒ˑ˘а ˓ˑˏаː˕ˋˊˏа ˅ ˓˖˔˔ˍˑˏ ˋˊˑ˄˓аˊˋ˕ˈˎ˟ːˑˏ ˋ˔ˍ˖˔˔˕˅ˈ ˒ˈ˓˅ˑˌ ˒ˑˎˑ˅ˋː˞ XIX ˅ˈˍа»; ˅˞-
˔˕а˅ˍа «Аˎˈˍ˔аːˇ˓ Кˑː˔˕аː˕ˋːˑ˅. О˕ ˎˋːˋˋ ˇˑ а˓˘ˋ˕ˈˍ˕˖˓˞»; «М˖ˊˈˌ Вˋˍ˕ˑ˓а Ва˔ːˈ˙ˑ˅а»; 
˅˞˔˕а˅ˍа «Гˈ˓ˑˋ ˋ ˔ˑ˅˓ˈˏˈːːˋˍˋ Сˈ˓ˈ˄˓ˢːˑˆˑ ˅ˈˍа» ˋ ˇ˓. Кˑː˕ˈː˕ ˑ˓ˋˈː˕ˋ˓ˑ˅аː ːа ˘˖ˇˑˉˈ-
˔˕˅ˈːː˞ˈ ˒˓ˑˋˊ˅ˈˇˈːˋˢ ˋ ˘˖ˇˑˉːˋˍˑ˅, ːа˘ˑˇˢ˜ˋ˘˔ˢ ˅ ˔ˑ˄˓аːˋˋ Т˓ˈ˕˟ˢˍˑ˅˔ˍˑˌ ˆаˎˈ˓ˈˋ, ˚˕ˑ 
ːˈ ˕ˑˎ˟ˍˑ ˒ˑ˒˖ˎˢ˓ˋˊˋ˓˖ˈ˕ ˋ˔ˍ˖˔˔˕˅ˑ, ːˑ ˋ ˒˓ˑˇ˅ˋˆаˈ˕ ˔аˏ˖ Т˓ˈ˕˟ˢˍˑ˅ˍ˖ ˍаˍ ˄˓ˈːˇ.  

Аːаˎˋˊˋ˓˖ˢ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ː˖ˡ ˅ˑ˅ˎˈ˚ˈːːˑ˔˕˟ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˒ˑ˔˓ˈˇ˔˕˅ˑˏ ˔ˈˏˋˑ˕ˋ-
˚ˈ˔ˍˑˆˑ аːаˎˋˊа, ˏ˞ ˋ˔˔ˎˈˇ˖ˈˏ ˊːаˍˑ˅˖ˡ ˒˓ˋ˓ˑˇ˖ ˔ˑˑ˄˜ˈːˋˢ, ˍˑ˕ˑ˓ˑˈ ˅ ˕ˑˏ ˚ˋ˔ˎˈ ˊаˎˑˉˈːˑ ˋ 
˅ ˑ˄ˎˑˉˍˈ ˒ˑˇˍа˔˕а, ˒ˑ˔ˍˑˎ˟ˍ˖ ˑːа ˔˒ˑ˔ˑ˄ːа ˒ˈ˓ˈˇа˅а˕˟ ˋː˗ˑ˓ˏа˙ˋˡ ˋ ˕˓аː˔ˎˋ˓ˑ˅а˕˟ ˋˇˈˋ ˋ 
˔ˏ˞˔ˎ˞ ˚ˈ˓ˈˊ ˇˋаˇ˖ «ˑˊːа˚аˡ˜ˈˈ – ˑˊːа˚аˈˏˑˈ», ˕ˈˏ ˔аˏ˞ˏ ˋˏˈˢ ˅ˑˊˏˑˉːˑ˔˕˟ ˋˊ˖˚а˕˟ ˓ˈ-
˒˓ˈˊˈː˕а˕ˋ˅ː˞ˈ ˔˅ˑˌ˔˕˅а ˊːаˍа. На ˑ˔ːˑ˅ˈ ˇаːːˑˆˑ ˒ˑˇ˘ˑˇа ːаˏˋ ˔˗ˑ˓ˏ˖ˎˋ˓ˑ˅аː˞ ˔ˎˈˇ˖ˡ-
˜ˋˈ ˒ˑˎˑˉˈːˋˢ.  

1. Сˑ˙ˋˑˍ˖ˎ˟˕˖˓ːаˢ ˕ˈˏа˕ˋˍа ːˑ˅˞˘ ˏˈˇˋа (˒ˑˇˍа˔˕ˑ˅) ˒ˈ˓ˈˇаˈ˕˔ˢ ˔ ˒ˑˏˑ˜˟ˡ ˊːаˍˑ˅ˑˌ 
˒˓ˋ˓ˑˇ˞ ˓аˊˎˋ˚ː˞˘ ˠˎˈˏˈː˕ˑ˅, ˆˇˈ означающее – ˠ˕ˑ ˏа˕ˈ˓ˋаˎ˟ːаˢ ˔˕ˑ˓ˑːа ˊːаˍа, ˈˆˑ 
ˠˍ˔˒ˑːˈː˕, ˅ˑ˔˒˓ˋːˋˏаˈˏ˞ˌ ˋːˇˋ˅ˋˇˑˏ ˔ ˒ˑˏˑ˜˟ˡ ˔ˎ˖˘а, ˊ˓ˈːˋˢ, ˑ˔ˢˊаːˋˢ ˋˎˋ ˑ˄ˑːˢːˋˢ, а 
означаемое – ˠ˕ˑ ˕˓аː˔ˎˋ˓˖ˈˏаˢ ˅ ˊːаˍˈ ˋˇˈˢ, ˔˒ˑ˔ˑ˄ːаˢ ˒ˑ˓ˑˉˇа˕˟ а˔˔ˑ˙ˋа˕ˋ˅ːˑ-ˠˏˑ˙ˋˑ-
ːаˎ˟ː˖ˡ ˓ˈ˗ˎˈˍ˔ˋˡ, ˔ˑ˒˓ˑ˅ˑˉˇаˡ˜˖ˡ ˑ˔ːˑ˅ːˑˈ ˅˞˔ˍаˊ˞˅аːˋˈ.  

2. Сˑˑ˄˜ˈːˋˈ, ˒ˈ˓ˈˇа˅аˈˏˑˈ ˑ˄ˎˑˉˍˑˌ ˒ˑˇˍа˔˕а, ˒˓ˈˇ˔˕а˅ˎˈːˑ ˢˊ˞ˍˑ˅˞ˏˋ (ˎˈˍ˔ˋ˚ˈ-
˔ˍˋˌ ˍˑ˓˒˖˔), ˅ˋˊ˖аˎ˟ː˞ˏˋ (˗ˋ˓ˏˈːː˞ˌ ˊːаˍ, ˛˓ˋ˗˕˞, ˇˋˊаˌː, аːˋˏа˙ˋˢ, ˎˑˆˑ˕ˋ˒ ˋ ˇ˓.), 
ˆ˓а˗ˋ˚ˈ˔ˍˋˏˋ ˊːаˍаˏˋ (˕ˋ˒ˑˆ˓а˗ˋˍа, ˋː˗ˑˆ˓а˗ˋˍа, ˠˏˑˇˉˋ, ˔˕ˋˍˈ˓˞, ˘ˈ˛˕ˈˆˋ, а˅а˕а˓˞ ˋ 
ˆˋ˗ˍˋ ˋ ˇ˓.).  
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3. Зːаˍˑ˅аˢ ˔ˋ˔˕ˈˏа ˑ˄ˎˑˉˍˋ ˅ ˒ˑˇˍа˔˕а˘, ˔ˑˇˈ˓ˉа˜аˢ ˑˊːа˚аˡ˜ˈˈ ˋ ˑˊːа˚аˈˏˑˈ, ˓а˔-
ˍ˓˞˅аˈ˕ ˔˖˕˟ ˔ˑˑ˄˜ˈːˋˢ ˔ˎˈˇ˖ˡ˜ˋˏ ˑ˄˓аˊˑˏ: означающее – ˍаˍˑˌ-ˎˋ˄ˑ ˑ˄˝ˈˍ˕, ˒˓ˈˇˏˈ˕, ˏа-
˕ˈ˓ˋаˎ˟ːаˢ ˔˕ˑ˓ˑːа ˔ˑˑ˄˜ˈːˋˢ, означаемое – ˔ˏ˞˔ˎˑ˅аˢ ˋ ˠˏˑ˙ˋˑːаˎ˟ːаˢ ˔˅ˢˊ˟ ˔ ˒ˑˇˍа˔˕ˑˏ, 
ˈˆˑ ˍˑː˕ˈː˕ˑˏ, ˅ ˍˑ˕ˑ˓ˑˏ ˑ˄˝ˈˇˋːˢˡ˕˔ˢ ˍ˖ˎ˟˕˖˓ːаˢ ˔ˑ˔˕а˅ˎˢˡ˜аˢ ˋ ˔ˑ˙ˋаˎ˟ː˞ˈ ˒˓аˍ˕ˋˍˋ.  

4. Сˈ˕ˈ˅˞ˈ ˔ˑ˙ˋаˎ˟ː˞ˈ ˏˈˇˋа ˢ˅ˎˢˡ˕˔ˢ ˚а˔˕˟ˡ ˔ˑ˙ˋˑˍ˖ˎ˟˕˖˓ːˑˆˑ ˎаːˇ˛а˗˕а ˔ˑ˅˓ˈ-
ˏˈːːˑˆˑ ˓ˑ˔˔ˋˌ˔ˍˑˆˑ ˑ˄˜ˈ˔˕˅а, ˒˓ˑˇ˅ˋˆаˡ˕ ˔ˈˏˈˌː˞ˈ ˙ˈːːˑ˔˕ˋ, ˍ˖ˎ˟˕˖˓ː˞ˈ ˕˓аˇˋ˙ˋˋ, ˒˓ˑ-
˔˅ˈ˕ˋ˕ˈˎ˟˔ˍˋˌ ˋ ˑ˄˓аˊˑ˅а˕ˈˎ˟ː˞ˌ ˍˑː˕ˈː˕, ˑ˓ˋˈː˕ˋ˓ˑ˅аːː˞ˌ ːа ˒ˑ˅˞˛ˈːˋˈ ˖˓ˑ˅ːˢ ˊːаːˋˌ 
ːа˔ˈˎˈːˋˢ, ːˑ˅˞ˈ ˠˍˑˎˑˆˋ˚ː˞ˈ ˋ ˅ˑˎˑː˕ˈ˓˔ˍˋˈ ˕˓ˈːˇ˞ ˋ ˕. ˇ. 

В˞вˑˇ˞. Сˈˏˋˑ˕ˋˍа ˙ˋ˗˓ˑ˅˞˘ ˔ˑ˙ˋаˎ˟ː˞˘ ˏˈˇˋа ˔ˈˆˑˇːˢ ːˑ˔ˋ˕ ˒˓аˍ˕ˋ˚ˈ˔ˍˋˌ ˘а˓аˍ-
˕ˈ˓, ːа˒˓а˅ˎˈːː˞ˌ ːа ˗ˑ˓ˏˋ˓ˑ˅аːˋˈ ˋ ˓аˊ˅ˋ˕ˋˈ ːˑ˅˞˘ ˠ˗˗ˈˍ˕ˋ˅ː˞˘ ˔˒ˑ˔ˑ˄ˑ˅ ˒˓ˈˊˈː˕а˙ˋˋ 
ˏˈˇˋа˒˓ˑˇ˖ˍ˕ˑ˅, ˏˈˇˋаˍˑː˕ˈː˕а ˋ ˍ˖ˎ˟˕˖˓ː˞˘ ˕˓ˈːˇˑ˅, ˍаˍ ˖ˉˈ ˔˖˜ˈ˔˕˅˖ˡ˜ˋ˘, ˕аˍ ˋ ːˑ˅˞˘, 
˒ˑˢ˅ˎˢˡ˜ˋ˘˔ˢ ˅ ˓ˈˊ˖ˎ˟˕а˕ˈ ˓аˊ˅ˋ˕ˋˢ ˔ˑ˅˓ˈˏˈːːˑˆˑ ˋː˗ˑ˓ˏа˙ˋˑːːˑˆˑ ˑ˄˜ˈ˔˕˅а. Зːаˍˑ˅аˢ 
˒˓ˋ˓ˑˇа ˔ˑ˅˓ˈˏˈːːˑˌ ˍˑˏˏ˖ːˋˍа˙ˋˋ ˑ˓ˋˈː˕ˋ˓ˑ˅аːа ːа ˅ˈ˓˄аˎ˟ː˞ˌ, ˅ˋˊ˖аˎ˟ː˞ˌ, ˆ˓а˗ˋ˚ˈ-
˔ˍˋˌ ˍˑ˓˒˖˔, ˋː˕˖ˋ˕ˋ˅ːˑ ˒ˑːˢ˕ː˞ˌ ˋːˇˋ˅ˋˇ˖, ˑ˕˓аˉаˡ˜ˋˌ ˕ˑ˚ː˞ˈ а˔˔ˑ˙ˋа˕ˋ˅ː˞ˈ ˔ˏ˞˔ˎ˞ ˋ 
ˑ˄˓аˊ˞, а ˕аˍˉˈ ˍ˖ˎ˟˕˖˓ː˞ˈ ˍˑˇ˞, ˊаˍ˓ˈ˒ˎˈːː˞ˈ ˅ ˑ˄˜ˈ˔˕˅ˈːːˑˏ ˔ˑˊːаːˋˋ. С ˒ˑˏˑ˜˟ˡ ˔ˈ-
ˏˋˑ˕ˋˍˋ ˔ˑ˙ˋаˎ˟ː˞ˈ ˔ˈ˓˅ˋ˔˞ ˅ˈ˄ ʹ.Ͳ ːˈ ˕ˑˎ˟ˍˑ ˢ˅ˎˢˡ˕˔ˢ ˚а˔˕˟ˡ ˋː˗ˑ˓ˏа˙ˋˑːːˑ-ˍˑˏˏ˖ːˋ-
ˍа˙ˋˑːːˑˌ ˒ˑ˅ˈ˔˕ˍˋ, ːˑ ˋ ˖˚а˔˕˅˖ˡ˕ ˅ ˗ˑ˓ˏˋ˓ˑ˅аːˋˋ ˍа˓˕ˋː˞ ˏˋ˓а.  
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Abstract. The relevance of the research is based on a new scientific and practical interest in semiotics 

and its possibilities in the field of digital media when creating media content, digital media products, as well as 
in the process of popularizing socio-cultural trends through social media web 2.0. The purpose of the work is to 
analyze the iconic nature of digital social media in the context of the socio-cultural landscape of modern infor-
mation society. Podcasts and their covers, including an extensive semiotic corpus consisting of verbal, visual 
and graphic signs as part of the sociocultural code of modern society within the framework of a semiotic ap-
proach, are presented as the subject of research on social media web 2.0. The results of the research are the 
criteria of the semiotic structure of the sign formulated by us on the example of the verbal-visual design of pod-
cast covers, which is a dyad (signifier and signified) capable of material embodiment (object/object) to generate 
an idea and associative-emotional reflection of an individual. Thus, the conclusion can be the fact that the cover 
of a podcast, consisting of signs, is able to convey an idea, the main idea, evoke an emotional response and a 
thematic associative series among the target audience. The iconic nature of podcasts and other digital new me-
dia is a semiotic composition of marker words, key vocabulary, fonts, logo, corporate colors, stickers, emojis, 
infographics, hashtags and more. The content of podcasts as new social media web 2.0 is focused on culture, 
education, family values, behavioral norms, new social practices (volunteerism, environmental friendliness, 
reasonable consumption, conscious parenting, etc.). These features form the concept of the modern information 
society and trends in socio-cultural codes. The scope of the research results includes an interdisciplinary ap-
proach to semiotics in the scientific and educational environment, as well as in the field of media communica-
tions and business. 

 
Keywords: sociocultural code, semiotics, social media, information society, digital media, podcasts. 
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