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Аːːˑ˕а˙ˋˢ. Аˍ˕˖аˎ˟ːˑ˔˕˟ ˇаːːˑˌ ˔˕а˕˟ˋ, ˒ˑ˔˅ˢ˜ˈːːˑˌ ˑ˔ˏ˞˔ˎˈːˋˡ ˎаˍаːˑ˅˔ˍˋ˘ ˒ˑːˢ˕ˋˌ ˅ˊˆˎˢˇа 

ˋ ˆˎаˊа ːа ˏа˕ˈ˓ˋаˎˈ ˓а˔˔ˍаˊˑ˅ аˏˈ˓ˋˍаː˔ˍˑˆˑ ˒ˋ˔а˕ˈˎˢ Рˠˌˏˑːˇа Ка˓˅ˈ˓а, ˑ˄˖˔ˎˑ˅ˎˈːа ˇ˅˖ˏˢ ˗аˍ˕ˑ˓а-
ˏˋ. Вˑ-˒ˈ˓˅˞˘, ˕˅ˑ˓˚ˈ˔˕˅ˑ Ка˓˅ˈ˓а ˒ˑ˚˕ˋ ːˈ ˓а˔˔ˏа˕˓ˋ˅аˈ˕˔ˢ ˑ˕ˈ˚ˈ˔˕˅ˈːː˞ˏˋ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇаˏˋ, ːˈ-
˔ˏˑ˕˓ˢ ːа ˈˆˑ ˒ˑ˒˖ˎˢ˓ːˑ˔˕˟ ˍаˍ ˔˓ˈˇˋ аˏˈ˓ˋˍаː˔ˍˋ˘ ˚ˋ˕а˕ˈˎˈˌ, ˕аˍ ˋ ˔˓ˈˇˋ ˍ˓ˋ˕ˋˍˑ˅ ˋ ˋ˔˔ˎˈˇˑ˅а˕ˈˎˈˌ. 
Вˑ-˅˕ˑ˓˞˘, ˏˈ˕ˑˇˑˎˑˆˋˋ, ˓аˊ˓а˄ˑ˕аːː˞ˈ ˗˓аː˙˖ˊ˔ˍˋˏ ˒˔ˋ˘ˑаːаˎˋ˕ˋˍˑˏ Жаˍˑˏ Лаˍаːˑˏ, ˑ˚ˈː˟ ˅ˑ˔˕˓ˈ-
˄ˑ˅аː˞ ˅ ˇˋ˔ˍ˖˓˔а˘ ˋ˔ˍ˖˔˔˕˅а ˅ˑˑ˄˜ˈ ˋ ˎˋ˕ˈ˓а˕˖˓˞ ˅ ˚а˔˕ːˑ˔˕ˋ, ˒ˑ˕ˑˏ˖ ˚˕ˑ ˑːˋ ˒ˑˊ˅ˑˎˢˡ˕ ˑ˔ˏ˞˔ˎˋ˕˟ 
ˍаˉˇ˖ˡ ˠ˔˕ˈ˕ˋ˚ˈ˔ˍ˖ˡ ˒˓аˍ˕ˋˍ˖ ˒ˑ ˑ˕ˇˈˎ˟ːˑ˔˕ˋ ˋ ːа ˔˕˞ˍˈ ˋ˘ ˑː˕ˑˎˑˆˋ˚ˈ˔ˍˑˆˑ ˋ ˠ˒ˋ˔˕ˈˏˑˎˑˆˋ˚ˈ˔ˍˑˆˑ 
˒ˈ˓ˈ˔ˈ˚ˈːˋˢ. Цˈˎ˟ˡ ˔˕а˕˟ˋ ˢ˅ˎˢˈ˕˔ˢ аːаˎˋˊ «˅ˊˆˎˢˇа» ˅ ˓а˔˔ˍаˊа˘ Ка˓˅ˈ˓а «Иˇˈˢ», «Саˏ˞ˈ ˏаˎˈː˟ˍˋˈ 
ˏˈˎˑ˚ˋ» ˋ «Н˖ ˍаˍ?». Мˈ˕ˑˇˑˎˑˆˋ˚ˈ˔ˍˑˌ ˑ˔ːˑ˅ˑˌ ˓а˄ˑ˕˞ ˅˞˔˕˖˒аˡ˕ ˕ˈˑ˓ˋˋ Лаˍаːа, ˔˅ˢˊаːː˞ˈ ˔ ˒ˑːˢ˕ˋ-
ˢˏˋ ˅ˊˆˎˢˇа ˋ ˆˎаˊа, ˒ˑˎ˖˚ˋ˅˛ˋˈ ˔˅ˑˈ ˓аˊ˅ˋ˕ˋˈ ˅ ˓а˄ˑ˕а˘ ˔ˎˑ˅ˈː˔ˍˑˆˑ ˗ˋˎˑ˔ˑ˗а Сˎа˅ˑˢ Жˋˉˈˍа. Рˈˊ˖ˎ˟-
˕а˕˞ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˒˓ˈˇ˔˕а˅ˎˈː˞ ˅ ˓а˔ˍ˓˞˕ˋˋ ˗˖ːˍ˙ˋˌ ˋ ˍˑːːˑ˕а˙ˋˌ «˅ˊˆˎˢˇа» ˅ ˓а˔˔ˍаˊа˘ Ка˓˅ˈ˓а. 
С ˑˇːˑˌ ˔˕ˑ˓ˑː˞, аːаˎˋˊ ˒ˑˍаˊаˎ, ˚˕ˑ Ка˓˅ˈ˓ ˋ˔˒ˑˎ˟ˊ˖ˈ˕ «˅ˊˆˎˢˇ» ˒˓ˑˋˊ˅ˑˎ˟ːˑ, ːˈ ˒˓ˋ˅ˢˊ˞˅аˢ ˈˆˑ ˍ ˑˇ-
ːˑˏ˖ ˖˔˕ˑˌ˚ˋ˅ˑˏ˖ ˊːа˚ˈːˋˡ. А˅˕ˑ˓ ˒ˑˇ˔˕˓аˋ˅аˈ˕ ˒ˑːˢ˕ˋˈ ˒ˑˇ ˓аˊˎˋ˚ː˞ˈ ˇˋˈˆˈ˕ˋ˚ˈ˔ˍˋˈ ˔ˋ˕˖а˙ˋˋ, ˖˔ˋ-
ˎˋ˅аˢ, ˕ˈˏ ˔аˏ˞ˏ, ˈˆˑ ˘˖ˇˑˉˈ˔˕˅ˈːː˞ˌ ˋ ˆˈ˓ˏˈːˈ˅˕ˋ˚ˈ˔ˍˋˌ ˒ˑ˕ˈː˙ˋаˎ. С ˇ˓˖ˆˑˌ ˔˕ˑ˓ˑː˞, ˅ ˓а˔˔ˍаˊа˘ 
Ка˓˅ˈ˓а «˅ˊˆˎˢˇ» ˔˕аːˑ˅ˋ˕˔ˢ ˏˈ˔˕ˑˏ ˅ˑ˒ˎˑ˜ˈːˋˢ ˏˈ˕а˒˓ˑˊаˋ˚ˈ˔ˍˋ˘ ˋˇˈˌ, ˔˅ˢˊаːː˞˘ ˔ ˒ˑˊˋ˙ˋˢˏˋ ˚ˋ˕а-
˕ˈˎˢ (˅ ˕ˑˏ ˚ˋ˔ˎˈ, ˔ˏˑ˕˓ˢ˜ˈˆˑ, ːа˄ˎˡˇаˡ˜ˈˆˑ) ˋ ˒ˋ˔а˕ˈˎˢ, ˛ˋ˓ˈ – ˋː˕ˈ˓˒˓ˈ˕а˕ˑ˓а ˋ ˕˅ˑ˓˙а. Пˑˎ˖˚ˈːː˞ˈ 
˓ˈˊ˖ˎ˟˕а˕˞ ˏˑˆ˖˕ ˄˞˕˟ ˒˓ˋˏˈːˈː˞ ˍаˍ ˅ ˔˗ˈ˓ˈ ˇаˎ˟ːˈˌ˛ˋ˘ ˋ˔˔ˎˈˇˑ˅аːˋˌ, ˒ˑ˔˅ˢ˜ˈːː˞˘ ˕˅ˑ˓˚ˈ˔˕˅˖ Ка˓-
˅ˈ˓а, ˕аˍ ˋ ˅ ˑ˄ˎа˔˕ˋ ˕ˑˎˍˑ˅аːˋˢ ˇ˓˖ˆˋ˘ ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˕ˈˍ˔˕ˑ˅.  

 
Кˎˡ˚ˈв˞ˈ ˔ˎˑва: Жаˍ Лаˍаː, «ˆˎаˊ», «˅ˊˆˎˢˇ», ˒ˋ˔а˕ˈˎ˟, ˚ˋ˕а˕ˈˎ˟. 
 
В ͳͻͶ ˆ., ˔ ͳͻ ˗ˈ˅˓аˎˢ ˒ˑ ͳͳ ˏа˓˕а, ˗˓аː˙˖ˊ˔ˍˋˌ ˒˔ˋ˘ˑаːаˎˋ˕ˋˍ Жаˍ Лаˍаː ˒˓ˑ˅ˑˇˋ˕ ˓ˢˇ 

˔ˈˏˋːа˓ˑ˅, ˒ˑ˔˅ˢ˜ˈːː˞˘ ˒ˑːˢ˕ˋˡ ˅ˊˆˎˢˇа. Э˕ˑˏ˖ ˍ˖˓˔˖ ˑː ˇаˈ˕ ˒˓ˋˏˈ˚а˕ˈˎ˟ːˑˈ ːаˊ˅аːˋˈ – «О 
˅ˊˆˎˢˇˈ ˍаˍ object petit a1», – ˊаˢ˅ˎˢˢ, ˚˕ˑ ˅ˊˆˎˢˇ ˅ˑ˅ˎˈ˚ˈː ˅ ˗ˑ˓ˏˋ˓ˑ˅аːˋˈ ˉˈˎаːˋˢ ˔˖˄˝ˈˍ˕а 
[17, p. ͳʹͷ]. Иˊ˅ˈ˔˕ːˑ, ˚˕ˑ Лаˍаː ːˈ ˒ˈ˓˅˞ˌ, ˍ˕ˑ ˑ˄˓а˜аˎ˔ˢ ˍ ˋˇˈˈ ˅ˊˆˎˢˇа, ˑ ˚ˈˏ ˑː ˖˒ˑˏˋːаˎ ˅ 
˔˅ˑˋ˘ ˎˈˍ˙ˋˢ˘. Дˑ ːˈˆˑ «˅ˊˆˎˢˇ» ˒ˑˇ˅ˈ˓ˆаˎˋ ˗ˋˎˑ˔ˑ˗˔ˍˑˌ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ ˗˓аː˙˖ˊ˔ˍˋˈ ˏ˞˔ˎˋ-
˕ˈˎˋ ˠˍˊˋ˔˕ˈː˙ˋаˎˋ˔˕˔ˍˑˆˑ ˕ˑˎˍа Ж.-П. Са˓˕˓ [ͺ, ˔. ʹ–͵ʹͶ] ˋ М. Мˈ˓ˎˑ-Пˑː˕ˋ []. Лаˍаː ˒ˑˎˈ-
ˏˋˊˋ˓˖ˈ˕ ˔ ˋ˘ ˅ˈ˓˔ˋˢˏˋ ˋ, ˅ˏˈ˔˕ˈ ˔ ˕ˈˏ, ˇˑ˓а˄а˕˞˅аˈ˕ ˋ˘, ˄ˎаˆˑˇа˓ˢ ˚ˈˏ˖ ˅ˊˆˎˢˇ ˔˕аːˑ˅ˋ˕˔ˢ 
˒ˑːˢ˕ˋˈˏ, ːˈ ˑˆ˓аːˋ˚ˋ˅аˡ˜ˋˏ˔ˢ ˇˋ˔ˍ˖˓˔аˏˋ ˒˔ˋ˘ˑаːаˎˋˊа ˋ ˗ˋˎˑ˔ˑ˗ˋˋ, ˑːˑ аˍ˕ˋ˅ːˑ ˒˓ˋˏˈ-
ːˢˈ˕˔ˢ ˅ ˑ˄ˎа˔˕ˋ ˒ˑˎˋ˕ˋˍˋ, ˍˋːˑ, ˉˋ˅ˑ˒ˋ˔ˋ ˋ ˎˋ˕ˈ˓а˕˖˓˞ [ͳ, p. ͳʹͷ]. Вˑ ˏːˑˆˑˏ ˠ˕ˑ ˑ˄˝ˢ˔ːˢ-
ˈ˕˔ˢ ˔˒ˈ˙ˋ˗ˋˍˑˌ ˒ˑˇ˘ˑˇа Лаˍаːа ˍ ˓ˈ˒˓ˈˊˈː˕а˙ˋˋ ˒˔ˋ˘ˑаːаˎˋˊа – ˈˆˑ ˕ˈˑ˓ˋˋ ːа˒ˑˎːˈː˞ ˘˖ˇˑ-
ˉˈ˔˕˅ˈːː˞ˏˋ ˏˈ˕а˗ˑ˓аˏˋ, ˚˕ˑ ˖˒˓ˑ˜аˈ˕ ˏˋˆ˓а˙ˋˡ ˑ˕ˇˈˎ˟ː˞˘ ˒ˑːˢ˕ˋˌ ˋ ˔ˋ˔˕ˈˏ ˑˊːа˚ˋ˅аːˋˢ 
ˏˈˉˇ˖ ˢˊ˞ˍˑ˅˞ˏˋ ˍˑˇаˏˋ. Таˍˑˌ ˑ˔ˑ˄ˈːːˑ˔˕˟ˡ ˑ˕ˏˈ˚ˈː ˋ «˅ˊˆˎˢˇ» ˅ ˇˋ˔ˍ˖˓˔ˈ Лаˍаːа, ˍˑ˕ˑ-
˓˞ˌ ˢ˅ˎˢˈ˕˔ˢ ˑˇːˋˏ ˋˊ ˔˒ˑ˔ˑ˄ˑ˅ ˑ˄˝ˢ˔ːˈːˋˢ ˄ˈ˔˔ˑˊːа˕ˈˎ˟ːˑˆˑ.  

Лаˍаː ˒ˑˎаˆаˎ, ˚˕ˑ ˄ˈ˔˔ˑˊːа˕ˈˎ˟ːˑˈ ˒˓ˑˢ˅ˎˢˈ˕ ˔ˈ˄ˢ ˅ ˔˅ˑˈˆˑ ˓ˑˇа «ˊаˊˑ˓а˘», «˜ˈˎˢ˘», 
«˓аˊ˝ˈˏа˘», ˅ ˑ˄˜ˈˏ, ˅ ˏˈ˔˕а˘, ˆˇˈ ˅ˑˊːˋˍаˈ˕ ˇˋˊ˝ˡːˍ˙ˋˢ, ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˑˈ ːа˒˓ˢˉˈːˋˈ ˏˈˉˇ˖ 
ˢ˅ˎˈːˋˢˏˋ. Бˈ˔˔ˑˊːа˕ˈˎ˟ːˑˈ – ˠ˕ˑ, ˚˕ˑ ˔˕ˑˋ˕ ˒ˑ ˇ˓˖ˆ˖ˡ ˔˕ˑ˓ˑː˖ ˅ˈ˜ˈˌ, ˑːˑ ˈ˔˕˟ ˋ˔˕ˑˍ ˋ ˔˖˕˟, 
ˑː˕ˑˎˑˆˋˢ ˔˖˄˝ˈˍ˕а, ˍˑ˕ˑ˓аˢ ːˈˢ˅ː˞ˏ ˑ˄˓аˊˑˏ ˒˓ˑˢ˅ˎˢˈ˕ ˔ˈ˄ˢ ˅ ˑ˕ːˑ˛ˈːˋˢ˘ ˏˈˉˇ˖ ˅ˋˇˋˏˑ-
˔˕˟ˡ ˋ ˄˞˕ˋˈˏ: «˔˅ˈ˕ˢ˜аˢ˔ˢ ˕ˑ˚ˍа, ˋ˔˕ˑˍ ˋˊˎ˖˚ˈːˋˢ, ˔˕˓˖ˈːˋˈ, ˒ˎаˏˢ, ˋ˔ˍ˓ˢ˜ˋˌ˔ˢ ˑ˕˄ˎˈ˔ˍа-
ˏˋ ˗ˑː˕аː» [, ˔. ͳͲͶ]. Вˋˇˈːˋˈ Лаˍаːˑˏ ˄ˈ˔˔ˑˊːа˕ˈˎ˟ːˑˆˑ ˑ˓ˆаːˋ˚ːˑ ˠˍ˔˕˓а˒ˑˎˋ˓˖ˈ˕˔ˢ ˅ ˎˑ-
ˆˋˍ˖ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇ˚ˈ˔ˍˑˆˑ аːаˎˋˊа, ˅ ˍˑ˕ˑ˓ˑˏ ˄ˈ˔˔ˑˊːа˕ˈˎ˟ː˞ˏ ˏˑˉːˑ ˔˚ˋ˕а˕˟ ˔ˍ˓˞˕˞ˌ 
                                                 
© Ма˓ˍˑ˅ːˈːˍˑ˅ Дˏˋ˕˓ˋˌ Вˋˍ˕ˑ˓ˑ˅ˋ˚, 2024 
1 objet petit a – ˑˇːа ˋˊ ˍˑː˔˕аː˕ː˞˘ ˗ˑ˓ˏ˖ˎ ˎаˍаːˑ˅˔ˍˑˆˑ ˇˋ˔ˍ˖˓˔а, ːˈ ˋˏˈˡ˜аˢ ˑˇːˑˊːа˚ːˑˆˑ ˒ˈ˓ˈ˅ˑ-
ˇа ːа ˓˖˔˔ˍˋˌ ˢˊ˞ˍ. Пˑ ˔˅ˑˈˌ ˔˖˕ˋ ˑːа ˑ˄ˑˊːа˚аˈ˕ ːˈˇˑ˔˕ˋˉˋˏ˞ˌ ˋ ˅ˏˈ˔˕ˈ ˔ ˕ˈˏ ˉˈˎаːː˞ˌ ˑ˄˝ˈˍ˕, 
˔ˍ˓˞˅аˡ˜ˋˌ˔ˢ ˅ ˔˗ˈ˓ˈ ˚ˈˎˑ˅ˈ˚ˈ˔ˍˑˆˑ ˄ˈ˔˔ˑˊːа˕ˈˎ˟ːˑˆˑ. Нˈ˖ˎˑ˅ˋˏˑ˔˕˟ ˋ ːˈˇˑ˔˕˖˒ːˑ˔˕˟ ˠ˕ˑˆˑ ˑ˄˝ˈˍ˕а 
˒ˑˊ˅ˑˎˢˈ˕ ˅˞˓аˊˋ˕˟ ˇˋːаˏˋˍ˖ ˇ˖˛ˈ˅ːˑˌ ˑ˓ˆаːˋˊа˙ˋˋ ˚ˈˎˑ˅ˈˍа, ˈ˔ˎˋ ˆˑ˅ˑ˓ˋ˕˟ ˑ ˒ˑːˢ˕ˋˋ ˅ ˍˑː˕ˈˍ˔˕ˈ 
˒˔ˋ˘ˑаːаˎˋˊа, ˋ ˒˓ˑ˙ˈ˔˔˖аˎ˟ːˑ˔˕˟ ˕˅ˑ˓˚ˈ˔ˍˑˆˑ ˒˓ˑˋˊ˅ˑˇ˔˕˅а ˋˎˋ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ ˒˓ˑˋˊ˅ˈˇˈːˋˢ, ˈ˔ˎˋ 
ˋ˔˒ˑˎ˟ˊˑ˅а˕˟ ˈˆˑ ˅ ˍˑː˕ˈˍ˔˕ˈ ˕ˈˑ˓ˋˌ ˠ˔˕ˈ˕ˋˍˋ ˋ ˎˋ˕ˈ˓а˕˖˓˞. 
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˔ˏ˞˔ˎ, ˊа˅˖аˎˋ˓ˑ˅аːː˞ˌ ˔ˑˇˈ˓ˉаːˋˈˏ ˋ ˗ˑ˓ˏˑˌ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ ˒˓ˑˋˊ˅ˈˇˈːˋˢ. В ˕аˍˑˏ 
˔ˎ˖˚аˈ «˅ˊˆˎˢˇ» ˑˍаˊ˞˅аˈ˕˔ˢ ˚а˔˕˟ˡ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ, ˑˇːˑˌ ˋˊ ˅ˑˊˏˑˉː˞˘ ˕ˑ˚ˈˍ ˅˘ˑˇа ˅ 
˕ˈˍ˔˕. Нˈ˔˒˓ˑ˔˕а ˔аˏ Лаˍаː, ˆˑ˅ˑ˓ˢ ˑ «˅ˊˆˎˢˇˈ», ˑ˄˓а˜аˈ˕˔ˢ ˍ ˍа˓˕ˋːˈ ːˈˏˈ˙ˍˑˆˑ ˉˋ˅ˑ˒ˋ˔˙а 
Г. Гˑˎ˟˄ˈˌːа-ˏˎаˇ˛ˈˆˑ «Пˑ˔ˎ˞», ˒ˑˍаˊ˞˅аˢ ˆˈ˓ˏˈːˈ˅˕ˋ˚ˈ˔ˍˋˈ ˅ˑˊˏˑˉːˑ˔˕ˋ ˇаːːˑˆˑ ˒ˑːˢ˕ˋˢ 
[, ˔. ͻͷ].  

Иː˕ˈ˓ˈ˔ːˑ, ˚˕ˑ ˅ ˎˋ˕ˈ˓а˕˖˓ˈ ˍ ˋˇˈˈ ˅ˊˆˎˢˇа ˑ˄˓а˜аˎ˔ˢ аˏˈ˓ˋˍаː˔ˍˋˌ ˒ˋ˔а˕ˈˎ˟ Рˠˌˏˑːˇ 
Ка˓˅ˈ˓ (Raymond Carver, ͳͻ͵ͺ–ͳͻͺͺ), а˅˕ˑ˓ ˏːˑˆˑ˚ˋ˔ˎˈːː˞˘ ˓а˔˔ˍаˊˑ˅ ˋ ˔˕ˋ˘ˑ˅. В ˔˅ˑˈˏ ˠ˔˔ˈ  
«О ˕˅ˑ˓˚ˈ˔˕˅ˈ» («On writing», ͳͻͺͶ), ˓а˔˔˖ˉˇаˢ ˑ ˒ˋ˔а˕ˈˎ˟˔ˍˑˌ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ, ˑː ˆˑ˅ˑ˓ˋ˕ ˑ ˅аˉ-
ːˑ˔˕ˋ ˅ˋˇˈːˋˢ: «Лˡ˄ˑˌ ˒ˋ˔а˕ˈˎ˟, ˍˑ˕ˑ˓˞ˌ ˑ˄ˎаˇаˈ˕ ˑ˔ˑ˄˞ˏ ˅ˊˆˎˢˇˑˏ ːа ˅ˈ˜ˋ ˋ ˍˑ˕ˑ˓˞ˌ ˠ˕ˑ˕ 
˅ˊˆˎˢˇ ˔˒ˑ˔ˑ˄ˈː ˅˞˓аˊˋ˕˟ ˘˖ˇˑˉˈ˔˕˅ˈːː˞ˏˋ ˔˓ˈˇ˔˕˅аˏˋ, ˔ˏˑˉˈ˕ ˊаˢ˅ˋ˕˟ ˑ ˔ˈ˄ˈ» (˒ˈ˓ˈ˅ˑˇ 
ːа˛. – Д. М.) («But a writer who has some special way of looking at things and who gives artistic ex-
pression to that way of looking: that writer may be around for a time» [ͳͶ, p. ʹͺ]). Каˍ ˒ˋ˛ˈ˕ ˋ˔˔ˎˈ-
ˇˑ˅а˕ˈˎ˟ А. Аˏˋ˓, ˑˇːˋˏ ˋˊ ˆˎа˅ː˞˘ ˒˓ˋː˙ˋ˒ˑ˅ Ка˓˅ˈ˓а ˄˞ˎ ˑ˕ˍаˊ ˑ˕ ˍаˍˋ˘-ˎˋ˄ˑ «˕˓ˡˍˑ˅», ˕ˑ 
ˈ˔˕˟ ˒˓ˈˇ˒ˑ˚˕ˈːˋˈ ˉˋˊːˋ ˋ˔ˍ˖˔˔˕˅˖, ˍˑːˍ˓ˈ˕ːˑˆˑ ˋ ˢ˔ːˑˆˑ – а˄˔˕˓аˍ˕ːˑˏ˖ ˋ ˊа˒˖˕аːːˑˏ˖ [ͳ͵, 
p. 11–ͳʹ]. В ˠ˕ˑˌ ˒ˋ˔а˕ˈˎ˟˔ˍˑˌ ˇˑˍ˕˓ˋːˈ ˕аˍˉˈ ˋˏ˒ˎˋ˙ˋ˕ːˑ ˑ˄ːа˓˖ˉˋ˅аˈ˕˔ˢ ˒˓ˋ˔˖˕˔˕˅ˋˈ ˕ˑˆˑ, 
˚˕ˑ ˑ˕˔˞ˎаˈ˕ ˍ ˅ˋˇˋˏˑˏ˖ ˋ ˔ˑˊˈ˓˙а˕ˈˎ˟ːˑˏ˖. П˓ˋˏˈ˚а˕ˈˎ˟ːˑ ˋ ˕ˑ, ˚˕ˑ Ка˓˅ˈ˓ ːˈ ˑˆ˓аːˋ˚ˋ˅аˎ 
˔˅ˑˡ ˒ˑˊˋ˙ˋˡ ˠ˔˔ˈˋ˔˕ˋ˚ˈ˔ˍˋˏˋ ˇˈˍˎа˓а˙ˋˢˏˋ, ˑː ːа˔˕ˑˌ˚ˋ˅ˑ ˔ˑˊˇа˅аˎ ˕аˍˋˈ ˒ˑ˅ˈ˔˕˅ˑ˅а˕ˈˎ˟-
ː˞ˈ ˔ˋ˕˖а˙ˋˋ ˅ ˔˅ˑˋ˘ ˓а˔˔ˍаˊа˘, ˍˑ˕ˑ˓˞ˈ аˍ˕˖аˎˋˊˋ˓ˑ˅аˎˋ «˅ˊˆˎˢˇ» ˅ ˍа˚ˈ˔˕˅ˈ ˑ˄˝ˈˍ˕а ˒ˋ˔˟ˏа. 
Таˍ, ˅ ˓а˔˔ˍаˊˈ «Лˑˉ˟» («The Lie», ͳͻͳ) ˅аˉːˑˈ ˊːа˚ˈːˋˈ ˑ˄˓ˈ˕аˈ˕ ˅ˊˆˎˢˇ ˏ˖ˉа ːа ˔˅ˑˡ ˉˈː˖, 
ˍˑ˕ˑ˓˞ˌ ˓аˊ˓˞˅аˈ˕ ˈˇˋː˔˕˅ˑ ˑ˄˓аˊа ːа ˑ˕ˇˈˎ˟ː˞ˈ ˉˈ˔˕˞, ˎˋ˛аˢ ˚а˔˕ˋ ˋ˘ ˑ˄˜ˈˆˑ ˑ˔ːˑ˅аːˋˢ. 
Иˊ-ˊа ˚ˈˆˑ ˉˈːа ˅ ˑ˒˕ˋˍˈ ˏ˖ˉа ˒˓ˈˇ˔˕аˈ˕ ːа˄ˑ˓ˑˏ ˔аˏˑ˔˕ˑˢ˕ˈˎ˟ː˞˘ ˇˈˌ˔˕˅ˋˌ ˋ ˅ˋˊ˖аˎ˟ː˞˘ 
ˊːаˍˑ˅, ˔˒ˑ˔ˑ˄ː˞˘ ˒˓ˑˋˊ˅ˑˎ˟ːˑ ˓аˊ˅ˋ˅а˕˟˔ˢ ˅ ˔ˑ˅ˈ˓˛ˈːːˑ ːˑ˅˞˘ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋ˘ ːа˒˓а˅ˎˈːˋˢ˘ 
(ˍ˖˓ˈːˋˈ, ˑ˄ˎˋˊ˞˅аːˋˈ ˆ˖˄, ˏаːˋˍˡ˓) [ͳͶ, p. 329–͵͵ͳ]. Ра˔˔ˍаˊ «Вˋˇˑˋ˔ˍа˕ˈˎ˟» («Viewfinder», 
ͳͻͺ) ˔˅ˢˊ˞˅аˈ˕ ˅ˊˆˎˢˇ ˔ ˏˈˇˋ˖ˏˑˏ – ˒ˑ ˔ˡˉˈ˕˖ ˑˇˋː ˋˊ ˆˈ˓ˑˈ˅ ˢ˅ˎˢˈ˕˔ˢ ˗ˑ˕ˑˆ˓а˗ˑˏ, ˇˈˎаˡ-
˜ˋˏ ˔ːˋˏˑˍ, ˇ˓˖ˆˑˌ – ˕ˈˏ, ˍ˕ˑ ˒ˑ˒аˇаˈ˕ ˅ ˍаˇ˓ ˋ ˠ˕ˑ˕ ˔ːˋˏˑˍ ˅ˑ˔˒˓ˋːˋˏаˈ˕, ˚˕ˑ, ˒ˑ ˔˖˕ˋ, ˔˕аˎ-
ˍˋ˅аˈ˕ ˅ˊˆˎˢˇ˞ ˑ˒ˈ˓а˕ˑ˓а ˋ ˊ˓ˋ˕ˈˎˢ [ͳͶ, p. 228–ʹ͵Ͳ]. А, ːа˒˓ˋˏˈ˓, ˅ ˓а˔˔ˍаˊˈ «Каˍ ˉˈ ˏːˑˆˑ ˅ˑ-
ˇ˞ ˅ˑˍ˓˖ˆ» («So Much Water So Close to Home», ͳͻͺͳ), ˅ˊˆˎˢˇ ˔˕аːˑ˅ˋ˕˔ˢ ˍа˕аˎˋˊа˕ˑ˓ˑˏ ˄˞˕ˑ˅ˑˆˑ 
ˍˑː˗ˎˋˍ˕а ˏˈˉˇ˖ ˉˈːˑˌ ˋ ˏ˖ˉˈˏ [ͳͶ, p. 273–279].  

Мˑˉːˑ ˔ˍаˊа˕˟, ˚˕ˑ «˅ˊˆˎˢˇ» ˔ˈˏаː˕ˋ˚ˈ˔ˍˋ ˅а˓˟ˋ˓˖ˈ˕˔ˢ ˅ ˓а˔˔ˍаˊа˘ Ка˓˅ˈ˓а, ˒ˑˇ˔˕˓аˋ-
˅аˢ˔˟ ˒ˑˇ ˓аˊː˞ˈ ˇˋˈˆˈ˕ˋ˚ˈ˔ˍˋˈ ˖˔ˎˑ˅ˋˢ. Оː ːа˘ˑˇˋ˕ ˔˅ˑˈ ˅˞˓аˉˈːˋˈ ˍаˍ ˅ ˔ˡˉˈ˕ˈ, ˕аˍ ˋ ˅ 
˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˋ˘ ˔˕˓˖ˍ˕˖˓а˘, ˍˑ˕ˑ˓˞ˈ ːˈ ˖ˍˑ˓ˈːˈː˞ ˅ ːа˓˓а˕ˋ˅ː˞˘ ˎˋːˋˢ˘. В ˕ˈˑ˓ˋˋ ˒˔ˋ˘ˑ-
аːаˎˋˊа Лаˍаː ˓аˊ˅ˑˇˋ˕ ˒ˑːˢ˕ˋˢ ˔ˋˏ˒˕ˑˏа ˋ ˔ˋː˕ˑˏа. Каˍ ˒ˋ˛ˈ˕ С. Жˋˉˈˍ, ˔ˋˏ˒˕ˑˏ ˢ˅ˎˢˈ˕-
˔ˢ «˛ˋ˗˓ˑˏ ˔ˏ˞˔ˎа», ˕ˑˆˇа ˍаˍ ˔ˋː˕ˑˏ ːˈ ˑ˄ˎаˇаˈ˕ ːˋˍаˍˋˏ ˔ˏ˞˔ˎˑˏ, «ˈˆˑ ˒ˑ˅˕ˑ˓ˢˡ˜ˋˌ˔ˢ 
˒а˕˕ˈ˓ː ˒˓ˑ˔˕ˑ ˒˓ˈˇˑ˔˕а˅ˎˢˈ˕ ˕ˈˎˑ ˇˎˢ ːˈˍˑˌ ˠˎˈˏˈː˕а˓ːˑˌ ˏа˕˓ˋ˙˞ jouissance, ˋˎˋ ˍ˓аˌːˈ-
ˆˑ ːа˔ˎаˉˇˈːˋˢ» [ͳ, ˔. ͳʹͳ]. О˕˔ˡˇа ˔ˎˈˇ˖ˈ˕, ˚˕ˑ ˔ˋˏ˒˕ˑˏ ˕ˢˆˑ˕ˈˈ˕ ˍ ˖˔˕ˑˌ˚ˋ˅ˑ˔˕ˋ, ˈˆˑ ˗˖ːˍ-
˙ˋˑːˋ˓ˑ˅аːˋˈ ˑ˒˓ˈˇˈˎˢˈ˕˔ˢ ˔˕ˑˢ˜ˋˏ ˊа ːˋˏ ˊːа˚ˈːˋˈˏ, ˑː ˅˞˔˕˖˒аˈ˕ ˅˔ˈˆˑ ˎˋ˛˟ ˅а˓ˋа˙ˋˈˌ 
ːˈˍˑˈˆˑ ˒ˑːˢ˕ˋˢ, ˅ ˕ˑ ˅˓ˈˏˢ ˍаˍ ˔ˋː˕ˑˏ ˒˓ˑˋˊ˅ˑˎˈː, ˖ːˋ˅ˈ˓˔аˎˈː ˋ ˇˋːаˏˋ˚ˈː, ˈˆˑ ˓ˈ˒˓ˈˊˈː-
˕а˕ˋ˅ːаˢ ˔˒ˑ˔ˑ˄ːˑ˔˕˟ ˑ˄˖˔ˎˑ˅ˎˋ˅аˈ˕˔ˢ ˅˓ˈˏˈːːˑ˔˕˟ˡ ˋ ˔ˋ˕˖а˕ˋ˅ːˑ˔˕˟ˡ, ˋ˔˘ˑˇˢ˜ˋ˘ ˋˊ ˏˑ-
ˏˈː˕а ˉˈˎаːˋˢ ˔˖˄˝ˈˍ˕а. П˓ˋˏˈːˢˢ ˒ˑːˢ˕ˋˈ ˔ˋː˕ˑˏа ˍ аːаˎˋˊ˖ ˒˓ˑˋˊ˅ˈˇˈːˋˌ ˋ˔ˍ˖˔˔˕˅а, Жˋ-
ˉˈˍ ˆˑ˅ˑ˓ˋ˕ ˑ ːˈˏ ˍаˍ ˑ ˒ˑ˅˕ˑ˓ˢˡ˜ˈˏ˔ˢ ˏˑ˕ˋ˅ˈ, «˘а˓аˍ˕ˈ˓ːˑˌ ˇˈ˕аˎˋ, ˍˑ˕ˑ˓аˢ ˔ˑ˘˓аːˢˈ˕˔ˢ ˋ 
˒ˑ˅˕ˑ˓ˢˈ˕˔ˢ, ːˈ ˊаˍˎˡ˚аˢ ˅ ˔ˈ˄ˈ ˑ˄˜ˈˆˑ ˊːа˚ˈːˋˢ» [ͳͲ, ˔. ͳʹͲ]. В ˠ˕ˑˏ ˔ˏ˞˔ˎˈ «˅ˊˆˎˢˇ» ˅ ˓а˔-
˔ˍаˊа˘ Ка˓˅ˈ˓а ˏˑˉːˑ ˑ˒˓ˈˇˈˎˋ˕˟ ˍаˍ ˔ˋː˕ˑˏ, ˍˑ˕ˑ˓˞ˌ ˖˔˕аːа˅ˎˋ˅аˈ˕ ˑ˔ˑ˄˖ˡ ˒ˑˠ˕ˋ˚ˈ˔ˍ˖ˡ 
˔˅ˢˊ˟ ˏˈˉˇ˖ ˔ˑˇˈ˓ˉаːˋˈˏ ˓а˔˔ˍаˊˑ˅, ˈˆˑ ˑ˕ˇˈˎ˟ː˞ˏˋ ˇˈ˕аˎˢˏˋ ˋ ˋ˘ ˔˒ˑ˔ˑ˄аˏˋ ˅˞˓аˉˈːˋˢ ˋ 
˅ˑ˒ˎˑ˜ˈːˋˢ ˍаˍ ˅ː˖˕˓ˋ ˕ˈˍ˔˕а, ˕аˍ ˋ ˊа ˈˆˑ ˒˓ˈˇˈˎаˏˋ.  

Тˈ˒ˈ˓˟ ˓а˔˔ˏˑ˕˓ˋˏ, ˍаˍˋˏˋ ˔˕а˕˖˔аˏˋ ːаˇˈˎˢˈ˕˔ˢ «˅ˊˆˎˢˇ» ˅ ˕аˍˋ˘ ˓а˔˔ˍаˊа˘ Ка˓˅ˈ˓а, 
ˍаˍ «Иˇˈˢ» («The Idea», ͳͻ), «Саˏ˞ˈ ˏˈˎˍˋˈ ˏˈˎˑ˚ˋ» («I could see the smallest things», ͳͻͺͷ) ˋ 
«Н˖ ˍаˍ?» («How about this?», ͳͻͺͳ).  

И˕аˍ, ˅ ˓а˔˔ˍаˊˈ «Иˇˈˢ» ˔ˈˏˈˌːаˢ ˒а˓а ˒ˑˇˆˎˢˇ˞˅аˈ˕ ˊа ˔ˑ˔ˈˇˑˏ, ˒˞˕аˡ˜ˋˏ˔ˢ ˒˓ˑ-
ˍ˓а˔˕˟˔ˢ ˅ ˔˅ˑˌ ˇˑˏ, ˚˕ˑ˄˞ ːˈ ˒ˑ˕˓ˈ˅ˑˉˋ˕˟ ˉˈː˖. В ˠ˕ˑˌ ːа˓˓а˕ˋ˅ːˑˌ ˏˑˇˈˎˋ ˅ˊˆˎˢˇ ˊаˢ˅ˎˢ-
ˈ˕ ˑ ˔ˈ˄ˈ ˅ ˓ˑˎˢ˘ ˆˎа˅ː˞˘ ˆˈ˓ˑˈ˅, ˍˑ˕ˑ˓˞ˈ ˔˕аːˑ˅ˢ˕˔ˢ ˊ˓ˋ˕ˈˎˢˏˋ, ˚˕ˑ ˔˅ˑˇˋ˕ ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˈ ˍ 
ˑˇːˑˏ˖ ˇˈˌ˔˕˅ˋˡ – ˔ˑˊˈ˓˙аːˋˡ. Ра˔˔ˍаˊ ːа˚ˋːаˈ˕˔ˢ ˔ ˕ˑˆˑ, ˚˕ˑ ˆˈ˓ˑˋːˢ ˔ˏˑ˕˓ˋ˕ ˅ ˑˍːˑ («М˞ 
˒ˑ˖ˉˋːаˎˋ, а ˒ˑ˕ˑˏ ˢ ˔ˋˇˈˎа ˙ˈˎ˞ˌ ˚а˔ ˊа ˍ˖˘ˑːː˞ˏ ˔˕ˑˎˑˏ ˔ ˅˞ˍˎˡ˚ˈːː˞ˏ ˔˅ˈ˕ˑˏ ˋ ːа˄ˎˡ-
ˇаˎа» [ͳͶ, p. ͳͶ] (ˊˇˈ˔˟ ˋ ˇаˎˈˈ ˒ˈ˓ˈ˅ˑˇ ˓а˔˔ˍаˊа ːа˛. – Д. М.)), ˋ ˊаˍаː˚ˋ˅аˈ˕˔ˢ ˕ˈˏ ˉˈ («Наˍˑ-
ːˈ˙, ˢ ˒ˑˇːˢˎа ˛˕ˑ˓˖ ːа ˍ˖˘ːˈ ˋ ˅˞ˆˎˢː˖ˎа ːа˓˖ˉ˖. Б˞ˎˑ ˒ˑˊˇːˑ. Пˑˇ˖ˎ ˅ˈ˕ˈ˓, ˋ ˢ ˖˔ˎ˞˛аˎа, 
ˍаˍ ˘˓˖˔˕ː˖ˎˋ ˅ˈ˕ˍˋ» [ͳͶ, p. ͳ]). Пˑˎ˖˚аˈ˕˔ˢ, ˚˕ˑ ˅ˊˆˎˢˇ ˊаˍˑˎ˟˙ˑ˅˞˅аˈ˕ ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˈ. 
На˓˓а˕ˋ˅ːˑ ˋ˔˕ˑ˓ˋˡ ˏˑˉːˑ ˒ˑˇˈˎˋ˕˟ ːа ˇ˅ˈ ˚а˔˕ˋ: ˔ːа˚аˎа ˆˈ˓ˑˋ ːа˄ˎˡˇаˡ˕, ˍˑˏˏˈː˕ˋ˓˖ˢ 
˒˓ˑˋ˔˘ˑˇˢ˜ˈˈ, а ˊа˕ˈˏ ˑːˋ ˅ˑˊ˅˓а˜аˡ˕˔ˢ ˍ ˔˅ˑˋˏ ˑ˄˞˚ː˞ˏ ˇˈˎаˏ, ˒а˓аˎˎˈˎ˟ːˑ ˑ˄ˏˈːˋ˅аˢ˔˟ 
ˏːˈːˋˢˏˋ ˒ˑ ˒ˑ˅ˑˇ˖ ˖˅ˋˇˈːːˑˆˑ.  
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В ˠˍ˔˒ˎˋ˙ˋ˕ːˑˌ ˗ˑ˓ˏˈ «˅ˊˆˎˢˇа», ˍˑ˕ˑ˓ˑˌ ˔ˑˑ˕˅ˈ˕˔˕˅˖ˈ˕ ˕аˌːˑˈ ːа˄ˎˡˇˈːˋˈ, ˒˓ˑ˔ˎˈ-
ˉˋ˅аˈ˕˔ˢ ːˈ˔ˍˑˎ˟ˍˑ ˎˡ˄ˑ˒˞˕ː˞˘ ˇˈ˕аˎˈˌ. Вˑ-˒ˈ˓˅˞˘, ˅ ˒ˑˇˆˎˢˇ˞˅аːˋˋ ˒˓ˋːˋˏаˡ˕ ˖˚а˔˕ˋˈ 
ˑ˄а ˆˈ˓ˑˢ: ˋ ˏ˖ˉ, ˋ ˉˈːа. Вˑ-˅˕ˑ˓˞˘, ˍаˍ ˑ˕ˏˈ˚аˈ˕ ˆˈ˓ˑˋːˢ, ˅˞˔˕˖˒аˡ˜аˢ ːа˓˓а˕ˑ˓ˑˏ ˅ ˓а˔-
˔ˍаˊˈ, ˑːˋ ˔ˎˈˇˢ˕ ˊа ˔ˑ˔ˈˇˑˏ ˖ˉˈ ˕˓ˋ ˏˈ˔ˢ˙а: «Э˕ˑ ˒˓ˑˋ˔˘ˑˇˋ˕ ːа ˒˓ˑ˕ˢˉˈːˋˋ ˕˓ˈ˘ ˏˈ˔ˢ˙ˈ˅. 
С ͵ ˔ˈː˕ˢ˄˓ˢ, ˈ˔ˎˋ ˄˞˕˟ ˕ˑ˚ː˞ˏ. Пˑ ˍ˓аˌːˈˌ ˏˈ˓ˈ, ˕ˑ ˄˞ˎа ˒ˈ˓˅аˢ ːˑ˚˟, ˍˑˆˇа ˢ ˖˅ˋˇˈˎа ˈˆˑ 
˕аˏ» [ͳʹ, p. ͳͶ]. И, ˅-˕˓ˈ˕˟ˋ˘, ˒а˓а ːˈ ˊːаˈ˕, ˒ˑ ˍаˍˑˌ ˒˓ˋ˚ˋːˈ ˔ˑ˔ˈˇ ˓ˈˆ˖ˎˢ˓ːˑ ˅ˑˊ˅˓а˜аˈ˕˔ˢ 
ˇˑˏˑˌ ˒ˑˊˇːˑ.  

О˕ˏˈ˚ˈːː˞ˈ ːˡаː˔˞ ˖ˏˈ˔˕ːˑ ˓а˔˔ˏˑ˕˓ˈ˕˟ ˅ ˍа˕ˈˆˑ˓ˋˢ˘ Лаˍаːа, ˒˓ˈˇˎˑˉˋ˅˛ˈˆˑ ˓аˊˎˋ-
˚а˕˟ ˆˎаˊ ˋ ˅ˊˆˎˢˇ. М. Яˏ˒ˑˎ˟˔ˍˋˌ ˑ˄˝ˢ˔ːˢˈ˕, ˚˕ˑ ˅ ˎаˍаːˑ˅˔ˍˑˌ ˕˓аˍ˕ˑ˅ˍˈ ˆˎаˊ – ˠ˕ˑ «˒˓ˑ˔˕аˢ 
˅ˈ˜˟, ˑ˒˕ˋ˚ˈ˔ˍˑˈ ˖˔˕˓ˑˌ˔˕˅ˑ, ˑ˄˓а˜ˈːːˑˈ ˍ ˏˋ˓˖ ˋ ˔˒ˑ˔ˑ˄ːˑˈ ˈˆˑ ˅ˑ˔˒˓ˋːˋˏа˕˟». В ˔˅ˑˡ ˑ˚ˈ-
˓ˈˇ˟, ˒ˑˇ ˅ˊˆˎˢˇˑˏ ˒ˑːˋˏаˈ˕˔ˢ «ːˈ˚˕ˑ ˑ˄˓а˜ˈːːˑˈ ˋˊ˅ːˈ ːа ˏˈːˢ» [ͳͲ, ˔. ͵͵]. Даˎˈˈ Яˏ˒ˑˎ˟˔ˍˋˌ 
ˇˈˎаˈ˕ ˅аˉːˑˈ ˒ˑˢ˔ːˈːˋˈ, ˠˍ˔˕˓а˒ˑˎˋ˓˖ˢ ːаˏˈ˕ˋ˅˛˖ˡ˔ˢ ˍˑː˙ˈ˒˕˖аˎ˟ː˖ˡ аː˕ˋ˕ˈˊ˖ ːа аːаˎˋˊ 
ˋ˔ˍ˖˔˔˕˅а: «ˍˑˆˇа ˋˊˑ˄˓аˉˈːˋˈ ˒ˑ˔˕˓ˑˈːˑ ˒ˑ ˊаˍˑːаˏ ˆˎаˊа, ˍˑˆˇа ˆˎаˊ ˇˑˏˋːˋ˓˖ˈ˕, ˑːˑ а˒ˑˎ-
ˎˑːˋ˚ˈ˔ˍˑˈ, ˖˔˒ˑˍаˋ˅аˡ˜ˈˈ, ˑːˑ ˍˑː˕˓ˑˎˋ˓˖ˈ˕ ˏˋ˓» [ͳͲ, ˔. ͵͵]. М˞ ˔˚ˋ˕аˈˏ, ˚˕ˑ ˅ ˑ˒˒ˑˊˋ˙ˋˋ 
ˆˎаˊа/˅ˊˆˎˢˇа ˏˑˉːˑ ˆˑ˅ˑ˓ˋ˕˟ ˑ ˗ˋˆ˖˓а˘ ˒ˋ˔а˕ˈˎˢ ˋ ˚ˋ˕а˕ˈˎˢ. Е˔ˎˋ ˆˎаˊ ˒˓ˋːаˇˎˈˉˋ˕ ˒ˋ˔а˕ˈ-
ˎˡ, ˕ˑ ˅ˊˆˎˢˇ – ˚ˋ˕а˕ˈˎˡ. Гˎаˊ ˑ˓ˆаːˋˊ˖ˈ˕ ˓ˈаˎ˟ːˑ˔˕˟ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˌ ˗ˑ˓ˏ˞, 
˔ˑˊˇаˈ˕ ˒˓ˑˋˊ˅ˈˇˈːˋˈ, ˅ˊˆˎˢˇ ˚ˋ˕аˈ˕, ˋː˕ˈ˓˒˓ˈ˕ˋ˓˖ˈ˕. В ˍˑː˕ˈˍ˔˕ˈ ˓а˔˔ˍаˊа ˏ˞ ˋˏˈˈˏ ˇˈˎˑ ˔ 
˓ˈ˒˓ˈˊˈː˕а˙ˋˈˌ ˅ˊˆˎˢˇа, ˑ˕˔˞ˎаˡ˜ˈˆˑ ˍ ˚ˋ˕а˕ˈˎ˟˔ˍˑˌ ˒˓аˍ˕ˋˍˈ, а ˕ˑ˚ːˈˈ, ˍ ˊ˓ˋ˕ˈˎ˟˔ˍˑˌ. Сˈ-
ˏˈˌːаˢ ˒а˓а, ːа˄ˎˡˇаˢ ˊа ˔ˑ˔ˈˇˑˏ, ˖˒ˑˇˑ˄ˎˢˈ˕˔ˢ ˊ˓ˋ˕ˈˎˢˏ ˕ˈа˕˓а ˋˎˋ ˍˋːˑ. Э˕ˑ ˒ˑˇ˚ˈ˓ˍˋ˅аˈ˕-
˔ˢ ˚ˈ˓ˈˊ ˓ˈ˒ˎˋˍˋ ˆˈ˓ˑˈ˅. Оːˋ ˔ˑ˒˓ˑ˅ˑˉˇаˡ˕ ˍаˉˇˑˈ ˇˈˌ˔˕˅ˋˈ ˔ˑ˔ˈˇа ˍˑˏˏˈː˕а˓ˋˢˏˋ, ˊа ˔˚ˈ˕ 
˚ˈˆˑ ˒˓ˑˋ˔˘ˑˇˢ˜ˈˈ ˊа ˑˍːˑˏ ˒˓ˈ˅˓а˜аˈ˕˔ˢ ˅ ːа˒˓ˢˉˈːː˞ˌ ˇ˓аˏа˕ˋ˚ˈ˔ˍˋˌ ˠ˒ˋˊˑˇ. Пˑ˚˕ˋ ˅˔ˢ 
˔˙ˈːа ˒ˑˇаˈ˕˔ˢ ːˈ ˒˓ˢˏ˞ˏ ˑ˒ˋ˔аːˋˈˏ, а ˇˋаˎˑˆˑˏ ˏˈˉˇ˖ ˏ˖ˉˈˏ ˋ ˉˈːˑˌ:  

«– Пˑ˔ˏˑ˕˓ˋ ːа ːˈˆˑ, – ˔ˍаˊаˎ Вˈ˓ː. δ…ε  
– Бˑˉˈ ˏˑˌ, – ˔ˍаˊаˎ Вˈ˓ː.  
– Ч˕ˑ ˖ ːˈˈ ˈ˔˕˟ ˕аˍˑˆˑ, ˚ˈˆˑ ːˈ˕ ˖ ˑ˔˕аˎ˟ː˞˘ ˉˈː˜ˋː? – ˔˒˓ˑ˔ˋˎа ˢ Вˈ˓ːа ˚ˈ˓ˈˊ ˏˋː˖-

˕˖. δ…ε  
– Н˖, ˅ˑ˕ ˋ ˅˔ˈ, – ˔ˍаˊаˎ Вˈ˓ː» [ͳʹ, p. 15].  
Фˑˍ˖˔ ːа ˊ˓ˋ˕ˈˎˢ˘, а ːˈ ːа ˔аˏˑˏ ˇˈˌ˔˕˅ˋˋ, аˍ˕˖аˎˋˊˋ˓˖ˈ˕ «˅ˊˆˎˢˇ» ˅ ˍа˚ˈ˔˕˅ˈ ˅ːˈ˛ːˈ-

ˆˑ ˢ˅ˎˈːˋˢ, ˕ˑˆˑ, ˚˕ˑ ˔ˏˑ˕˓ˋ˕ ːˈ ˋˊː˖˕˓ˋ ˕ˈˍ˔˕а, а ˋˊ˅ːˈ. Пˑˊˋ˙ˋˢ ːа˄ˎˡˇа˕ˈˎˢ ˒˓ˋˇаˈ˕ ˇˈˌ-
˔˕˅ˋˡ ˎˑˆˋˍ˖ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ ˒˓ˑˋˊ˅ˈˇˈːˋˢ, ˅ ˍˑ˕ˑ˓ˑˏ ˈ˔˕˟ ˔˅ˑˈ ˔ˡˉˈ˕ːˑˈ ˋ ˠˏˑ˙ˋˑːаˎ˟-
ːˑˈ ˓аˊ˅ˋ˕ˋˈ. Гˈ˓ˑˋ ˊаːˋˏаˡ˕˔ˢ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˈˌ ˅ˋˇˋˏˑˆˑ, ːа˒ˑˎːˢˡ˕ ˈˆˑ ˔˅ˑˋˏ ˔ˑˇˈ˓ˉа-
ːˋˈˏ. П˓ˋˏˈ˚а˕ˈˎˈː ˊˇˈ˔˟ ˋ ˎˑˍ˖˔ ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˢ. Па˓а ːа˄ˎˡˇаˈ˕ ˊа ˔ˑ˔ˈˇˑˏ ˋˊ ˍˑˏːа˕˞ 
˔˅ˑˈˆˑ ˇˑˏа ˚ˈ˓ˈˊ ˑˍːˑ. Ра˔˔˖ˉˇаˢ ˑ «˅ˊˆˎˢˇˈ», Лаˍаː ˕аˍˉˈ ˋ˔˒ˑˎ˟ˊ˖ˈ˕ ˏˈ˕а˗ˑ˓˖ ˑˍːа: «Вˑ˕, 
ːа˒˓ˋˏˈ˓, ˑˍːˑ: ˈ˔ˎˋ ːˈˏːˑˆˑ ˔˕ˈˏːˈˈ˕ ˋ ˈ˔ˎˋ ˖ ˏˈːˢ ˄˖ˇ˖˕ ˒˓ˋ˚ˋː˞ ˇ˖ˏа˕˟, ˚˕ˑ ˊа ˑˍːˑˏ 
ˍ˕ˑ-ːˋ˄˖ˇ˟ ˈ˔˕˟, – ˑːˑ ˔˕аːˈ˕ ˔ ˕ˈ˘ ˒ˑ˓ ˅ˊˆˎˢˇˑˏ» [, ˔. ʹͺ͵]. В ˓а˔˔ˍаˊˈ ˑˍːˑ ˢ˅ˎˢˈ˕˔ˢ ːˈˑ˄˘ˑ-
ˇˋˏ˞ˏ ˖˔ˎˑ˅ˋˈˏ, ˚˕ˑ˄˞ ˔˓а˄ˑ˕аˎˑ ˔˓а˅ːˈːˋˈ ˆˈ˓ˑˈ˅ ˔ˑ ˊ˓ˋ˕ˈˎˢˏˋ. Оːˑ ˔ˑˊˇаˈ˕ ˎˋˏˋːаˎ˟ː˖ˡ 
а˓˘ˋ˕ˈˍ˕ˑːˋˍ˖, ˖˔ˎˑ˅ːˑˈ ˇ˅ˑˈˏˋ˓ˋˈ ˏˈˉˇ˖ ˓ˈаˎ˟ːˑ˔˕˟ˡ ˋ ˅˞ˏ˞˔ˎˑˏ. П˓ˋ˚ˈˏ ˠ˕ˑ ˒ˑːˋˏаˈ˕ ˋ 
˔аˏа ˒а˓а, ˑ˓ˆаːˋˊ˖ˡ˜аˢ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˍˑˏːа˕˞ ˇˎˢ ˒ˑˇˆˎˢˇ˞˅аːˋˢ. Вˈ˓ː, ˏ˖ˉ ˆˈ˓ˑˋːˋ, ˅˔ˈ 
˅˓ˈˏˢ ːа˒ˑˏˋːаˈ˕ ˑ ˕ˑˏ, ˚˕ˑ ˍ ˑˍː˖ ːˈˎ˟ˊˢ ˒ˑˇ˘ˑˇˋ˕˟ ˔ˎˋ˛ˍˑˏ ˄ˎˋˊˍˑ, а ˉˈːа, ˅ ˔˅ˑˡ ˑ˚ˈ-
˓ˈˇ˟, ˅˞ˍˎˡ˚аˈ˕ ˅ ˍˑˏːа˕ˈ ˔˅ˈ˕. Таˍˋˏ ˑ˄˓аˊˑˏ, ˓аˊˇˈˎˋ˕ˈˎ˟ːаˢ ˎˋːˋˢ ˏа˔ˍˋ˓˖ˈ˕˔ˢ, ˅ˊˆˎˢˇ 
˓а˔˔ˈˋ˅аˈ˕˔ˢ ˅ ˒˓ˑ˙ˈ˔˔ˈ ːа˄ˎˡˇˈːˋˢ, а ˊ˓ˋ˕ˈˎˋ ˙ˈˎˋˍˑˏ ˋ ˒ˑˎːˑ˔˕˟ˡ ˒ˑˆ˓˖ˉˈː˞ ːˈ˒ˑ˔˓ˈˇ-
˔˕˅ˈːːˑ ˅ ˒˓ˑ˔ˏˑ˕˓.  

Пˑˍаˊа˕ˈˎ˟ːˑ ˊˇˈ˔˟ ˋ ˕ˑ, ˚˕ˑ ˅ ˒ˑˇˆˎˢˇ˞˅аːˋˋ ˊаˇˈˌ˔˕˅ˑ˅аːˑ ˇ˅а ˊ˓ˋ˕ˈˎˢ. Раˊː˞ˌ ˔˒ˑ-
˔ˑ˄ ˅ˑ˔˒˓ˋˢ˕ˋˢ ˒˓ˑ˔ˏа˕˓ˋ˅аˈ˕˔ˢ ˅ ˕ˑˏ, ˍаˍ ˏ˖ˉ ˋ ˉˈːа ˔ˎˈˇˢ˕ ˊа ˔ˑ˔ˈˇˑˏ. На˒ˑˏːˋˏ, ˚˕ˑ ːˋ-
ˍ˕ˑ ˋˊ ːˋ˘ ːˈ ˊːаˈ˕ ːа˔˕ˑˢ˜ˋ˘ ˒˓ˋ˚ˋː ˒ˑˊˇːˋ˘ ˒˓ˋ˘ˑˇˑ˅ ˔ˑ˔ˈˇа ˇˑˏˑˌ. Э˕а ˎаˍ˖ːа ˒˓ˑˇˑˎˉа-
ˈ˕ аːаˎˑˆˋˡ ˔ ˘˖ˇˑˉˈ˔˕˅ˈːː˞ˏ ˒˓ˑˋˊ˅ˈˇˈːˋˈˏ. Пˑ˒˞˕ˍˋ ˒а˓˞ ˑ˄˝ˢ˔ːˋ˕˟, ˚˕ˑ ˏˑˉˈ˕ ˒˓ˑˋ˔-
˘ˑˇˋ˕˟ ˅ ˎˋ˚ːˑˌ ˉˋˊːˋ ˔ˑ˔ˈˇˈˌ, ːа˒ˑˏˋːаˡ˕ ˔ˑ˄ˑˌ ˗ˈːˑˏˈːˑˎˑˆˋˡ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ 
˒˓ˑˋˊ˅ˈˇˈːˋˢ, ˔˕˓ˑˢ˜˖ˡ˔ˢ ːа ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ. Вˑ-˒ˈ˓˅˞˘, ˆˎа˅ː˞ˈ ˆˈ˓ˑˋ ˖˄ˈˉˇˈː˞, ˚˕ˑ ˔ˑ˔ˈˇ 
ˋˊˏˈːˢˈ˕ ˔˅ˑˈˌ ˉˈːˈ. В ˠ˕ˑˏ ˔ˏ˞˔ˎˈ ˋ˘ ˑ˄˝ˢ˔ːˈːˋˈ ˅˞ˆˎˢˇˋ˕ ˍаˍ ˕ˑ, ˚˕ˑ аˏˈ˓ˋˍаː˔ˍˋˌ ˎˋ˕ˈ-
˓а˕˖˓ˑ˅ˈˇ Пˑˎ˟ ˇˈ Маː ːаˊ˞˅аˎ «˔ˎˈ˒ˑ˕ˑˌ» (blindness), ˒ˑˇ˓аˊ˖ˏˈ˅аˢ, ˚˕ˑ ˋː˕ˈ˓˒˓ˈ˕а˕ˑ˓ ˇˑ-
˔˕ˋˆаˈ˕ ˔˅ˑˈˆˑ ˑ˕ˍ˓˞˕ˋˢ ˋˎˋ ˑˊа˓ˈːˋˢ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ аˇа˒˕а˙ˋˋ ˏˈ˕ˑˇа ˋˎˋ ˕ˈˑ˓ˋˋ ˍ ˒˓ˑˋˊ˅ˈ-
ˇˈːˋˡ [ͳͷ, pp. 66–]. Тˑ ˈ˔˕˟ ˏа˕ˈ˓ˋаˎ ˊˇˈ˔˟ ˅˕ˑ˓ˋ˚ˈː, ˑː ˒ˑˇ˚ˋːˢˈ˕˔ˢ ˒˓ˈˇ˛ˈ˔˕˅˖ˡ˜ˈˌ ˈˏ˖ 
˔˕˓˖ˍ˕˖˓ˈ, ˓аˊ˓а˄ˑ˕аːːˑˌ аːаˎˋ˕ˋˍˑˏ. Гˈ˓ˑˋ ˓а˔˔ˍаˊа ːˈ ˅˞ˇ˅ˋˆаˡ˕ ːˋˍаˍˋ˘ ˇ˓˖ˆˋ˘ ˅ˈ˓˔ˋˌ, 
ˍ˓ˑˏˈ ˔˖˒˓˖ˉˈ˔ˍˑˌ ˋˊˏˈː˞, ˑːˋ ˖˄ˈˉˇˈː˞ ˅ ˅ˈ˓ːˑ˔˕ˋ ˔˅ˑˋ˘ ˇˑˆаˇˑˍ. Вˑ-˅˕ˑ˓˞˘, ˅ ˆˎа˅ː˞˘ 
ˆˈ˓ˑˢ˘ ˖ˆаˇ˞˅аˡ˕˔ˢ ˇ˅а ˓аˊː˞˘ ˕ˋ˒а ˚ˋ˕а˕ˈˎˈˌ. Жˈːа ˑ˄ˎаˇаˈ˕ ˒ˎˑ˘ˋˏ ˊ˓ˈːˋˈˏ: ˍˑˆˇа ˅ ˒ˈ˓-
˅˞ˌ ˓аˊ ˑːа ˖˅ˋˇˈˎа ˔ˑ˔ˈˇа, ˒˞˕аˡ˜ˈˆˑ˔ˢ ːˈˊаˏˈ˕ːˑ ˒˓ˑ˔ˍˑˎ˟ˊː˖˕˟ ˅ ˇˑˏ, ˑːа ˇаˉˈ ːˈ ˒ˑːˢ-
ˎа, ˚˕ˑ ˠ˕ˑ ˄˞ˎ ˑː. В˔ˈ ˒ˑːˢˎа ˑːа ˕ˑˎ˟ˍˑ ˄ˎаˆˑˇа˓ˢ ˏ˖ˉ˖, ˍˑ˕ˑ˓˞ˌ ˅ˋˇˋ˕ ˎ˖˚˛ˈ ˈˈ, ˕аˍ ˍаˍ 



Herald of Humanitarian Education, Is. 4 (36), 2024 
© VyatSU, 2024 ISSN: 2411–2070            Philological sciences 
 
 

117 
 

ːˑ˔ˋ˕ ˑ˚ˍˋ. Вˈ˓ː ˉˈ, ˒ˑˏˋˏˑ ˒˓ˑ˚ˈˆˑ, ˔˒ˑ˔ˑ˄ˈː ˓аˊˆˎˢˇˈ˕˟ ˋ ˔аˏ˞ˈ ːˈˑ˚ˈ˅ˋˇː˞ˈ ˇˈ˕аˎˋ, ˑ 
˚ˈˏ ˆˑ˅ˑ˓ˋ˕ ˉˈːа, ːа˒˓ˢˏ˖ˡ ˖˔˕аːа˅ˎˋ˅аˢ ˔˅ˑˈˆˑ ˓ˑˇа ˊ˓ˋ˕ˈˎ˟˔ˍ˖ˡ ˋˈ˓а˓˘ˋˡ ˏˈˉˇ˖ ːˋˏˋ: 
«Тˈ˒ˈ˓˟ ˢ ˏˑˆˎа ˍˑˆˑ-˕ˑ ˓аˊˆˎˢˇˈ˕˟ ˊа ˊаːа˅ˈ˔ˍˑˌ. Дˑˎˉːˑ ˄˞˕˟, ˑːа ˓аˊˇˈ˅аˈ˕˔ˢ. Нˑ ˄ˑˎ˟˛ˈ 
ˢ ːˈ ˏˑˆˎа ˖˅ˋˇˈ˕˟. Я ːа˒˓ˢˆˎа ˔˅ˑˋ ˆˎаˊа. Вˈ˓ː ːˑ˔ˋˎ ˔˒ˈ˙ˋаˎ˟ː˞ˈ ˑ˚ˍˋ ˇˎˢ ˚˕ˈːˋˢ, ˒ˑˠ˕ˑˏ˖ 
ˑː ˏˑˆ ˓аˊˆˎˢˇˈ˕˟ ˅˔ˈ ˆˑ˓аˊˇˑ ˎ˖˚˛ˈ ˏˈːˢ» [ͳͶ, p. ͳͷ]. О˔ˑ˄˞ˏ ˊːа˚ˈːˋˈˏ ːа˒ˑˎːˢˡ˕˔ˢ ˍаˍ 
˓аˊ ˑ˚ˍˋ ˇˎˢ ˚˕ˈːˋˢ Вˈ˓ːа, ˍˑ˕ˑ˓˞ˈ ˏˈ˕а˗ˑ˓ˋ˚ˈ˔ˍˋ ˔˅ˢˊ˞˅аˡ˕ аˍ˕ ːа˄ˎˡˇˈːˋˢ ˔ аˍ˕ˑˏ ˋː-
˕ˈ˓˒˓ˈ˕а˙ˋˋ. Гˈ˓ˑˋ ːˈ ˒˓ˑ˔˕ˑ ˒ˑˇˆˎˢˇ˞˅аˡ˕ ˊа ˔ˑ˔ˈˇˢˏˋ, а ˅ˑ˅ˎˈˍаˡ˕˔ˢ ˅ ˒˓ˑˋ˔˘ˑˇˢ˜ˈˈ 
˔˅ˑˋˏˋ ˓аˊˏ˞˛ˎˈːˋˢˏˋ ˋ ˕˓аˍ˕ˑ˅ˍаˏˋ. Тˑˎ˟ˍˑ ˆˈ˓ˑˋ ˅ˑ˔˒˓ˋːˋˏаˡ˕ ˋ ˔˚ˋ˕˞˅аˡ˕ ˔ˋ˕˖а˙ˋˡ 
˒ˑ-˓аˊːˑˏ˖: ˉˈːа ˒˓ˋ˅ˢˊаːа ˍ ˅ˋˊ˖аˎ˟ːˑˏ˖, ˒ˑ˅ˈ˓˘ːˑ˔˕ːˑˏ˖, ˅ˋˇˋˏˑˏ˖, ˈˈ ˏ˖ˉ, ːаˑ˄ˑ˓ˑ˕, 
˖˅ˎˈ˚ˈː ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˌ ˔˕ˑ˓ˑːˑˌ ˇˈˌ˔˕˅ˋˢ, ˊаːа˅ˈ˔ˍа, ˒ˈ˓ˈˍ˓˞˅аˡ˜аˢ ˔ˑ˔ˈˇ˔ˍˑˈ ˑˍːˑ, ˖˔ˋ-
ˎˋ˅аˈ˕ ˈˆˑ ˒ˑˆ˓˖ˉˈːˋˈ ˅ ˋ˔˕ˑ˓ˋˡ. Таˍˋˏ ˑ˄˓аˊˑˏ, ˔ˎˈˇ˖ˢ ˎˑˆˋˍˈ Уˏ˄ˈ˓˕ˑ Эˍˑ, Вˈ˓ː ˒˓ˈˇ-
˔˕а˅ˎˢˈ˕ ˔ˑ˄ˑˌ ˑ˄˓аˊ˙ˑ˅ˑˆˑ ˚ˋ˕а˕ˈˎˢ, ˔˒ˑ˔ˑ˄ːˑˆˑ ˓а˔˒ˑˊːа˅а˕˟ ˔ˎˑˉː˞ˈ ˔ˈˏˋˑ˕ˋ˚ˈ˔ˍˋˈ ˔˅ˢ-
ˊˋ ˅ː˖˕˓ˋ ˕ˈˍ˔˕а, а ˈˆˑ ˉˈːа – ˠˏ˒ˋ˓ˋ˚ˈ˔ˍˑˆˑ ˚ˋ˕а˕ˈˎˢ, ˓˖ˍˑ˅ˑˇ˔˕˅˖ˡ˜ˈˆˑ˔ˢ ˎˋ˚ː˞ˏˋ 
ːа˄ˎˡˇˈːˋˢˏˋ ˋ ˚˖˅˔˕˅аˏˋ ˒˓ˋ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ ˕ˈˍ˔˕а [ͳͳ, ˔. ͺ–69].  

Е˔ˎˋ ˅ ˓а˔˔ˍаˊˈ «Иˇˈˢ» ˅ˑˊːˋˍаˈ˕ ˎаˍаːˑ˅˔ˍаˢ ˍˑː˙ˈ˒˙ˋˢ ˅ˊˆˎˢˇа ˋˏˈːːˑ ˒ˑ˕ˑˏ˖, ˚˕ˑ ˅ 
ˆˈ˓ˑˢ˘ ˅˞ˢ˅ˎˢˡ˕˔ˢ ˚ˈ˓˕˞ ˊ˓ˋ˕ˈˎˈˌ, ˋː˕ˈ˓˒˓ˈ˕ˋ˓˖ˡ˜ˋ˘ ˕ˑ, ˚˕ˑ ˑːˋ ˅ˋˇˢ˕, ˕ˑ ˅ ˓а˔˔ˍаˊˈ «Са-
ˏ˞ˈ ˏаˎˈː˟ˍˋˈ ˏˈˎˑ˚ˋ» ˒ˑˢ˅ˎˢˈ˕˔ˢ ˇˈ˕аˎ˟, ˍˑ˕ˑ˓аˢ ˏˈːˢˈ˕ ˅ˑ˔˒˓ˋˢ˕ˋˈ ˒˓ˑ˔˕˓аː˔˕˅а ːˈ ˊа 
˔˚ˈ˕ ːа˄ˎˡˇа˕ˈˎ˟ːˑˌ ˔˒ˑ˔ˑ˄ːˑ˔˕ˋ ˆˈ˓ˑˢ, а ˔ ˒ˑˏˑ˜˟ˡ ˅ːˈ˛ːˈˆˑ ˅ˑˊˇˈˌ˔˕˅ˋˢ, ˒ˑˎ˖˚аˡ˜ˈˆˑ 
˔˅ˑˈ ˅ˑ˒ˎˑ˜ˈːˋˈ ˖ˉˈ ˅ ˒ˑːˢ˕ˋˋ, ˍˑ˕ˑ˓ˑˈ Лаˍаː ˒˓ˑ˕ˋ˅ˑ˒ˑ˔˕а˅ˎˢˎ ˅ˊˆˎˢˇ˖ ˋ ˅˞˓аˉаˎ ˈˆˑ ˅ 
ˑ˄˓аˊˈ ˆˎаˊа.  

В ˙ˈː˕˓ˈ ˔ˡˉˈ˕а ˑˍаˊ˞˅аˈ˕˔ˢ ˇˈ˅˖˛ˍа ˒ˑ ˋˏˈːˋ Нˠː˔ˋ, ˍˑ˕ˑ˓аˢ, ˆˑ˕ˑ˅ˢ˔˟ ˍˑ ˔ː˖, ˅ːˈ-
ˊа˒ːˑ ˔ˎ˞˛ˋ˕ ˊ˅˖ˍ ˑ˕ˍ˓˞˅аˡ˜ˋ˘˔ˢ ˅ˑ ˇ˅ˑ˓ˈ ˅ˑ˓ˑ˕. Пˑ˔ˏˑ˕˓ˈ˅ ˅ ˑˍːˑ ˋ ːˋˍˑˆˑ ːˈ ˑ˄ːа˓˖ˉˋ˅, 
ˑːа ˅ˑˊ˅˓а˜аˈ˕˔ˢ ˅ ˍ˓ˑ˅а˕˟. Оˇːаˍˑ ˏ˞˔ˎˋ ˑ ːˈˊа˒ˈ˓˕˞˘ ˅ˑ˓ˑ˕а˘ ːˈ ˇаˡ˕ ˈˌ ˖˔ː˖˕˟, ˋˊ-ˊа ˚ˈ-
ˆˑ ˑːа ˓ˈ˛аˈ˕ ˅˞ˌ˕ˋ ːа ˖ˎˋ˙˖ ˋ ˊаˍ˓˞˕˟ ˅ˑ˓ˑ˕а.  

В ˓а˔˔ˍаˊˈ ˔ːˑ˅а ˒ˑ˅˕ˑ˓ˢˈ˕˔ˢ ˔˙ˈːа ˔ ˑˍːˑˏ ˋ ˔˕ˑˢ˜ˋˏ ˊа ːˋˏ ːа˄ˎˡˇа˕ˈˎˈˏ: «Пˑˠ˕ˑˏ˖ 
ˢ ˅˔˕аˎа ˋ ˒ˑˇˑ˛ˎа ˍ ˑˍː˖» [͵]. Оːа ˒˓ˑˇˑˎˉаˈ˕ ˑ˄˞ˆ˓˞˅а˕˟ ˏˈ˕а˗ˑ˓ˋ˚ˈ˔ˍˋ ˗ˈːˑˏˈːˑˎˑˆˋˡ 
˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ ˒˓ˑˋˊ˅ˈˇˈːˋˢ. Оˍːˑ ˕аˍˉˈ ˅˞˒ˑˎːˢˈ˕ ˗˖ːˍ˙ˋˡ ˓аˊˇˈˎˈːˋˢ, ˓а˔˚ˈ˓˚ˋ˅аˢ 
ˇˋˈˆˈ˕ˋ˚ˈ˔ˍˑˈ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˓а˔˔ˍаˊа ːа ˏˋ˓ ˓ˈаˎ˟ː˞ˌ ˋ ˏˋ˓ ˅˞ˏ˞˛ˎˈːː˞ˌ. Тˑˎ˟ˍˑ ˕ˈ˒ˈ˓˟ 
˅ˊˆˎˢˇ ˋː˕ˈ˓˒˓ˈ˕а˕ˑ˓а ˖˔˕аːа˅ˎˋ˅аˈ˕˔ˢ ːˈ ˒˓ˑ˔˕ˑ ˔˕ˑ˓ˑːːˋˏ аˍ˕ˑˏ ːа˄ˎˡˇˈːˋˢ, а ˓ˈаˎˋˊ˖-
ˈ˕˔ˢ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ ˆˎаˊа ˕˅ˑ˓˙а, ˅ˑ˒ˎˑ˜ˈːːˑˆˑ ˅ ˑ˄˓аˊˈ ˎ˖ː˞. Сˏˑ˕˓ˢ ːа ˎ˖ː˖, Нˠː˔ˋ ˊаˏˈ˚аˈ˕, 
˚˕ˑ ˑːа ˒ˑ˘ˑˉа ːа ˎˋ˙ˑ: «Бˑˎ˟˛аˢ ˎ˖ːа ˓аˊˎа˕аˎа˔˟ ˒ˑ ˆˑ˓аˏ, ˑˍ˓˖ˉа˅˛ˋˏ ˆˑ˓ˑˇ. Бˈˎаˢ ˕а-
ˍаˢ, ˅˔ˢ ˅ ˛˓аˏа˘. Лˡ˄ˑˏ˖ ˑ˔˕ˑˎˑ˒˖ ːа ːˈˌ ˎˋ˙ˑ ˒˓ˋˏˈ˓ˈ˜ˋ˕˔ˢ» [͵]. Даˎˈˈ ˑːа ˒ˈ˓ˈ˅ˑˇˋ˕ 
˔˅ˑˌ ˅ˊˆˎˢˇ ːа ˇ˅ˑ˓, ˍˑ˕ˑ˓˞ˌ ˓а˔ˍ˓˞˅аˈ˕˔ˢ ˈˌ ˅ ˎ˖ːːˑˏ ˔˅ˈ˕ˈ: «С˅ˈ˕а ˄˞ˎˑ ˇˑ˔˕а˕ˑ˚ːˑ, ˚˕ˑ-
˄˞ ˢ ˑ˔ˏˑ˕˓ˈˎа ˅ˈ˔˟ ˇ˅ˑ˓ – ˛ˈˊˎˑːˆˋ, ˋ˅˖, ˄ˈˎ˟ˈ˅˖ˡ ˅ˈ˓ˈ˅ˍ˖ ˏˈˉˇ˖ ˔˕ˑˎ˄ˑ˅, ˒ˈ˕˖ːˋˋ, ˋˊˆˑ˓ˑ-
ˇˋ, ˛ˋ˓ˑˍˑ ˑ˕ˍ˓˞˕˞ˈ ˅ˑ˓ˑ˕а» [͵].  

В ˒˓ˋ˅ˈˇˈːːˑˏ ˅˞˛ˈ ˠ˒ˋˊˑˇˈ ˒˓ˑˋ˔˘ˑˇˋ˕ ˅˕ˑ˓ˉˈːˋˈ «ˆˎаˊа» ˅ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˑ˄˞ˇˈː-
ːˑˌ ˓ˈаˎ˟ːˑ˔˕ˋ. Л˖ːа, ˅ ˍˑ˕ˑ˓ˑˌ Нˠː˔ˋ ˓аˊˆˎˢˇˈˎа ˎˋ˙ˑ, ˑ˔˅ˈ˜аˈ˕ ˇ˅ˑ˓, ˇˈ˕аˎˋˊˋ˓˖ˢ ˒˓ˈˇ-
ˏˈ˕ː˞ˌ ˏˋ˓. Оːа ːа˔˕˓аˋ˅аˈ˕ ˑ˒˕ˋˍ˖ ːа˄ˎˡˇа˕ˈˎˢ, ˊаˇаˈ˕ ˒˓ˋː˙ˋ˒ ˍˑˏ˒ˑˊˋ˙ˋˋ, ˕ˈˏ ˔аˏ˞ˏ 
˖˔˕аːа˅ˎˋ˅аˢ ˔˅ˢˊ˟ ˏˈˉˇ˖ ˅ˋˇˢ˜ˋˏ ˋ ˅ˋˇˋˏ˞ˏ. Л˖ːа ˔˕аːˑ˅ˋ˕˔ˢ ˔˅ˑˈˆˑ ˓ˑˇа ˒ˢ˕ːˑˏ, ˏˈ˔˕ˑˏ, 
˅ ˍˑ˕ˑ˓ˑˏ ˘˖ˇˑˉːˋˍ ˊаˢ˅ˎˢˈ˕ ˑ ˔˅ˑˈˏ ˅ˋˇˈːˋˋ ˋ ˒˓ˈˇˎаˆаˈ˕ ˊ˓ˋ˕ˈˎˡ ˔ˏˈːˋ˕˟ ˅ˊˆˎˢˇ ˑ˄˞-
ˇˈːː˞ˌ ːа ˅ˊˆˎˢˇ ˠ˔˕ˈ˕ˋ˚ˈ˔ˍˋˌ, ˋː˕ˈ˓˒˓ˈ˕ˋ˓˖ˡ˜ˋˌ. Лаˍаː ˑ˒ˋ˔˞˅аˈ˕ ˠ˕ˑ˕ ˗ˈːˑˏˈː ˕аˍ: 
«Х˖ˇˑˉːˋˍ ˇаˈ˕ ˕ˑˏ˖, ˍˑˏ˖ ˒˓ˈˇ˔˕ˑˋ˕ ˔˕а˕˟ ˊ˓ˋ˕ˈˎˈˏ ˈˆˑ ˍа˓˕ˋː˞, ːˈ˚˕ˑ ˕аˍˑˈ, ˚˕ˑ ˏˑˉːˑ 
˄˞ˎˑ ˄˞ ˇˎˢ ˉˋ˅ˑ˒ˋ˔ˋ – ˒ˑ ˍ˓аˌːˈˌ ˏˈ˓ˈ, ˇˎˢ ˊːа˚ˋ˕ˈˎ˟ːˑˌ ˈˈ ˚а˔˕ˋ – ˔˗ˑ˓ˏ˖ˎˋ˓ˑ˅а˕˟ ˕аˍ – 
Тебе хочется поглядеть? Так на, посмотри вот на это! (ˍ˖˓˔ˋ˅. – Ж. Л.). Оː ˇаˈ˕ ˅ˊˆˎˢˇ˖ ːˈ-
ˍ˖ˡ ˒ˋ˜˖, ːˑ ˅ ˕ˑ ˉˈ ˅˓ˈˏˢ ˒˓ˋˆˎа˛аˈ˕ ˊ˓ˋ˕ˈˎˢ ˒ˑˎˑ˕ːа ˔˅ˑˌ ˅ˊˆˎˢˇ ˑ˕ˎˑˉˋ˕˟…» [, ˔. ͳͳʹ]. 
Пˑ ˔˖˕ˋ, ˕ˑ, ˑ ˚ˈˏ ˆˑ˅ˑ˓ˋ˕ Лаˍаː, ˢ˅ˎˢˈ˕˔ˢ ˑ˔˕˓аːˈːˋˈˏ. П˓ˋˏˈ˚а˕ˈˎ˟ːˑ, ˚˕ˑ ˋ ˅ ˒˓ˋˏˈ˓ˈ Ла-
ˍаːа, ˋ ˅ ˓а˔˔ˍаˊˈ ˒˓ˋ˅ˑˇˋ˕˔ˢ ˔ˎ˖˚аˌ ˇ˅ˑˌːˑˆˑ ˑ˔˕˓аːˈːˋˢ – ˅ˋˇˑˋˊˏˈːˢˈ˕˔ˢ ˓ˈаˎ˟ːˑ˔˕˟ ˒ˑˇ 
˅ˑˊˇˈˌ˔˕˅ˋˈˏ ˎ˖ːːˑˆˑ ˔˅ˈ˕а, ˕˓аː˔˗ˑ˓ˏˋ˓˖ˈ˕˔ˢ ˋ ˅ˊˆˎˢˇ ˆˎа˅ːˑˌ ˆˈ˓ˑˋːˋ, ˍˑ˕ˑ˓аˢ ːа˚ˋːаˈ˕ 
˅ˑ˔˒˓ˋːˋˏа˕˟ ˒˓ˈˇˏˈ˕˞, ˔ˑ˔˓ˈˇˑ˕ˑ˚ˈːː˞ˈ ˅ˑ ˇ˅ˑ˓ˈ, ˍаˍ ˍˑˏ˒ˎˈˍ˔ ˇˈ˕аˎˈˌ, ˒˓ˑ˅ˑˇːˋˍˑ˅ 
˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˆˑ. Ха˓аˍ˕ˈ˓ːˑ, ˍаˍ Нˠː˔ˋ ˑ˒ˋ˔˞˅аˈ˕ ˑ˒˞˕ ˒ˈ˓ˈ˘ˑˇа ˑ˄˝ˈˍ˕ˑ˅ ˋˊ ˓ˈˆˋ˔˕˓а ˓ˈ-
аˎ˟ːˑˆˑ ˅ ˓ˈˆˋ˔˕˓ ˠ˔˕ˈ˕ˋ˚ˈ˔ˍˑˆˑ: «В˔ˈ ˎˈˉаˎˑ ˅ ˎ˖ːːˑˏ ˔˅ˈ˕ˈ, ˋ ˢ ˏˑˆˎа ˓аˊˆˎˢˇˈ˕˟ ˔аˏ˞ˈ 
ˏˈˎˍˋˈ ˏˈˎˑ˚ˋ. П˓ˋ˜ˈ˒ˍˋ ːа ˅ˈ˓ˈ˅ˍˈ, ːа˒˓ˋˏˈ˓» [͵]. Дˈˌ˔˕˅ˋ˕ˈˎ˟ːˑ˔˕˟ ˕ˈ˓ˢˈ˕ ˔˅ˑˡ ˑ˄˞ˇˈː-
ː˖ˡ ˔˕˓˖ˍ˕˖˓˖, ˓а˔˒аˇаˢ˔˟ ːа ˑ˕ˇˈˎ˟ː˞ˈ ˠˎˈˏˈː˕˞, «ˏˈˎˍˋˈ ˏˈˎˑ˚ˋ», ˔˅ˢˊа˕˟ ˍˑ˕ˑ˓˞ˈ ˕ˈ˒ˈ˓˟ 
ˏˑˉːˑ ˕ˑˎ˟ˍˑ ˒˓ˋ ˒ˑˏˑ˜ˋ ˅ˊˆˎˢˇа ˋː˕ˈ˓˒˓ˈ˕а˕ˑ˓а.  

С ˇ˓˖ˆˑˌ ˔˕ˑ˓ˑː˞, ˠ˕а ˔˙ˈːа ˇаˈ˕ ːаˏ ˑ˓ˋˆˋːаˎ˟ː˖ˡ ˕ˑ˚ˍ˖ ˊ˓ˈːˋˢ ːа ˗ˑ˓ˏ˖ ˓а˔˔ˍаˊа 
ˍаˍ ˎˋ˕ˈ˓а˕˖˓ːˑˆˑ ˉаː˓а. Гˎаˊ ˘˖ˇˑˉːˋˍа ˓а˔˜ˈ˒ˎˢˈ˕ ˓ˈаˎ˟ːˑ˔˕˟, ˗ˑˍ˖˔ˋ˓˖ˢ˔˟ ːа ˑ˕ˇˈˎ˟-
ː˞˘ ˒˓ˈˇˏˈ˕а˘. Таˍˑˌ ˉˈ ˠ˗˗ˈˍ˕ ˔˅ˑˌ˔˕˅ˈːˈː ˋ ˍаˏˈ˓ˈ. Каˍ ˒ˋ˛ˈ˕ С. Сˑː˕аˆ, ˅ˊˆˎˢˇ ˚ˈ˓ˈˊ ˍа-
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ˏˈ˓˖ ˎˋ˛аˈ˕ ˏˋ˓ «ˈˆˑ ˅ˊаˋˏˑ˔˅ˢˊˈˌ, ːˈ˒˓ˈ˓˞˅ːˑ˔˕ˋ, ːˑ ˒˓ˋˇаˈ˕ ˍаˉˇˑˏ˖ ˏˑˏˈː˕˖ ˘а˓аˍ˕ˈ˓ 
ˊаˆаˇˑ˚ːˑ˔˕ˋ» [ͻ, ˔. ͵]. В ˔˅ˑˡ ˑ˚ˈ˓ˈˇ˟, ˋ˔˔ˎˈˇˑ˅а˕ˈˎ˟ А. Аˏˋ˓ ːа˘ˑˇˋ˕ ˑː˕ˑˎˑˆˋ˚ˈ˔ˍ˖ˡ ˄ˎˋ-
ˊˑ˔˕˟ ˏˈˉˇ˖ ˉаː˓ˑˏ ˓а˔˔ˍаˊа ˋ ˗ˑ˕ˑˆ˓а˗ˋˈˌ. Ра˔˔ˍаˊ, ˅ ˔ˋˎ˖ ˔˅ˑˈˆˑ ːˈ˄ˑˎ˟˛ˑˆˑ ˑ˄˝ˈˏа, 
˖ˍ˓˖˒ːˢˈ˕ ˋˊˑ˄˓аˉаˈˏˑˈ, ˒ˈ˓ˈ˅ˑˇˢ ˇˈˌ˔˕˅ˋˈ ˅ ˔˕а˕ˋ˚ˈ˔ˍ˖ˡ ˒ˑ˅ˈ˓˘ːˑ˔˕˟ ˋ ˑ˕ˇа˅аˢ ˅˔ˡ ˋː-
˕ˈː˔ˋ˅ːˑ˔˕˟ ˒ˋ˔˟ˏа ˋ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˋ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˏ˖ ˖˓ˑ˅ːˡ, ˊаˍˑˇˋ˓ˑ˅аːːˑˏ˖ ˇˈ˕аˎˢˏˋ 
ˇˋˈˆˈ˕ˋ˚ˈ˔ˍˑˌ ˓ˈаˎ˟ːˑ˔˕ˋ [ͳ3, p. ͳͳͻ]. Сˎˈˇˑ˅а˕ˈˎ˟ːˑ, ˓а˔˔ˍаˊ ˒˓ˈˇ˔˕а˅ˎˢˈ˕ ˔ˑ˄ˑˌ ˋˇˈаˎ˟ː˞ˌ 
ˍˑ˓˓ˈˎˢ˕ ˅ˊˆˎˢˇа ˅ˑˑ˄˜ˈ: ˍаˍ ˇˎˢ ˒ˋ˔а˕ˈˎˢ, ˕аˍ ˋ ˇˎˢ ˚ˋ˕а˕ˈˎˢ. Пˋ˔а˕ˈˎ˟ ˔˅ˑˋˏ ˆˎаˊˑˏ ˅˞-
˘˅а˕˞˅аˈ˕ ˗˓аˆˏˈː˕˞ ˓ˈаˎ˟ːˑ˔˕ˋ, ˍˑˇˋ˓˖ˈ˕ ˋ˘, а ˚ˋ˕а˕ˈˎ˟ ˓а˔˛ˋ˗˓ˑ˅˞˅аˈ˕. Таˍˑˌ ˔˒ˑ˔ˑ˄ 
˅ˋˇˈːˋˢ ˒˓ˈˇ˔˕а˅ˎˈː ˅ ˓а˔˔ˍаˊˈ: ˎ˖ːа, ˑ˔˅ˈ˜аˢ ˇ˅ˑ˓, ˑ˔˖˜ˈ˔˕˅ˎˢˈ˕ ˘˖ˇˑˉˈ˔˕˅ˈːː˖ˡ ˔ˈˎˈˍ-
˙ˋˡ, ˅˞ˇˈˎˢˢ ˑ˕ˇˈˎ˟ː˞ˈ ˒˓ˈˇˏˈ˕˞, Нˠː˔ˋ ˒ˑˇˏˈ˚аˈ˕ ˔ˍˎаˇ˞˅аˡ˜˖ˡ˔ˢ ˍˑˏ˒ˑˊˋ˙ˋˡ. Кˑːˈ˚-
ːаˢ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˢ ˔˕аːˑ˅ˋ˕˔ˢ ˒˓ˈ˓ˑˆа˕ˋ˅ˑˌ ˖ˉˈ а˄˔˕˓аˍ˕ːˑˆˑ ˚ˋ˕а˕ˈˎˢ, ˒˓ˋˆˎа˛ˈːˋˈ ˍ аːа-
ˎˋˊ˖ ˑ˔˖˜ˈ˔˕˅ˎˢˈ˕˔ˢ, ˔ ˑˇːˑˌ ˔˕ˑ˓ˑː˞, ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˈˏ ˑ˕ ˒ˈ˓˅ˑˆˑ ˎˋ˙а, ˔ˑˍ˓а˜аˢ ˇˋ˔˕аː-
˙ˋˡ ˏˈˉˇ˖ ˕ˈˍ˔˕ˑˏ ˋ ˚ˋ˕а˕ˈˎˈˏ, ˔ ˇ˓˖ˆˑˌ ˔˕ˑ˓ˑː˞, ːаˊ˅аːˋˈˏ ˓а˔˔ˍаˊа, ˍˑ˕ˑ˓˞ˌ ˖ ːа˔ 
˒ˈ˓ˈ˅ˈˎˋ ːˈ ˔ˑ˅˔ˈˏ ˍˑ˓˓ˈˍ˕ːˑ, ˎˋ˛ˋ˅ ˚ˋ˕а˕ˈˎˢ ˅ˑˊˏˑˉːˑˌ ˓ˈ˙ˈ˒˕ˋ˅ːˑˌ ˔˙ˈ˒ˍˋ ˔ ˆˎа˅ːˑˌ 
ˆˈ˓ˑˋːˈˌ – «Я ˔ˏˑˆˎа ˓аˊˆˎˢˇˈ˕˟ ˇаˉˈ ˔аˏ˞ˈ ˏаˎˈː˟ˍˋˈ ˅ˈ˜ˋ» («I could see the smallest 
things»). Таˍˋˏ ˑ˄˓аˊˑˏ, ˓а˔˔ˍаˊ ˔˕аːˑ˅ˋ˕˔ˢ ˏˈ˔˕ˑˏ ˅˞˓аˉˈːˋˢ ˔˓аˊ˖ ˇ˅˖˘ ˅ˊˆˎˢˇˑ˅: ˒ˋ˔а-
˕ˈˎ˟˔ˍˑˆˑ ˋ ˚ˋ˕а˕ˈˎ˟˔ˍˑˆˑ.  

В ˔˅ˑˡ ˑ˚ˈ˓ˈˇ˟, ˓а˔˔ˍаˊ «Н˖ ˍаˍ?» ˒ˑˎːˑ˔˕˟ˡ аˍ˙ˈː˕ˋ˓˖ˈ˕˔ˢ ːа ˗ˋˆ˖˓ˈ ˘˖ˇˑˉːˋˍа, ˚˕ˑ 
˔ˑˑ˕˅ˈ˕˔˕˅˖ˈ˕ ˎаˍаːˑ˅˔ˍˑˌ ˏˈ˕а˗ˑ˓ˈ ˆˎаˊа. И˔˕ˑ˓ˋˢ ˊˇˈ˔˟ ˔˕˓ˑˋ˕˔ˢ ˅ˑˍ˓˖ˆ ˔ˈˏˈˌːˑˌ ˒а˓˞, 
˓ˈ˛ˋ˅˛ˈˌ ˔ˏˈːˋ˕˟ ˆˑ˓ˑˇ˔ˍ˖ˡ ˉˋˊː˟ ːа ˔ˈˎ˟˔ˍ˖ˡ. Га˓˓ˋ ˢ˅ˎˢˈ˕˔ˢ ˒ˋ˔а˕ˈˎˈˏ, ˓а˄ˑ˕аˡ˜ˋˏ 
ːаˇ ˓ˑˏаːˑˏ, ˈˆˑ ˉˈːа Эˏˋˎˋ – ˘˖ˇˑˉːˋ˙ˈˌ. Уˉˈ ːа ˔ˡˉˈ˕ːˑˏ ˖˓ˑ˅ːˈ ˠˍ˔˒ˎˋ˙ˋ˕ːˑ ˅˞˅ˑˇˋ˕-
˔ˢ ˇ˅а ˔˒ˑ˔ˑ˄а ˅ˊˆˎˢˇа ːа ˏˋ˓, ˇ˅а ˆˎаˊа, ˋ˔˒ˑˎ˟ˊ˖ˢ ˎаˍаːˑ˅˔ˍ˖ˡ ˏˈ˕а˗ˑ˓˖. Оˇːаˍˑ ˕аˍаˢ ˓а˔-
˔˕аːˑ˅ˍа ˑ˄˓аˊˑ˅ ːˈ ˔ˑˊˇаˈ˕ ˔ˋː˘˓ˑːːˑ˔˕˟ ˅ˑ˔˒˓ˋˢ˕ˋˢ, ːа˒˓ˑ˕ˋ˅, ˑːа ˒˓ˋ˅ˑˇˋ˕ ˍ ˇˋ˔˔ˑːаː˔˖, 
ˍ ˍˑːˍ˖˓ˈː˙ˋˋ ˒ˋ˔˟ˏˈːːˑˆˑ ˊːаˍа ˋ ˊːаˍа ˅ˋˊ˖аˎ˟ːˑˆˑ.  

Пˑ ˔ˡˉˈ˕˖ ˏ˞ ˖ˊːаˈˏ, ˚˕ˑ ˉˈˎаːˋˈ ˔ˏˈːˋ˕˟ ˑ˄˔˕аːˑ˅ˍ˖ ˅ ˄ˑˎ˟˛ˈˌ ˔˕ˈ˒ˈːˋ ˋ˔˘ˑˇˋˎˑ ˑ˕ 
Га˓˓ˋ. Оː ˒ˑˎаˆаˎ, ˚˕ˑ ˔ˈˎ˟˔ˍаˢ ˏˈ˔˕ːˑ˔˕˟ ˒ˑ˔˒ˑ˔ˑ˄˔˕˅˖ˈ˕ ˕˅ˑ˓˚ˈ˔ˍˑˏ˖ ˓а˔ˍ˓ˈ˒ˑ˜ˈːˋˡ, ˋ ˑː, 
ːаˍˑːˈ˙, ˔ˏˑˉˈ˕ ˊаˍˑː˚ˋ˕˟ ˔˅ˑˌ ˓ˑˏаː. В ˔˅ˑˡ ˑ˚ˈ˓ˈˇ˟, Эˏˋˎˋ ˄˞ˎа ˆˑ˕ˑ˅а ˒˓ˋːˢ˕˟ ˎˡ˄ˑˈ 
˓ˈ˛ˈːˋˈ, ˈˈ ˓а˄ˑ˕ˈ ːˋ˚ˈˆˑ ːˈ ˏˈ˛аˎˑ. Ч˕ˑ˄˞ ˒ˑˏˑ˚˟ ˏ˖ˉ˖, ˑːа ˒˓ˈˇˎˑˉˋˎа ˈˏ˖ ˅а˓ˋаː˕ ˔ ˊа-
ˆˑ˓ˑˇː˞ˏ ˇˑˏˑˏ, ˍˑ˕ˑ˓˞ˌ ˒˓ˋːаˇˎˈˉаˎ ˈˈ ˓ˑˇˋ˕ˈˎˢˏ.  

Дˋˊ˝ˡːˍ˙ˋˢ, ːа˓˓а˕ˋ˅ːаˢ ˋ ˍˑː˙ˈ˒˕˖аˎ˟ːаˢ, ˑ˗ˑ˓ˏˎˢˈ˕˔ˢ ˅ ˓а˔˔ˍаˊˈ ˔ ˒ˈ˓˅˞˘ ˔˕˓ˑˍ. 
П˓ˑˈˊˉаˢ ˒ˑ ˔ˈˎ˟˔ˍˑˌ ˇˑ˓ˑˆˈ ˋ ːа˄ˎˡˇаˢ ˅ˈ˔˟ ˏˈ˔˕ː˞ˌ ˍˑˎˑ˓ˋ˕, Га˓˓ˋ ˚˖˅˔˕˅˖ˈ˕ ˓аˊˑ˚а˓ˑ-
˅аːˋˈ: «О˒˕ˋˏˋˊˏ, ˅ ˓аˇ˖ˉː˞ˈ ˙˅ˈ˕а ˑˍ˓а˔ˋ˅˛ˋˌ ˈˆˑ ˒ˑ˄ˈˆ ˋˊ ˆˑ˓ˑˇа, ˋ˔˒а˓ˋˎ˔ˢ ˅ ˒ˈ˓˅˞ˌ ˉˈ 
˅ˈ˚ˈ˓. δ…ε Оː ˅ˈˎ ˏа˛ˋː˖ ˅˒ˈ˓ˈˇ, ˋ ˚ˈˏ ˇаˎ˟˛ˈ ˑ˕ ˆˑ˓ˑˇа ˑːˋ ˖ˈˊˉаˎˋ, ˕ˈˏ ˔ˋˎ˟ːˈˈ ˑ˘˅а˕˞-
˅аˎˑ ˈˆˑ ˚˖˅˔˕˅ˑ ˄ˈˊːаˇˈˉːˑ˔˕ˋ ˋ ːˈ˔˒˓а˅ˈˇˎˋ˅ˑ˔˕ˋ ˒˓ˑˋ˔˘ˑˇˢ˜ˈˆˑ» [Ͷ, ˔. ͳͲͶ]. На˚аˎˑ ˓а˔-
˔ˍаˊа ˑ˚ˈː˟ ˅аˉːˑ ˔ ˕ˑ˚ˍˋ ˊ˓ˈːˋˢ ˅ˋˇˈːˋˢ. Нˈ˔ˏˑ˕˓ˢ ːа ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˈ ˑ˕ ˕˓ˈ˕˟ˈˆˑ ˎˋ˙а, ˅ˈ˔˟ 
˗ˑˍ˖˔ ˔ˑ˔˓ˈˇˑ˕ˑ˚ˈː ːа Га˓˓ˋ, а ːˈ ːа ˈˆˑ ˉˈːˈ. Сˎˈˇˑ˅а˕ˈˎ˟ːˑ, ˋ˔˕ˑ˚ːˋˍˑˏ ːа˒˓ˢˉˈːˋˢ ˔˕а-
ːˑ˅ˋ˕˔ˢ ˆˎаˊ ˒ˋ˔а˕ˈˎˢ. Рˈ˙ˈ˒˕ˋ˅ː˞ˌ ˓аˊ˓˞˅, ˍˑ˕ˑ˓˞ˌ ˋ˔˒˞˕˞˅аˈ˕ Га˓˓ˋ, ˋ˔˒ˑˎ˟ˊ˖ˈ˕˔ˢ ˅ ˍа-
˚ˈ˔˕˅ˈ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˆˑ ˅˘ˑˇа ˅ ˒ˋ˔˟ˏˑ, ˅ ˕˅ˑ˓˚ˈ˔ˍˋˌ ˒˓ˑ˙ˈ˔˔. Нˈ˔ˑ˅˒аˇˈːˋˈ ˑˉˋˇаˈˏˑˆˑ ˋ 
ːа˄ˎˡˇаˈˏˑˆˑ ˢ˅ˎˢˈ˕˔ˢ ˇˋ˘ˑ˕ˑˏˋˈˌ ˏˈˉˇ˖ а˅˕ˑ˓˔ˍˋˏ ˊаˏ˞˔ˎˑˏ ˋ ˈˆˑ ˒ˑ˔ˎˈˇ˖ˡ˜ˈˌ ˓ˈаˎˋ-
ˊа˙ˋˈˌ ːа ˄˖ˏаˆˈ. Заˇ˖ˏаːːˑˈ ˒˓ˈˎˑˏˎˢˈ˕˔ˢ, ˇˈ˗ˑ˓ˏˋ˓˖ˈ˕˔ˢ, ˋ˔˕ˑˍ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ ˕˅ˑ˓ˈ-
ːˋˢ ˕ˈ˓ˢˈ˕˔ˢ ˅ ˔ˈ˕ˋ ˑˊːа˚аˡ˜ˋ˘, ˅˔˒ˎ˞˅аˡ˜ˋ˘ ˅ ˏˑˏˈː˕ˈ ˒ˋ˔˟ˏа. П˓ˑ˄ˎˈˏа, ˍˑ˕ˑ˓˖ˡ ˗ˋˍ˔ˋ-
˓˖ˈ˕ Ка˓˅ˈ˓, ːа˘ˑˇˋ˕ ˑ˄˜ˈˈ ˑ˔ːˑ˅аːˋˈ ˅ ˕ˑˎˍˑ˅аːˋˋ Лаˍаːˑˏ ˒˓ˋː˙ˋ˒а ˉˈˎаːˋˢ: «…˔˖˄˝ˈˍ˕ 
˅ˑ˅˔ˈ ːˈ ˒˓ˋˊ˅аː ːаˌ˕ˋ ˑ˄˝ˈˍ˕ ˔˅ˑˈˆˑ ˉˈˎаːˋˢ: ːˋˍаˍˋˈ ˍаːаˎ˞, ːˋˍаˍˋˈ ˓ˈаˎ˟ːˑ˔˕ˋ ˋː-
˔˕ˋːˍ˕ˋ˅ːˑˌ, ˄ˑˎˈˈ ˋˎˋ ˏˈːˈˈ ˒˓ˈˇ˖˔˕аːˑ˅ˎˈːːˑˌ, ˘ˑ˕ˢ ˋ ːˈ ˅˒ˑˎːˈ ˖˔˒ˈ˛ːˑˌ, аˇа˒˕а˙ˋˋ, ːˈ 
˒˓ˋ˅ˈˇ˖˕ ˈˆˑ ˍ ˠ˕ˑˌ ˙ˈˎˋ δ…ε О˄˝ˈˍ˕ ˠ˕ˑ˕ ˑː, ˍˑːˈ˚ːˑ, ːˋˍˑˆˇа ːˈ ːа˘ˑˇˋ˕ – ˅ ˠ˕ˑˏ ˒˓ˋː˙ˋ˒ 
˓ˈаˎ˟ːˑ˔˕ˋ ˋ ˔ˑ˔˕ˑˋ˕» [ͷ, ˔. ͳͳͶ]. О˄˝ˈˍ˕ ˉˈˎаːˋˢ ːˈ ˇˑ˔˕ˋˉˋˏ: Га˓˓ˋ ˏˈ˚˕аˎ ˑ ˉˋˊːˋ ˊа ˆˑ-
˓ˑˇˑˏ. Пˑˎ˖˚аˢ ˕аˍ˖ˡ ˅ˑˊˏˑˉːˑ˔˕˟ ˋ ˓ˈаˎˋˊ˖ˢ ˈˈ, ˑː ˒ˈ˓ˈˉˋ˅аˈ˕ ˇ˓˖ˆˋˈ ˠˏˑ˙ˋˋ ˋ ˒ˑˎ˖˚аˈ˕ 
ˇ˓˖ˆ˖ˡ ˓ˈаˎ˟ːˑ˔˕˟, ˒˓ˑ˕ˋ˅ˑ˓ˈ˚а˜ˋˈ ˈˆˑ ˊаˇ˖ˏˍаˏ ˋ ˗аː˕аˊˋˢˏ. Вˏˈ˔˕ˈ ˔ ˕ˈˏ ˅ ˕аˍˋ˘ ˉˈ ːˈˆа-
˕ˋ˅ː˞˘ ˍа˕ˈˆˑ˓ˋˢ˘ ˑ˔ˏ˞˔ˎˢˈ˕˔ˢ ˋ ˒ˋ˔˟ˏˑ: ˑ˄˝ˈˍ˕, ˒˓ˈˇ˛ˈ˔˕˅˖ˡ˜ˋˌ ˒ˋ˔˟ˏ˖, ˖˔ˍˑˎ˟ˊаˈ˕ ˑ˕ 
˗ˋˍ˔а˙ˋˋ, ˅ˑ˒ˎˑ˜ˈːˋˢ, ˔ˋː˘˓ˑːˋˊа˙ˋˋ ˅ː˖˕˓ˈːːˈˆˑ ˋ ˅ːˈ˛ːˈˆˑ. Сˑˑ˕˅ˈ˕˔˕˅ˈːːˑ, ˕˓аˆˈˇˋˢ 
Га˓˓ˋ – ˠ˕ˑ ˕˓аˆˈˇˋˢ ˋ ˒ˋ˔а˕ˈˎ˟˔ˍˑˆˑ ˅ˋˇˈːˋˢ. Гˎаˊ ˒ˋ˔а˕ˈˎˢ ˊа˒˓ˑˆ˓аˏˏˋ˓ˑ˅аː ːа ˓а˔˜ˈ˒-
ˎˈːˋˈ ˋ ˑ˕˚˖ˉˇˈːˋˈ. У˔ˋˎˋ˅аˈ˕˔ˢ ˠ˕ˑ˕ ˏˑ˕ˋ˅ ˊа ˔˚ˈ˕ ˍˑː˕˓а˔˕а, ˊаˇаːːˑˆˑ ˍˑˇˋ˗ˋˍа˙ˋˢˏˋ 
ˆˎа˅ː˞˘ ˆˈ˓ˑˈ˅. Эˏˋˎˋ, ːˑ˔ˋ˕ˈˎ˟ːˋ˙а ˆˎаˊа ˘˖ˇˑˉːˋˍа, ːа˒˓ˑ˕ˋ˅, ˒˓ˋːˋˏаˈ˕ ˓ˈаˎ˟ːˑ˔˕˟ ˅ˑ-
ˍ˓˖ˆ ːˈˈ.  

Раˊˎˋ˚ˋˈ ˏˈˉˇ˖ ˅ˊˆˎˢˇаˏˋ ˒ˋ˔а˕ˈˎˢ ˋ ˘˖ˇˑˉːˋˍа ˒ˈ˓ˈˇаˈ˕˔ˢ ːˈ ˕ˑˎ˟ˍˑ ˒ˑ˔˓ˈˇ˔˕˅ˑˏ 
ˑˍ˓˖ˉˈːˋˢ, ːˑ ˋ ˕ˈˏ, ˍаˍ ˆˈ˓ˑˋ ˔ˏˑ˕˓ˢ˕ ˇ˓˖ˆ ːа ˇ˓˖ˆа. Эˏˋˎˋ ˅˔ˈˆˇа ːа˒˓а˅ˎˢˈ˕ ˆˎаˊа ˒˓ˢˏˑ 
ːа ˏ˖ˉа, ˅ ˕ˑ ˅˓ˈˏˢ ˍаˍ Га˓˓ˋ ːа˄ˎˡˇаˈ˕ ˊа ːˈˌ ˖ˍ˓аˇˍˑˌ, ˔˕а˓аˢ˔˟ ˔˒˓ˢ˕а˕˟ ˔˅ˑˌ ˅ˊˆˎˢˇ. В 
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ˠ˕ˑˏ ˕аˍˉˈ ˒˓ˑ˚ˋ˕˞˅аˈ˕˔ˢ ˏˈ˕а˒˓ˑˊаˋ˚ˈ˔ˍˋˌ ˇˋ˔ˍ˖˓˔. Эˏˋˎˋ ˑˎˋ˙ˈ˕˅ˑ˓ˢˈ˕ ˔ˑ˄ˑˌ ˉˋ˅ˑ˒ˋ˔˟, 
ˍˑ˕ˑ˓аˢ, ˍаˍ ˊаˏˈ˚аˈ˕ аˏˈ˓ˋˍаː˔ˍˋˌ ˗ˋˎˑ˔ˑ˗ ˋ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇ Ф. Дˉˈˌˏˋ˔ˑː, ˑ˕˓аˉаˈ˕ ˓ˈ-
аˎ˟ːˑ˔˕˟ ˍаˍ ˕аˍˑ˅˖ˡ, ˢ˅ˎˢˢ˔˟ «˄˞˕ˋˈˏ-˔ˏˑ˕˓ˢ˜ˋˏ-˅» (being-looked-in) [16, p. ʹͲ]. Га˓˓ˋ – 
ˠ˕ˑ ˎˋ˕ˈ˓а˕˖˓ːˑˈ ˒ˋ˔˟ˏˑ. Еˆˑ ˒ˑ˒˞˕ˍˋ ˊаˏа˔ˍˋ˓ˑ˅а˕˟ ˔˅ˑˌ ˅ˊˆˎˢˇ, ːˑ ˒˓ˋ ˠ˕ˑˏ ˒˓ˑˇˑˎˉа˕˟ 
˔ˏˑ˕˓ˈ˕˟, ˆˑ˅ˑ˓ˢ˕ ˑ ˕ˑˏ, ˚˕ˑ ˒ˋ˔а˕ˈˎ˟˔ˍˋˌ ˒˓ˑ˙ˈ˔˔ ˅ˑˊˏˑˉˈː ˕ˑˎ˟ˍˑ ˅ ˒ˑˆ˓аːˋ˚ːˑˌ ˒ˑˊˋ˙ˋˋ, 
ˏˈˉˇ˖ ˔ˍ˓˞˕˞ˏ ˋ ˢ˅ː˞ˏ, ˍˑˆˇа ˓ˈаˎ˟ːˑ˔˕˟ ːˈ ˒ˑˇˑˊ˓ˈ˅аˈ˕, ˚˕ˑ ˑːа ˢ˅ˎˢˈ˕˔ˢ ˑ˄˝ˈˍ˕ˑˏ ˆˎаˊа 
˒ˋ˔а˕ˈˎˢ. Таˍаˢ ˑ˒˒ˑˊˋ˙ˋˢ ˒ˋ˔˟ˏˈːːˑˆˑ ˋ ˅ˋˊ˖аˎ˟ːˑˆˑ ˓ˈ˒˓ˈˊˈː˕ˋ˓˖ˈ˕ ˍа˒ˋ˕˖ˎˢ˙ˋˡ ˒ˋ˔˟ˏа 
˒ˈ˓ˈˇ ˓ˈаˎ˟ːˑ˔˕˟ˡ. Га˓˓ˋ ˑ˔ˑˊːаˈ˕, ˚˕ˑ ˈ˔˕˟ ˄ˑˎ˟˛аˢ ˓аˊːˋ˙а ˏˈˉˇ˖ ˕ˈˏ, ˚˕ˑ ˑː ˒ˋ˛ˈ˕, ˋ 
˕ˈˏ, ˚˕ˑ ˑː ˅ˋˇˋ˕. П˓ˑ˄ˎˈˏа ˅ ˕ˑˏ, ˚˕ˑ ˑː ːˈ ːа˘ˑˇˋ˕ ˒ˑˇ˘ˑˇˢ˜ˈˆˑ ˊːаˍа, ˔ˑˑ˕˅ˈ˕˔˕˅˖ˡ˜ˈˆˑ 
ˠˍ˅ˋ˅аˎˈː˕а, ˚˕ˑ˄˞ ˑ˔˖˜ˈ˔˕˅ˋ˕˟ ˔˕˞ˍˑ˅ˍ˖ ˓ˈаˎ˟ːˑˆˑ ˋ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˆˑ.  

Раˊː˞ˈ ˔˒ˑ˔ˑ˄˞ ˅ˋˇˈːˋˢ ːˈ ˕ˑˎ˟ˍˑ ˔ˋˆːаˎˋˊˋ˓˖ˡ˕ ˑ˄ ˑ˔ˑ˄ˈːːˑ˔˕ˢ˘ ˕˅ˑ˓˚ˈ˔ˍˑˌ ˇˈˢ-
˕ˈˎ˟ːˑ˔˕ˋ ˆˈ˓ˑˈ˅, ːˑ ˋ ˖˔ˋˎˋ˅аˡ˕ ˔ˈˏˈˌː˖ˡ ˇ˓аˏ˖ ˏˈˉˇ˖ ːˋˏˋ. О˕ˇаˎˢˢ˔˟ ˑ˕ ˓ˈаˎ˟ːˑ˔˕ˋ ˅ 
˒ˋ˔˟ˏˈːː˞˘ ˊːаˍа˘, Га˓˓ˋ ˑ˕ˇаˎˢˈ˕˔ˢ ˑ˕ ˔˅ˑˈˌ ˉˈː˞. Ра˔˘ˑˉˇˈːˋˈ ˅ˊˆˎˢˇˑ˅ Га˓˓ˋ ˋ Эˏˋˎˋ 
˒˓ˈˇ˔˕а˅ˎˢˈ˕ ˔ˑ˄ˑˌ ˗ˑ˓ˏ˖ˎ˖, ˍˑ˕ˑ˓˖ˡ Лаˍаː ˑ˄ˑˊːа˚ˋˎ ˍаˍ «ты никогда не глядишь на меня 
там, где я вижу тебя» (ˍ˖˓˔ˋ˅. – Ж. Л.) [, ˔. ͳͳ͵]. Га˓˓ˋ ˔ˏˑ˕˓ˋ˕ ːа ˏˋ˓ ˅ˑˑ˄˜ˈ ˋ ːа ˔˅ˑˡ ˉˈ-
ː˖ ˅ ˚а˔˕ːˑ˔˕ˋ ˋˊ ˕ˑ˚ˍˋ ːˈ˖ˇˑ˅ˎˈ˕˅ˑ˓ˈːːˑ˔˕ˋ, ːˈ˘˅а˕ˍˋ ˋ ːˈ˒ˑˎːˑ˕˞. Еˆˑ ˓ˈаˎ˟ːˑ˔˕˟ – ˠ˕ˑ ːˈ-
˒ˑ˔˕ˑˢː˔˕˅ˑ (˒˓ˋˏˈ˚а˕ˈˎ˟ːˑ, ˚˕ˑ ˑː ˒˓ˑ˄ˑ˅аˎ ˔ˈ˄ˢ ːˈ ˕ˑˎ˟ˍˑ ˅ ˎˋ˕ˈ˓а˕˖˓ˈ, ːˑ ˕аˍˉˈ ˅ ˏ˖ˊ˞ˍˈ 
ˋ ˍˋːˑ), ˖˔ˍˑˎ˟ˊаːˋˈ. Э˕ˋˏ ˉˈ ˑ˒˓ˈˇˈˎˢˡ˕˔ˢ ˋ ˈˆˑ ˚˖˅˔˕˅а ˍ Эˏˋˎˋ – ˋ˘ ˅ːˈ˛ːˈˈ ˅˞˓аˉˈːˋˈ 
˅˔ˈˆˇа ˓а˔˘ˑˇˋ˕˔ˢ ˔ ˅ː˖˕˓ˈːːˋˏ ˔ˑˇˈ˓ˉаːˋˈˏ. В ˠ˕ˑˏ ˔ˏ˞˔ˎˈ ˔ˋˏ˅ˑˎˋ˚ː˞ˏ ˑˍаˊ˞˅аˈ˕˔ˢ ˗ˋːаˎ 
˓а˔˔ˍаˊа, ˍˑˆˇа Га˓˓ˋ ˒ˑ˔ˎˈ ˍˑ˓ˑ˕ˍˑˌ ˒˓ˑˆ˖ˎˍˋ ˒ˑ ˎˈ˔˖ ˅ˑˊ˅˓а˜аˈ˕˔ˢ ˇˑˏˑˌ. В ˓˖ˍа˘ ˑː ˇˈ˓ˉˋ˕ 
˒˖˔˕ˑˌ ˍˑ˓ˑ˄ˑˍ, ˅ˑ˒ˎˑ˜аˡ˜ˋˌ ˋ ˈˆˑ ˕˅ˑ˓˚ˈ˔ˍˋˌ ˍ˓ˋˊˋ˔, ˋ ˈˆˑ ˑ˕ːˑ˛ˈːˋˢ ˔ Эˏˋˎˋ.  

В ˓а˔˔ˏˑ˕˓ˈːː˞˘ ˓а˔˔ˍаˊа˘ Рˠˌˏˑːˇа Ка˓˅ˈ˓а ˑ˄ˑˊːа˚ˈːː˞ˈ ˅ ˘ˑˇˈ аːаˎˋˊа ˏˑ˕ˋ˅˞ 
˅ˊˆˎˢˇа ˋ ˆˎаˊа ˅ ˔˅ˢˊˋ ˔ ˍˑː˙ˈ˒˙ˋˈˌ Лаˍаːа ˑ˒˓ˈˇˈˎˢˡ˕˔ˢ ːˈ˔ˍˑˎ˟ˍˋˏˋ ˅аˉː˞ˏˋ ˊːа˚ˈːˋˢ-
ˏˋ. Вˑ-˒ˈ˓˅˞˘, ˅ˊˆˎˢˇ ˒ˑˊ˅ˑˎˢˈ˕ ˑ˓ˆаːˋˊˑ˅а˕˟ ˔ˡˉˈ˕ː˞ˈ ˎˋːˋˋ ˒˓ˑˋˊ˅ˈˇˈːˋˌ, ˔˕аːˑ˅ˢ˔˟ 
˔˅ˑˈˆˑ ˓ˑˇа ːа˓˓а˕ˋ˅ː˞ˏ ˙ˈː˕˓ˑˏ ˕ˢˉˈ˔˕ˋ, ˍаˍ, ːа˒˓ˋˏˈ˓, ˅ ˓а˔˔ˍаˊа˘ «Иˇˈˢ» ˋˎˋ «Саˏ˞ˈ 
ˏаˎˈː˟ˍˋˈ ˏˈˎˑ˚ˋ». Гˈ˓ˑˋ Ка˓˅ˈ˓а ˒ˑ˔˕ˑˢːːˑ ˔ˏˑ˕˓ˢ˕, ˑːˋ ˍˑˇˋ˗ˋ˙ˋ˓˖ˡ˕˔ˢ ˒ˑˊˋ˙ˋˢˏˋ ˊ˓ˋ-
˕ˈˎˢ ˋ ːа˄ˎˡˇа˕ˈˎˢ. Вˑ-˅˕ˑ˓˞˘, ˅ˊˆˎˢˇ ˓а˔˛ˋ˓ˢˈ˕ ˔ˏ˞˔ˎˑ˅ˑˈ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˓а˔˔ˍаˊˑ˅ ˋ ˒ˑˊ-
˅ˑˎˢˈ˕ ˅˞˅ˈ˔˕ˋ ˋː˕ˈ˓˒˓ˈ˕а˙ˋˡ ˅ ˔˕ˑ˓ˑː˖ ˗ˋˆ˖˓ ˚ˋ˕а˕ˈˎˢ ˋ ˒ˋ˔а˕ˈˎˢ. Дˎˢ Ка˓˅ˈ˓а ˅аˉː˞ˏ 
ˑˍаˊ˞˅аˈ˕˔ˢ ˋ ˕ˑ, ˚˕ˑ ˔ˑˊˇаˈ˕˔ˢ, ˋ ˕ˑ, ˍаˍ ˠ˕ˑ, ˅ ˍˑːˈ˚ːˑˏ ˔˚ˈ˕ˈ, ˅ˑ˔˒˓ˋːˋˏаˈ˕˔ˢ. Аˍ˕ ˋː˕ˈ˓-
˒˓ˈ˕а˙ˋˋ ːа˓ˢˇ˖ ˔ ˕˅ˑ˓˚ˈ˔ˍˋˏ аˍ˕ˑˏ ːˈ˓аˊ˓˞˅ːˑ ˔˅ˢˊаː ˔ ˋˊˏˈːˈːˋˈˏ ˅ː˖˕˓ˈːːˋ˘ ˋ ˅ːˈ˛-
ːˋ˘ ˒а˓аˏˈ˕˓ˑ˅ ˓ˈаˎ˟ːˑ˔˕ˋ, ˓аˊːˋ˙а ˅ ˕ˑˏ, ˚˕ˑ ˅ˊˆˎˢˇ ˘˖ˇˑˉːˋˍа аˍ˕ˋ˅ˋˊˋ˓˖ˈ˕ ˅ˊˆˎˢˇ ˋː-
˕ˈ˓˒˓ˈ˕а˕ˑ˓а, ˒˓ˈˇˎаˆаˈ˕ ˈˏ˖ ːˈːа˅ˢˊ˚ˋ˅ˑ ˒ˈ˓ˈ˅ˈ˔˕ˋ ˅ˋˇˈːˋˈ ˋˊ ˑ˄˞ˇˈːːˑˆˑ ˓ˈˆˋ˔˕˓а ˅ ˠ˔-
˕ˈ˕ˋ˚ˈ˔ˍˋˌ. И, ːаˍˑːˈ˙, ˅-˕˓ˈ˕˟ˋ˘, ˅ˊˆˎˢˇ ˑˍаˊ˞˅аˈ˕˔ˢ ˏˈ˕а˒˓ˑˊаˋ˚ˈ˔ˍˑˌ ˏˈ˕а˗ˑ˓ˑˌ, ˑ˕˔˞-
ˎаˡ˜ˈˌ ːˈ˒ˑ˔˓ˈˇ˔˕˅ˈːːˑ ˍ ˒ˋ˔а˕ˈˎ˟˔ˍˑˌ ˇˈˢ˕ˈˎ˟ːˑ˔˕ˋ. Сˋ˕˖а˙ˋˢ, ˒˓ˈˇ˔˕а˅ˎˈːːаˢ ˅ ˓а˔˔ˍаˊˈ 
«Н˖ ˍаˍ?», ˋˊˑ˄˓аˉаˈ˕ ˎˋ˕ˈ˓а˕˖˓ːˑˈ ˒ˋ˔˟ˏˑ ˅ ˔ˑ˔˕ˑˢːˋˋ ˒ˑ˔˕ˑˢːːˑˆˑ ˓аˊ˓˞˅а ˏˈˉˇ˖ ˅ˋˇˋ-
ˏ˞ˏ ˋ ːˈ˅ˋˇˋˏ˞ˏ, ˊаˇ˖ˏаːː˞ˏ ˋ ˓ˈаˎˋˊˑ˅аːː˞ˏ, ˔ˎˑ˅ˈ˔ː˞ˏ ˋ ˅ˋˊ˖аˎ˟ː˞ˏ.  
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Abstract. The relevance of this article, devoted to understanding the Lacanian concepts of the gaze and 

the eye based on the stories of the American writer Raymond Carver, is due to two factors. Firstly, Carver's 
work is almost not considered by domestic literary critics, despite his popularity among both American readers 
and critics and researchers. Secondly, the methodologies developed by the French psychoanalyst Jacques Lacan 
are in great demand in the discourses of art in general and literature in particular, because they allow us to 
comprehend each aesthetic practice separately and at the junction of their ontological and epistemological in-
tersection. The purpose of the article is to analyze the "gaze" in Carver's stories "The Idea", "I Could See the 
Smallest Things" and "How About This?". The methodological basis of the work is Lacan's theories related to the 
concepts of gaze and eye, which were developed in the works of Slovenian philosopher Slavoj Zizek. The results 
of the study are presented in the disclosure of the functions and connotations of the "gaze" in Carver's stories. 
On the one hand, the analysis showed that Carver uses the "gaze" arbitrarily, without tying it to a single stable 
value. The author adapts the concept to various diegetic situations, thereby enhancing its artistic and herme-
neutic potential. On the other hand, in Carver's stories, "gaze" becomes a place of embodiment of metaprosaic 
ideas related to the positions of the reader (including the viewer, the observer) and the writer, more broadly – 
the interpreter and the creator. The results obtained can be applied both in the field of further research on 
Carver's work and in the field of interpretation of other literary texts. 

 
Keywords: Jacques Lacan, "the eye", "the gaze", writer, reader. 
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