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ǼИЛОЛОГИǿЕǹКИЕ НАǻКИ 
 

 
 
 
УДК ͺʹ-312.1  DOI:10.25730/VSU.2070.24.064 

 

Об˓аˊ ˒˖˔˕ˑ˕˞ в ˒ˑвˈ˔˕ˋ Дˉ. Кˑː˓аˇа «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» 
1 

Мˋ˘аˌˎˈːˍˑ Еˎˈːа Нˋˍˑˎаˈвːа 
ˍаːˇˋˇа˕ ˗ˋˎˑˎˑˆˋ˚ˈ˔ˍˋ˘ ːа˖ˍ, ˇˑ˙ˈː˕ ˍа˗ˈˇ˓˞ ˓˖˔˔ˍˑˌ, ˊа˓˖˄ˈˉːˑˌ ˎˋ˕ˈ˓а˕˖˓˞ ˋ ˋˊˇа˕ˈˎ˟˔ˍˑˆˑ  

ˇˈˎа Иː˔˕ˋ˕˖˕а ˆ˖ˏаːˋ˕а˓ː˞˘ ˋ ˔ˑ˙ˋаˎ˟ː˞˘ ːа˖ˍ, У˗ˋˏ˔ˍˋˌ ˖ːˋ˅ˈ˓˔ˋ˕ˈ˕ ːа˖ˍˋ ˋ ˕ˈ˘ːˑˎˑˆˋˌ. 
 Рˑ˔˔ˋˢ, ˆ. У˗а. E-mail: mikhaylenko71@bk.ru 

 
Аːːˑ˕а˙ˋˢ. «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» Дˉ. Кˑː˓аˇа – ˑˇːˑ ˋˊ ˔аˏ˞˘ ˔ˎˑˉː˞˘ ˋ ːˈˑˇːˑˊːа˚ː˞˘ ˒˓ˑˋˊ˅ˈˇˈ-

ːˋˌ ˈ˅˓ˑ˒ˈˌ˔ˍˑˌ ˎˋ˕ˈ˓а˕˖˓˞ ˓˖˄ˈˉа XIX–XX ˅˅., ˒ˑ˓ˑˇˋ˅˛ˋ˘ – ˒˓ˈˉˇˈ ˅˔ˈˆˑ ˅ ˊа˒аˇːˑˏ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈ-
ˇˈːˋˋ – ˑ˄˛ˋ˓ː˖ˡ ˍ˓ˋ˕ˋ˚ˈ˔ˍ˖ˡ ˕˓аˇˋ˙ˋˡ. Нˑ˅ˋˊːа ˇаːːˑˆˑ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˔ˑ˔˕ˑˋ˕ ˅ ˒ˑ˒˞˕ˍˈ а˅˕ˑ˓а 
˔˕а˕˟ˋ ˇˑˍаˊа˕˟, ˚˕ˑ ˑˇːˋˏ ˋˊ ˖ːˋ˅ˈ˓˔аˎ˟ː˞˘ ˒˓ˋː˙ˋ˒ˑ˅, ˑ˓ˆаːˋˊ˖ˡ˜ˋ˘ ˒˓ˑ˔˕˓аː˔˕˅ˑ ˒ˑ˅ˈ˔˕ˋ, ˢ˅ˎˢ-
ˈ˕˔ˢ ˋˇˈˢ ˒˖˔˕ˑ˕˞. Э˕ˑˏ˖ а˔˒ˈˍ˕˖ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˌ ˔˕˓˖ˍ˕˖˓˞ «Сˈ˓ˇ˙а ˕˟ˏ˞» ˅ ˑ˕ˈ˚ˈ˔˕˅ˈːːˑˏ ˍˑː˓аˇˑ-
˅ˈˇˈːˋˋ ːˈ ˄˞ˎˑ ˖ˇˈˎˈːˑ ˇˑˎˉːˑˆˑ ˅ːˋˏаːˋˢ. 

Пˑːˢ˕ˋˈ ˒˖˔˕ˑ˕˞ ˅ ˊа˒аˇːˑˌ ˍ˖ˎ˟˕˖˓ˈ, ːа˚ˋːаˢ ˔ˑ С˓ˈˇːˈ˅ˈˍˑ˅˟ˢ, ˒˓ˈˇ˔˕аˈ˕ ˒˓ˈˋˏ˖˜ˈ˔˕˅ˈːːˑ 
ːˈˆа˕ˋ˅ːˑ ˑˍ˓а˛ˈːː˞ˏ, ˒ˑ˔ˍˑˎ˟ˍ˖ ˒ˑˊˋ˕ˋ˅ː˞ˈ ˍˑːːˑ˕а˙ˋˋ ˄ˎаˆˑˇа˓ˢ ˅ˎˋˢːˋˡ ˘˓ˋ˔˕ˋаː˔˕˅а ˊаˍ˓ˈ˒-
ˎˈː˞ ˊа ˒ˑːˢ˕ˋˈˏ ˒ˑˎːˑ˕˞. К˓˖ˆ а˔˔ˑ˙ˋа˙ˋˌ, ˔˅ˢˊаːː˞˘ ˔ ˒˖˔˕ˑ˕ˑˌ, ˅ˍˎˡ˚аˈ˕ ˅ ˔ˈ˄ˢ ˑ˄˓аˊ˞ ˕˟ˏ˞, 
˔ˏˈ˓˕ˋ, ːˈ˄˞˕ˋˢ, ˒˖˔˕ˑˆˑ ˒˓ˑ˔˕˓аː˔˕˅а, ˒˖˔˕ˑ˕ˈˎˑ˔˕ˋ, ˋ˓˓ˈаˎ˟ːˑ˔˕ˋ, ˄ˈ˔˔ˏ˞˔ˎˈːːˑ˔˕ˋ, ːˈ˒ˑˊːа˅аˈˏˑ-
˔˕ˋ, ːˈ˅˞˓аˊˋˏˑ˔˕ˋ ˋ ˕˜ˈ˕ːˑ˔˕ˋ. А˅˕ˑ˓ ˔˕а˕˟ˋ ˑ˄˓а˜аˈ˕ ˅ːˋˏаːˋˈ ːа ˕ˑ, ˚˕ˑ ˑːˋ ˒˓ˈˇ˔˕а˅ˎˈː˞ ˅ 
«Сˈ˓ˇ˙ˈ ˕˟ˏ˞» ˅ˑ ˅˔ˈˌ ˔ˑ˅ˑˍ˖˒ːˑ˔˕ˋ, ˋ ˒ˑ˔ˎˈˇˑ˅а˕ˈˎ˟ːˑ аːаˎˋˊˋ˓˖ˈ˕ ˍˑˏ˒ˑːˈː˕˞ ˒˓ˑˋˊ˅ˈˇˈːˋˢ, ˅ 
ˍˑ˕ˑ˓˞˘ ˑːˋ ˓ˈаˎˋˊˑ˅аː˞. О˕ˏˈ˚аˈ˕˔ˢ, ˚˕ˑ Кˑː˓аˇ ˑ˄˓а˜аˎ˔ˢ ˍ ːˋˏ ˒˓ˋ ˔ˑˊˇаːˋˋ ˒˓ˑ˔˕˓аː˔˕˅ˈː-
ːˑ-˅˓ˈˏˈːːˑˆˑ ˗ˑːа, ˒˓ˋ ˋˊˑ˄˓аˉˈːˋˋ ˑ˄˓аˊˑ˅ ˒ˈ˓˔ˑːаˉˈˌ ˋ ˒˓ˋ ˅˞˔˕˓аˋ˅аːˋˋ ˔ˎˑˉːˑˌ ˒ˑ˅ˈ˔˕˅ˑ˅а-
˕ˈˎ˟ːˑˌ ˔˕˓а˕ˈˆˋˋ ˔ˑ ˔ˏˈːˑˌ ˓а˔˔ˍаˊ˚ˋˍˑ˅ ˋ ˕ˑ˚ˈˍ ˊ˓ˈːˋˢ. В˞˅ˑˇ ˔˕а˕˟ˋ ˊаˍˎˡ˚аˈ˕˔ˢ ˅ ˕ˑˏ, ˚˕ˑ ˑ˄˓аˊ˞ 
ˋ ˏˑ˕ˋ˅˞, ˅ˑ˒ˎˑ˜аˡ˜ˋˈ ˋˇˈˡ ˒˖˔˕ˑ˕˞, ˒˓ˑːˋˊ˞˅аˡ˕ ˅˔ˈ ˖˓ˑ˅ːˋ ˒ˑ˅ˈ˔˕ˋ ˋ, ˅ˊаˋˏˑˇˈˌ˔˕˅˖ˢ ˇ˓˖ˆ ˔ 
ˇ˓˖ˆˑˏ, ˗ˑ˓ˏˋ˓˖ˡ˕ ˋˇˈˌː˞ˌ, ˕ˈˏа˕ˋ˚ˈ˔ˍˋˌ ˋ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˋˌ ˍа˓ˍа˔ ˒˓ˑˋˊ˅ˈˇˈːˋˢ.  

Рˈˊ˖ˎ˟˕а˕ ːа˔˕ˑˢ˜ˈˆˑ ˋ˔˔ˎˈˇˑ˅аːˋˢ ˏˑˉˈ˕ ˄˞˕˟ ˒ˑˎˈˊˈː ˔˒ˈ˙ˋаˎˋ˔˕аˏ ˒ˑ аːˆˎˋˌ˔ˍˑˌ ˍ˖ˎ˟˕˖˓ˈ 
ˋ ˎˋ˕ˈ˓а˕˖˓ˈ, а ˕аˍˉˈ ˅˔ˈˏ ˋː˕ˈ˓ˈ˔˖ˡ˜ˋˏ˔ˢ ˕˅ˑ˓˚ˈ˔˕˅ˑˏ Дˉˑˊˈ˗а Кˑː˓аˇа. 

 
Кˎˡ˚ˈв˞ˈ ˔ˎˑва: Дˉˑˊˈ˗ Кˑː˓аˇ, «Сˈ˓ˇ˙ˈ ˕˟ˏ˞», ˒˖˔˕ˑ˕а, ˔ˋˏ˅ˑˎ, ˎˈˌ˕ˏˑ˕ˋ˅. 
 
«Сˈ˓ˇ˙ˈ ˕˟ˏ˞» Дˉ. Кˑː˓аˇа (ͳͻͲͲ) ˏˑˉːˑ ˑ˕ːˈ˔˕ˋ ˍ ˚ˋ˔ˎ˖ ˔аˏ˞˘ ːˈ˒˓ˑ˔˕˞˘ ˋ ˒˓ˑ˕ˋ-

˅ˑ˓ˈ˚ˋ˅˞˘ ˍːˋˆ ˊа˒аˇːˑˌ ˎˋ˕ˈ˓а˕˖˓˞ ˍˑː˙а XIX – ːа˚аˎа XX ˔˕ˑˎˈ˕ˋˌ. Пˑ ˊаˏˈ˚аːˋˡ ˄˓ˋ-
˕аː˔ˍˑˆˑ ˒ˋ˔а˕ˈˎˢ Рˋ˚а˓ˇа Гˈˍˑ˔ˍˋ, ˅ˑˊːˋˍаˈ˕ ˅˒ˈ˚а˕ˎˈːˋˈ, ˚˕ˑ ˒ˑ˅ˈ˔˕˟ ˈˇ˅а ˎˋ ːˈ ːаˏˈ-
˓ˈːːˑ ˔ˑˊˇаːа ˇˎˢ ˕ˑˆˑ, ˚˕ˑ˄˞ ˑ˄ˈ˔˒ˈ˚ˋ˕˟ ˓а˄ˑ˕ˑˌ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇˑ˅ ˋ ˍ˓ˋ˕ˋˍˑ˅, ˋ ˔˖˜ˈ-
˔˕˅˖ˈ˕ ˔˕ˑˎ˟ˍˑ ˉˈ ˈˈ ˋ˔˕ˑˎˍˑ˅аːˋˌ, ˔ˍˑˎ˟ˍˑ ˔ˎˑːˑ˅ˑˌ ˍˑ˔˕ˋ ˖ ˏˋ˔˕ˈ˓а К˖˓˕˙а [ʹͳ, p. ͷ͹]. 
Еˇ˅а ˎˋ ˏˑˉːˑ ˔ˑˆˎа˔ˋ˕˟˔ˢ ˔ Ка˓ˈː Х˟ˡˋ˕˕, ˖˕˅ˈ˓ˉˇаˡ˜ˈˌ, ˚˕ˑ, ˘ˑ˕ˢ Кˑː˓аˇ ˋ ˋ˔˔ˎˈˇ˖ˈ˕ 
˕˟ˏ˖ ˚ˈˎˑ˅ˈ˚ˈ˔ˍˑˆˑ ˔ˈ˓ˇ˙а, ˠ˕ˑ «ːˋ ˅ ˍˑˈˏ ˔ˎ˖˚аˈ ːˈ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˈ ˋˎˋ ˏˈ˕а˗ˋˊˋ˚ˈ˔ˍˑˈ 
˒˓ˑˋˊ˅ˈˇˈːˋˈ» [ͳʹ, ˔. ͳ͹͸] ˅ ˔ˋˎ˖ ˈˆˑ ˒˓ˈˇˈˎ˟ːˑˌ ˓ˈаˎˋ˔˕ˋ˚ːˑ˔˕ˋ. На ːа˛ ˅ˊˆˎˢˇ, ˠ˕ˑ ˑ˚ˈ-
˅ˋˇːˑˈ ˋ ːˈˑ˒˓а˅ˇаːːˑˈ ˖˒˓ˑ˜ˈːˋˈ ˒˓ˑ˄ˎˈˏа˕ˋˍˋ ˒ˑ˅ˈ˔˕ˋ, ˍˑ˕ˑ˓аˢ ˇаˉˈ ˅ ːˈˏːˑˆˋ˘ ˑ˕ˈ-
˚ˈ˔˕˅ˈːː˞˘ ˋ˔˔ˎˈˇˑ˅аːˋˢ˘ ˔ˑ˅ˈ˕˔ˍˑˆˑ ˒ˈ˓ˋˑˇа ˄˞ˎа ˑ˕ːˈ˔ˈːа ˍ ˓аˊ˓ˢˇ˖ «ˍːˋˆ-˒а˓а˄ˑˎ» ˋ 
«˓ˑˏаːˑ˅-˒˓ˋ˕˚» [ͳͳ, ˔. ͻ]. В ˒ˋ˔˟ˏˈ ͳͻͳͺ ˆ. Кˑː˓аˇ ˒˓ˈˇˈˎ˟ːˑ ˑ˔˕ˑ˓ˑˉːˑ ˑ˄˝ˢ˔ːˢˈ˕ ˑˇːˑˏ˖ 
ˋˊ ˔˅ˑˋ˘ ˍˑ˓˓ˈ˔˒ˑːˇˈː˕ˑ˅: «..˒˓ˑˋˊ˅ˈˇˈːˋˈ ˋ˔ˍ˖˔˔˕˅а ˍ˓аˌːˈ ˓ˈˇˍˑ ˋˏˈˈ˕ ˑˇːˑ-ˈˇˋː˔˕˅ˈː-
ːˑˈ ˋ˔˕ˑˎˍˑ˅аːˋˈ ˋ ˔ˑ˅˔ˈˏ ːˈˑ˄ˢˊа˕ˈˎ˟ːˑ ˔˅ˑˇˋ˕˔ˢ ˍ ˍаˍˑˏ˖-˕ˑ ˑ˒˓ˈˇˈˎˈːːˑˏ˖ ˕ˈˊˋ˔˖» [͸, 
˔. ʹ͵͸]. М˞˔ˎ˟ ˒ˋ˔а˕ˈˎˢ ˏˑˉːˑ ˔˗ˑ˓ˏ˖ˎˋ˓ˑ˅а˕˟ ˑ˕ˍ˓ˑ˅ˈːːˈˈ: ˋˏˈˈ˕ ˎˋ ˅ˑˑ˄˜ˈ ˑ˕ːˑ˛ˈːˋˈ ˍ 
ˋ˔ˍ˖˔˔˕˅˖ ˒˓ˑˋˊ˅ˈˇˈːˋˈ, ˇˑ˒˖˔ˍаˡ˜ˈˈ ˎˋ˛˟ ˑˇːˑ ˋ˔˕ˑˎˍˑ˅аːˋˈ ˋ ˔˅ˑˇˋˏˑˈ ˍ ˑˇːˑˏ˖ ˑ˒˓ˈ-
ˇˈˎˈːːˑˏ˖ ˕ˈˊˋ˔˖?  

В ːа˔˕ˑˢ˜ˈˌ ˔˕а˕˟ˈ ˒˓ˈˇ˒˓ˋːˢ˕а ˒ˑ˒˞˕ˍа ˒ˑˍаˊа˕˟, ˚˕ˑ ˍˎˡ˚ˈ˅˖ˡ ˓ˑˎ˟ ˅ ˘˖ˇˑˉˈ˔˕˅ˈː-
ːˑˌ ˔˕˓˖ˍ˕˖˓ˈ «Сˈ˓ˇ˙а ˕˟ˏ˞» ˋˆ˓аˈ˕ ːа˓ˢˇ˖ ˔ ˑ˄˓аˊˑˏ ˕˟ˏ˞ ˑ˄˓аˊ ˒˖˔˕ˑ˕˞, ˒˓ˑːˋˊ˞˅аˡ˜ˋˌ 
˅˔ˈ ˖˓ˑ˅ːˋ ˕ˈˍ˔˕а – ˑ˕ ˒ˑ˅ˈ˔˕˅ˑ˅а˕ˈˎ˟ːˑˌ ˔˕˓˖ˍ˕˖˓˞ ˇˑ ˔ˋˏ˅ˑˎˋˍˋ. Пˑ˔˕аːˑ˅ˍа ˒˓ˑ˄ˎˈˏ˞ 
˕ˈˏ ˄ˑˎˈˈ ˒˓а˅ˑˏˈ˓ːа, ˚˕ˑ ˖ˉˈ ˅ ːаˊ˅аːˋˋ ˒ˑ˅ˈ˔˕ˋ ˗ˋˆ˖˓ˋ˓˖ˈ˕ ˑ˚ˈ˅ˋˇːаˢ ˋ ˈˇ˅а ˎˋ ːˈ ˔аˏаˢ 
                                                 
̹ Мˋ˘аˌˎˈːˍˑ Еˎˈːа Нˋˍˑˎаˈ˅ːа, ʹͲʹͶ 
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ˢ˅ːаˢ ˇˎˢ ˚ˈˎˑ˅ˈˍа ˊа˒аˇːˑˌ ˍ˖ˎ˟˕˖˓˞ ːˈˆа˕ˋ˅ːаˢ а˔˔ˑ˙ˋа˙ˋˢ ˔ ˒˖˔˕ˑ˕ˑˌ. Тˈˏ ːˈ ˏˈːˈˈ ˒˓ˈˇ-
ˎˑˉˈːːаˢ ˕ˈˏа – ˋˇˈˢ ˒˖˔˕ˑ˕˞ ˍаˍ ˔ˍ˅ˑˊːˑˌ ˔˕˓˖ˍ˕˖˓ˑˑ˄˓аˊ˖ˡ˜ˋˌ ˒˓ˋː˙ˋ˒ «Сˈ˓ˇ˙а ˕˟ˏ˞» – 
˒˓ˈˉˇˈ ːˈ ˔˕аːˑ˅ˋˎа˔˟, ːа˔ˍˑˎ˟ˍˑ ːаˏ ˋˊ˅ˈ˔˕ːˑ, ˒˓ˈˇˏˈ˕ˑˏ ˔˒ˈ˙ˋаˎ˟ːˑˆˑ ˍˑˏ˒ˎˈˍ˔ːˑˆˑ ˋ˔-
˔ˎˈˇˑ˅аːˋˢ, ˋ ˠ˕ˋˏ ˑ˄˖˔ˎˑ˅ˎˈːа ːа˖˚ːаˢ ːˑ˅ˋˊːа ˓а˄ˑ˕˞.  

В ˊа˒аˇːˑˏ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇˈːˋˋ «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» ˢ˅ˎˢˈ˕˔ˢ ˒˓ˈˇˏˈ˕ˑˏ ːˈˑ˔ˎа˄ˈ˅аˡ˜ˈˆˑ 
˒˓ˋ˔˕аˎ˟ːˑˆˑ ˅ːˋˏаːˋˢ ˔ˑ ˅˕ˑ˓ˑˌ ˒ˑˎˑ˅ˋː˞ XX ˅. В ˑˆ˓ˑˏːˑˏ ˏа˔˔ˋ˅ˈ ˑ˒˖˄ˎˋˍˑ˅аːːˑˆˑ ˏа-
˕ˈ˓ˋаˎа ˅˞ˇˈˎˢˡ˕˔ˢ ˒ˑ˔˅ˢ˜ˈːː˞ˈ ˒ˑ˅ˈ˔˕ˋ ˕ˈˏа˕ˋ˚ˈ˔ˍˋˈ ˋˊˇаːˋˢ, ˅˞˘ˑˇˋ˅˛ˋˈ ˅ а˅˕ˑ˓ˋ˕ˈ˕-
ː˞˘ аˍаˇˈˏˋ˚ˈ˔ˍˋ˘ ˔ˈ˓ˋˢ˘ „Modern Critical Interpretations“, „Case Studies in Contemporary 
Criticism“ ˋ ˇ˓. На ːа˛ ˅ˊˆˎˢˇ, ːаˋ˄ˑˎ˟˛ˋˌ ˋː˕ˈ˓ˈ˔ ˔˓ˈˇˋ ːˋ˘ ˒˓ˈˇ˔˕а˅ˎˢˈ˕ ˅˞˛ˈˇ˛ˋˌ ˅ 
1987 ˆ. ˅ Н˟ˡ-Йˑ˓ˍˈ ˒ˑˇ ˓ˈˇаˍ˙ˋˈˌ ˒˓ˑ˗ˈ˔˔ˑ˓а Йˈˎ˟˔ˍˑˆˑ ˖ːˋ˅ˈ˓˔ˋ˕ˈ˕а Га˓ˑˎ˟ˇа Бˎ˖ˏа 
˔˄ˑ˓ːˋˍ ˓а˄ˑ˕ ͸Ͳ–ͺͲ ˆˆ., ˄ˈˊ ˒˓ˈ˖˅ˈˎˋ˚ˈːˋˢ ˔ˑ˔˕а˅ˋ˅˛ˋ˘ ˊˑˎˑ˕ˑˌ ˗ˑːˇ ˍˑː˓аˇˋаː˞ [ʹͶ]. 
У˔ˋˎˋˢˏˋ ˅˞ˇаˡ˜ˋ˘˔ˢ аːˆˎˑ-аˏˈ˓ˋˍаː˔ˍˋ˘ ˋ˔˔ˎˈˇˑ˅а˕ˈˎˈˌ ˅ ˑ˄˓аˊа˘ ˋ ˏˑ˕ˋ˅а˘ «Сˈ˓ˇ˙а 
˕˟ˏ˞» ˑ˄ːа˓˖ˉˈː˞ ˑ˕˔˞ˎˍˋ ˍ ˙ˈˎˑˏ˖ ˓ˢˇ˖ ˏˋ˗ˑˎˑˆˋ˚ˈ˔ˍˋ˘ ˋ ˎˋ˕ˈ˓а˕˖˓ː˞˘ ˒аˏˢ˕ːˋˍˑ˅; 
˅˞ˢ˔ːˈː˞ ːˡаː˔˞ ˍˑː˓аˇˑ˅˔ˍˑˆˑ ˅ˑ˔˒˓ˋˢ˕ˋˢ ˊа˒аˇː˞˘ ˗ˋˎˑ˔ˑ˗˔ˍˋ˘ ˋ ˈ˔˕ˈ˔˕˅ˈːːˑ-ːа˖˚ː˞˘ 
˕ˈːˇˈː˙ˋˌ ˓˖˄ˈˉа ˅ˈˍˑ˅; ˒ˑ˅ˈ˔˕˟ ˅ˍˎˡ˚ˈːа ˅ ˒ˑˎˋ˕ˋ˚ˈ˔ˍˋˌ ˋ ˑ˄˜ˈˍ˖ˎ˟˕˖˓ː˞ˌ ˍˑː˕ˈˍ˔˕ ˓˖-
˄ˈˉа XIX–XX ˅˅.  

Сˎˈˇ˖ˡ˜ˈˌ ˅ˈ˘ˑˌ аˍаˇˈˏˋ˚ˈ˔ˍˑˆˑ ˍˑː˓аˇˑ˅ˈˇˈːˋˢ ˔˕аˎˑ ˋˊˇаːˋˈ ͳͻͻ͸ ˆ. ˒ˑˇ ˓ˈˇаˍ˙ˋˈˌ 
˒˓ˑ˗ˈ˔˔ˑ˓а ˖ːˋ˅ˈ˓˔ˋ˕ˈ˕а Маˌаˏˋ Рˑ˔˔а Мˈ˓˗ˋːа, ˅ˍˎˡ˚аˡ˜ˈˈ ˒ˑˏˋˏˑ а˅˕ˑ˓ˋˊˑ˅аːːˑˆˑ 
˕ˈˍ˔˕а «Сˈ˓ˇ˙а ˕˟ˏ˞» ːˈ˔ˍˑˎ˟ˍˑ ˠ˔˔ˈ ˅ ˓˖˔ˎˈ аˍ˕˖аˎ˟ː˞˘ ˕ˈ˚ˈːˋˌ ˍ˓ˋ˕ˋ˚ˈ˔ˍˑˌ ˏ˞˔ˎˋ – ˎˋ-
˕ˈ˓а˕˖˓ːˑˌ ˇˈˍˑː˔˕˓˖ˍ˙ˋˋ [͵Ͳ], ˆˈːˇˈ˓ː˞˘ ˋ˔˔ˎˈˇˑ˅аːˋˌ [͵ʹ], «ːˑ˅ˑˆˑ ˋ˔˕ˑ˓ˋˊˏа» [ͳͷ] ˋ 
«ˍ˖ˎ˟˕˖˓ːˑˌ ˍ˓ˋ˕ˋˍˋ» [ͳͶ]. Наˍˑːˈ˙, ˒ˑˢ˅ˎˈːˋˈ аːˆˎˋˌ˔ˍˑˆˑ ˒ˈ˓ˈ˅ˑˇа ˠ˔˔ˈ Фˋˎˋ˒˒а Ла-
ˍ˖-Ла˄а˓˕а «Уˉа˔ За˒аˇа» ˒˓ˋ˅ˈˎˑ ˍ ˅˞˘ˑˇ˖ ˅ ʹͲͳʹ ˆ. ˍˑˎˎˈˍ˕ˋ˅ːˑˌ ˏˑːˑˆ˓а˗ˋˋ «Вˑˊ˅˓а˜ˈ-
ːˋˈ ˍ ˖ˉа˔˖ ˔ Лаˍ˖-Ла˄а˓˕ˑˏ» ˒ˑˇ ˓ˈˇаˍ˙ˋˈˌ ˒˓ˑ˗ˈ˔˔ˑ˓а Лˈˌˇˈː˔ˍˑˆˑ ˖ːˋ˅ˈ˓˔ˋ˕ˈ˕а Нˋˇˈ˛а 
Лˑ˕˖ [ͳͺ]. Цˈˎ˟ ˋˊˇаːˋˢ ˄˞ˎа ˔˗ˑ˓ˏ˖ˎˋ˓ˑ˅аːа ˓ˈˇаˍ˕ˑ˓ˑˏ ˕аˍ: «ˑ˕ˍ˓˞˕˟ ːˑ˅˖ˡ ˎˋ˕ˈ˓а˕˖˓-
ːˑ-˗ˋˎˑ˔ˑ˗˔ˍ˖ˡ ˎˋːˋˡ ˋ˔˔ˎˈˇˑ˅аːˋˢ, ˍˑ˕ˑ˓аˢ ˅ːˑ˅˟ ˑ˄˓а˜аˈ˕˔ˢ ˍ «Сˈ˓ˇ˙˖ ˕˟ˏ˞» ˅ ˔˅ˈ˕ˈ 
˔ˑ˅˓ˈˏˈːːˑˌ ˏ˞˔ˎˋ» [ʹ͸, p. ͳ]. П˓аˍ˕ˋ˚ˈ˔ˍˋ ˅ˑ ˅˔ˈ˘ ˠ˔˔ˈ ˇ˅˖˘ ˒ˑ˔ˎˈˇːˋ˘ ˖˒ˑˏˢː˖˕˞˘ ˔˄ˑ˓ːˋ-
ˍˑ˅ ˒ˑ˅ˈ˔˕˟ ˓а˔˔ˏа˕˓ˋ˅аˈ˕˔ˢ ˔ˍ˅ˑˊ˟ ˒˓ˋˊˏ˖ ˇ˖˘ˑ˅ːˑˆˑ, ˋˇˈˑˎˑˆˋ˚ˈ˔ˍˑˆˑ ˋ ˒ˑˎˋ˕ˋ˚ˈ˔ˍˑˆˑ 
ˑ˒˞˕а XX ˋ ˑ˕˚а˔˕  ̀XXI ˔˕ˑˎˈ˕ˋˌ. Таˍ, ˅ ˍа˓˕ˋːа˘ ˍˑˎˑːˋаˎ˟ːˑˆˑ ˆˈːˑ˙ˋˇа, ˔ˑˊˇаːː˞˘ Кˑː˓аˇˑ  ˏ
˅ ˒˓ˈˇˇ˅ˈ˓ˋˋ ХХ ˅., ˑˇˋː ˋˊ ˑ˔ːˑ˅а˕ˈˎˈˌ ˕ˈˑ˓ˋˋ ˎˋ˕ˈ˓а˕˖˓ːˑˌ ˇˈˍˑː˔˕˓˖ˍ˙ˋˋ Дˉˑː Х. Мˋˎˎˈ˓ 
[͵Ͳ] ˋ Фˋˎˋ˒˒ Лаˍ˖-Ла˄а˓˕ [ʹͷ] ˖˅ˋˇˈˎˋ ˔˙ˈːа˓ˋˋ ˆ˓ˢˇ˖˜ˈˆˑ а˒ˑˍаˎˋ˒˔ˋ˔а, ˋːˋ˙ˋˋ˓˖ˈˏˑˆˑ За-
˒аˇˑˏ, – ˏˈ˘аːˋˊˋ˓ˑ˅аːːˑˆˑ ˖ːˋ˚˕ˑˉˈːˋˢ ˎˡˇˈˌ, ˅ ˕ˑˏ ˚ˋ˔ˎˈ ˘ˑˎˑˍˑ˔˕а.  

Иˊ ːˈˇа˅ːˋ˘ ˓а˄ˑ˕ ˘ˑ˕ˈˎˑ˔˟ ˄˞ ˑ˕ˏˈ˕ˋ˕˟ ˏˑːˑˆ˓а˗ˋˡ ːˈˏˈ˙ˍˑˆˑ ˋ˔˔ˎˈˇˑ˅а˕ˈˎˢ Ма˕-
˕ˋа˔а Лˑ˓ˈː˙а «Даˎ˟ːˈˈ ˓ˑˇ˔˕˅ˑ» (ʹͲʹʹ). В ˗ˑˍ˖˔ˈ а˅˕ˑ˓а – ˓ˢˇ ˊа˕˓ˑː˖˕˞˘ ˅ «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» 
˒˓ˑ˄ˎˈˏ, ˒ˑ ˓аˊː˞ˏ ˒˓ˋ˚ˋːаˏ ˕˓ˈ˄˖ˡ˜ˋ˘ ˔ˈˆˑˇːˢ ˒ˈ˓ˈˑ˔ˏ˞˔ˎˈːˋˢ. О˕ˏˈ˕ˋˏ ˔˓ˈˇˋ ːˋ˘ ˇ˅ˈ 
ːаˋ˄ˑˎˈˈ ˊːа˚ˋˏ˞ˈ, ːа ːа˛ ˅ˊˆˎˢˇ. Вˑ-˒ˈ˓˅˞˘, Лˑ˓ˈː˙ ˇˈˏˑː˔˕˓ˋ˓˖ˈ˕ ˔˅ˑˡ ˒ˑˊˋ˙ˋˡ ˅ ˓аˏ-
ˍа˘ ˒˓ˑˇˑˎˉаˡ˜ˈˌ˔ˢ ˇˋ˔ˍ˖˔˔ˋˋ, ˅˞ˊ˅аːːˑˌ ˑ˄˅ˋːˈːˋˢˏˋ Кˑː˓аˇа ˅ ˓а˔ˋˊˏˈ ˔ˑ ˔˕ˑ˓ˑː˞ ːˋ-
ˆˈ˓ˋˌ˔ˍˑˆˑ ˒ˋ˔а˕ˈˎˢ Чˋː˖а А˚ˈ˄ˈ. Вˑ-˅˕ˑ˓˞˘, а˅˕ˑ˓ ˍːˋˆˋ ˑ˄˝ˢ˔ːˢˈ˕ ˄˓ˑ˔аˡ˜ˋˈ˔ˢ ˅ ˆˎаˊа 
˔˕˓аːːˑ˔˕ˋ ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˢ Ма˓ˎˑ˖ ˈˆˑ ˕˓а˅ˏа˕ˋ˚ˈ˔ˍˋˏ ˑ˒˞˕ˑˏ: «Ма˓ˎˑ˖ ˑˍаˊ˞˅аˈ˕˔ˢ ˕ˋ-
˒ˋ˚ː˞ˏ ːˈːаˇˈˉː˞ˏ ˕˓а˅ˏˋ˓ˑ˅аːː˞ˏ ˓а˔˔ˍаˊ˚ˋˍˑˏ. У ːˈˆˑ ːа˄ˎˡˇаˈ˕˔ˢ ˚а˔˕ˋ˚ːаˢ аˏːˈ-
ˊˋˢ; ˅˔ˈ ˓аˊːˑˑ˄˓аˊː˞ˈ ˠˎˈˏˈː˕˞ ˈˆˑ ˓а˔˔ˍаˊа ˍаˉ˖˕˔ˢ ˈˏ˖ ˠˍ˅ˋ˅аˎˈː˕ː˞ˏˋ, ˑː ːˈ ˔˒ˑ˔ˑ˄ˈː 
ˋˈ˓а˓˘ˋˊˋ˓ˑ˅а˕˟, ˖˒ˑ˓ˢˇˑ˚ˋ˅а˕˟ ˋ ˋː˕ˈ˓˒˓ˈ˕ˋ˓ˑ˅а˕˟ ˋ˘» [ʹ͹, p. ͵͵].  

Э˕ˋ ˋˊˇаːˋˢ ˑ˄ˎаˇаˡ˕, ˒ˑ ːа˛ˈˏ˖ ˏːˈːˋˡ, ˇˑ˔˕а˕ˑ˚ːˑˌ ˓ˈ˒˓ˈˊˈː˕а˕ˋ˅ːˑ˔˕˟ˡ ˇˎˢ ˕ˑ-
ˆˑ, ˚˕ˑ˄˞ ˇа˕˟ ˒˓ˈˇ˔˕а˅ˎˈːˋˈ ˑ˄ ˖˓ˑ˅ːˈ ˋ ˑ˓ˋˈː˕ˋ˓а˘ ˊа˓˖˄ˈˉːˑˆˑ ˍˑː˓аˇˑ˅ˈˇˈːˋˢ. Мˑˉːˑ 
ˊаˏˈ˕ˋ˕˟, ˚˕ˑ ˋˇˈˑˎˑˆˋ˚ˈ˔ˍаˢ ˋ ˗ˋˎˑ˔ˑ˗˔ˍаˢ ˒˓ˑ˄ˎˈˏа˕ˋˍа ˒ˑ˅ˈ˔˕ˋ ˔ˑ ˅˓ˈˏˈːˋ ˈˈ ˒˖˄ˎˋˍа-
˙ˋˋ ˅ ˉ˖˓ːаˎˈ „Blackwood’s Magazine“ ˅ ͳͺͻͻ ˆ. ˔˕аˎа ˒˓ˋˑ˓ˋ˕ˈ˕ːˑˌ ˇˎˢ ˊа˒аˇː˞˘ ˓ˈ˙ˈːˊˈː-
˕ˑ˅ ˋ ˍ˓ˋ˕ˋˍˑ˅ ˒ˑ ˔˓а˅ːˈːˋˡ ˔ ˔ˑ˄˔˕˅ˈːːˑ ˘˖ˇˑˉˈ˔˕˅ˈːː˞ˏˋ а˔˒ˈˍ˕аˏˋ ˒˓ˑˋˊ˅ˈˇˈːˋˢ, ˒ˑ 
˔ˈˌ ˇˈː˟ ˅ˑ˔˒˓ˋːˋˏаˈˏˑˆˑ ˒˓ˈˉˇˈ ˅˔ˈˆˑ ˍаˍ «˔ˑ˄˞˕ˋˈ ˏ˞˔ˎˋ» (˅˞˓аˉˈːˋˈ „événement de 
pensée“ ˒˓ˋːаˇˎˈˉˋ˕ Ф. Лаˍ˖-Ла˄а˓˕˖ [ʹͷ, p. ͳͳʹ]).  

О˕ˈ˚ˈ˔˕˅ˈːːаˢ ˕˓аˇˋ˙ˋˢ ˋˊ˖˚ˈːˋˢ «Сˈ˓ˇ˙а ˕˟ˏ˞» ˔˖˜ˈ˔˕˅ˈːːˑ ˖˔˕˖˒аˈ˕ ˊа˒аˇːˑˌ ˒ˑ 
ˑ˄˝ˈˏ˖ ˑ˒˖˄ˎˋˍˑ˅аːːˑˆˑ ˏа˕ˈ˓ˋаˎа ˋ ˑ˕ˎˋ˚аˈ˕˔ˢ ˒ˑ ˑ˘˅а˕˖ ˒˓ˑ˄ˎˈˏ: ːа˖˚ː˞ˈ ˋː˕ˈ˓ˈ˔˞ ˓ˑ˔-
˔ˋˌ˔ˍˋ˘ ˔˒ˈ˙ˋаˎˋ˔˕ˑ˅ ˔˅ˢˊаː˞ ˒˓ˈˋˏ˖˜ˈ˔˕˅ˈːːˑ ˔ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˌ ˔ˑ˔˕а˅ˎˢˡ˜ˈˌ ˒ˑ˅ˈ˔˕ˋ. 
Кˑː˓аˇˑ˅ˈˇˈːˋˈ ˔ˑ˅ˈ˕˔ˍˑˆˑ ˒ˈ˓ˋˑˇа ˒˓ˈˇ˔˕а˅ˎˈːˑ ˑ˚ˈː˟ ːˈ˄ˑˎ˟˛ˋˏ ˍˑˎˋ˚ˈ˔˕˅ˑˏ ˋ˔˔ˎˈˇˑ-
˅аːˋˌ – ˒˓ˈˉˇˈ ˅˔ˈˆˑ ˒˓ˑˆ˓аˏˏːˑˌ ˔˕а˕˟ˈˌ И. А. Ка˛ˍˋːа «Кˑː˓аˇ» [͵], ˏˑːˑˆ˓а˗ˋˈˌ Д. М. У˓-
ːˑ˅а «Дˉˑˊˈ˗ Кˑː˓аˇ» [ͳͳ] ˋ ːˈ˔ˍˑˎ˟ˍˋˏˋ ˔˕а˕˟ˢˏˋ ˋ ˇˋ˔˔ˈ˓˕а˙ˋˢˏˋ ˒ˑ ˒ˑˠ˕ˋˍˈ ˒˓ˑˋˊ˅ˈˇˈ-
ːˋˌ Кˑː˓аˇа.  

С˓ˈˇˋ ːˑ˅ˈˌ˛ˋ˘ ˕˓˖ˇˑ˅, ˒ˑ˔˅ˢ˜ˈːː˞˘ «Сˈ˓ˇ˙˖ ˕˟ˏ˞», ˅˞ˇˈˎˢˈ˕˔ˢ ˍˑˎˎˈˍ˕ˋ˅ːаˢ ˏˑːˑ-
ˆ˓а˗ˋˢ «Э˔˕ˈ˕ˋˊа˙ˋˢ ˎˋ˚ːˑˆˑ ˑ˒˞˕а ˅ ˈ˅˓ˑ˒ˈˌ˔ˍˑˏ ˓ˑˏаːˈ XVIII – XX ˅˅.» (ʹͲͳͶ). В. С. П˓ˋ-
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˘ˑˇ˟ˍˑ, а˅˕ˑ˓ ˆˎа˅˞ «О˕˚˖ˉˇˈːːˑ˔˕˟ ˋ ˑ˕ˍ˓ˑ˅ˈːˋˈ: ˒а˓аˇˑˍ˔аˎ˟ːˑ˔˕˟ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˢ ˔ 
«Д˓˖ˆˋˏ» ˅ «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» Дˉˑˊˈ˗а Кˑː˓аˇа» [ͺ] ˓а˔˔ˏа˕˓ˋ˅аˈ˕ ˗ˋˎˑ˔ˑ˗˔ˍ˖ˡ ˋ ˔ˑ˙ˋˑˍ˖ˎ˟-
˕˖˓ː˖ˡ ˍа˕ˈˆˑ˓ˋˡ Д˓˖ˆˑˆˑ ːа ˏа˕ˈ˓ˋаˎˈ ˑ˕ːˑ˛ˈːˋˌ Ма˓ˎˑ˖ ˋ К˖˓˕˙а, а ˕аˍˉˈ Ма˓ˎˑ˖ ˋ ˓а-
ˏˑ˚ːˑˆˑ ˒ˑ˅ˈ˔˕˅ˑ˅а˕ˈˎˢ. А˅˕ˑ˓ ˓а˄ˑ˕˞ ˋ˔˔ˎˈˇ˖ˈ˕ ˘а˓аˍ˕ˈ˓ ˋ˘ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˢ ˋ ˓ˈ˛аˈ˕ ˒˓ˑ-
˄ˎˈˏ˖ ˓аˊˆ˓аːˋ˚ˈːˋˢ ˒ˑˊˋ˙ˋˌ ˄ˋˑˆ˓а˗ˋ˚ˈ˔ˍˑˆˑ а˅˕ˑ˓а ˋ ˇ˅˖˘ ˓а˔˔ˍаˊ˚ˋˍˑ˅. И. В. Ка˄аːˑ˅а, 
˒ˑ˔˅ˢ˕ˋ˅˛аˢ «Сˈ˓ˇ˙˖ ˕˟ˏ˞» ˆˎа˅˖ ˔˅ˑˈˆˑ ˖˚ˈ˄ːˑˆˑ ˒ˑ˔ˑ˄ˋˢ (ʹͲͲʹ), ːаˊ˞˅аˈ˕ Кˑː˓аˇа ˑˇːˋˏ 
ˋˊ ˑ˔ːˑ˅ˑ˒ˑˎˑˉːˋˍˑ˅ ˏˑˇˈ˓ːˋˊˏа ˅ ˔ˋˎ˖ ˈˆˑ ˒ˑːˋˏаːˋˢ ˏˋ˓а ˍаˍ ˅˓аˉˇˈ˄ːˑˆˑ ˚ˈˎˑ˅ˈˍ˖ ːˈ-
˒ˑ˔˕ˋˉˋˏˑˆˑ ˘аˑ˔а ˋ ˔˅ˢˊ˞˅аˈ˕ ˊаˏ˞˔ˈˎ ˒ˑ˅ˈ˔˕ˋ ˔ ˋ˔˔ˎˈˇˑ˅аːˋˈˏ ˒˓ˋ˓ˑˇ˞ ˊˎа, ˅˞ˇˈˎˢˢ ˅ 
ˍа˚ˈ˔˕˅ˈ ˎˈˌ˕ˏˑ˕ˋ˅ˑ˅ ˒˓ˑˋˊ˅ˈˇˈːˋˢ «ˊˎˑ, ˕˟ˏ˖ ˋ ˏ˓аˍ» [ʹ, ˔. ʹ͵͹]. З. А. Са˗а˓ˑ˅а, а˅˕ˑ˓ ˅˞-
˛ˈˇ˛ˈˌ ˅ ʹͲʹʹ ˆ. ˔˕а˕˟ˋ «Зːа˚ˋˏˑ˔˕˟ ̶˚ˈˎˑ˅ˈ˚ˈ˔ˍˑˆˑ ˗аˍ˕ˑ˓а̶ ˅ ˒˓ˑˋˊ˅ˈˇˈːˋˢ˘ Дˉˑˊˈ˗а Кˑ-
ː˓аˇа», ˇˈˎаˈ˕ ˒ˑ ˋ˕ˑˆаˏ ˍ˓а˕ˍˑˆˑ аːаˎˋˊа «Сˈ˓ˇ˙а ˕˟ˏ˞» ˅˞˅ˑˇ ˑ ˕ˑˏ, ˚˕ˑ «˒ˑ˅ˈ˔˕˅˖ˢ ˑ 
ˉˋˊːˋ, ˑː (Ма˓ˎˑ˖. – Е. М.) ːа˘ˑˇˋ˕ ˓аˊˆаˇˍ˖ ˇ˖˛ˋ ˆˈ˓ˑˢ ˋ ˑˇːˑ˅˓ˈˏˈːːˑ ˔ ˠ˕ˋˏ ˒ˑˊːаˈ˕ ˔аˏˑ-
ˆˑ ˔ˈ˄ˢ» [ͳͲ, ˔. ͹ʹͺ]. 

В ˊа˒аˇːˑˏ ˍ˖ˎ˟˕˖˓ːˑˏ ˔ˑˊːаːˋˋ, ːа˚ˋːаˢ ˔ аː˕ˋ˚ːˑ˔˕ˋ, ˒ˑːˢ˕ˋˈ ˒˖˔˕ˑ˕˞ ˕˓аˇˋ˙ˋˑːːˑ 
ˋˏˈˈ˕ ːˈˌ˕˓аˎ˟ː˖ˡ (˕ˑ, ˚ˈˆˑ ːˈ˕; ːˈ˔˖˜ˈ˔˕˅˖ˡ˜ˈˈ) ˎˋ˄ˑ ːˈˆа˕ˋ˅ː˖ˡ (˘аˑ˔, ːˈ˄˞˕ˋˈ ˋ ˔ˏˈ˓˕˟) 
ˍˑːːˑ˕а˙ˋˡ [͹, ˔. ͳ͵ͳ–ͳ͵ʹ]. В ˘˓ˋ˔˕ˋаː˔ˍˑˏ ˄ˑˆˑ˔ˎˑ˅ˋˋ ˄ˑˉˈ˔˕˅ˈːːˑˌ ˒ˑˎːˑ˕ˈ ˒˓ˑ˕ˋ˅ˑ˔˕ˑˋ˕ 
ːˈˆа˕ˋ˅ːаˢ ˒˖˔˕ˑ˕а, ˕аˍ ˚˕ˑ ˅ ˠ˕ˑˌ ˔ˋ˔˕ˈˏˈ ˍˑˑ˓ˇˋːа˕ ˊˎˑ ˑˊːа˚аˈ˕ ˑ˕˔˖˕˔˕˅ˋˈ ˇˑ˄˓а, ˕˟ˏа – 
ˑ˕˔˖˕˔˕˅ˋˈ ˔˅ˈ˕а, а ˎˑˉ˟ – ˑ˕˔˖˕˔˕˅ˋˈ ˋ˔˕ˋː˞. В ˍˑːˈ˚ːˑˏ ˔˚ˈ˕ˈ ˒˖˔˕ˑ˕а ˊаˍˑːˑˏˈ˓ːˑ ˔˅ˢˊ˞-
˅аˈ˕˔ˢ ˊˇˈ˔˟ ˔ ˇ˟ˢ˅ˑˎ˟˔ˍˋˏ ːа˚аˎˑˏ [Ͷ, ˔. ͷͷ]. Наˍˑːˈ˙ ˅ ˑ˄˞ˇˈːːˑˏ ˔ˑˊːаːˋˋ ˚ˈˎˑ˅ˈˍа ˊа-
˒аˇːˑˌ ˍ˖ˎ˟˕˖˓˞ ˔ ˒˖˔˕ˑ˕ˑˌ – ˒ˑˏˋˏˑ ˈˈ ːˈ˒ˑ˔˓ˈˇ˔˕˅ˈːːˑˆˑ ˒˓ˑ˔˕˓аː˔˕˅ˈːːˑˆˑ ˋˊˏˈ˓ˈːˋˢ – 
ˑ˄˞˚ːˑ а˔˔ˑ˙ˋˋ˓˖ˡ˕˔ˢ ˕˜ˈ˕ːˑ˔˕˟, ˄ˈ˔˔ˏ˞˔ˎˈːːˑ˔˕˟ ˋ ˄ˈ˔˙ˈˎ˟ːˑ˔˕˟. 

В «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» ˏˑ˕ˋ˅ ˒˖˔˕ˑ˕˞ ˅˒ˈ˓˅˞ˈ ˅ˑˊːˋˍаˈ˕ ˅ ːа˚аˎˈ а˗˓ˋˍаː˔ˍˑˆˑ ˅ˑˢˉа Ма˓-
ˎˑ˖, ˍˑˆˇа ˑː ːа ˗˓аː˙˖ˊ˔ˍˑˏ ˒а˓ˑ˘ˑˇˈ ˇˑ˄ˋ˓аˈ˕˔ˢ ˇˑ Цˈː˕˓аˎ˟ːˑˌ С˕аː˙ˋˋ – ˏˈ˔˕а ˔˅ˑˈˌ 
˄˖ˇ˖˜ˈˌ ˓а˄ˑ˕˞: ˑˇːˑˑ˄˓аˊˋˈ ˒ˎа˅аːˋˢ ˋ ˅˞ː˖ˉˇˈːːˑˈ ˄ˈˊˇˈˎ˟ˈ ˅˞ˊ˞˅аˡ˕ ˖ ːˈˆˑ ˑ˜˖˜ˈːˋˈ 
ˏ˓а˚ːˑˌ, ˕ˢˆˑ˔˕ːˑˌ ˋ ˄ˈ˔˔ˏ˞˔ˎˈːːˑˌ ˆаˎˎˡ˙ˋːа˙ˋˋ (̶the toil of a mournful and senseless 
delusion̶ [ͳ͹, p. ʹͺ]). Рˈаˎ˟ːˑ˔˕˟ ˍаˍ ˒ˑˎːˑ˕а ˅ˈ˜ˈˌ, ˔ˏ˞˔ˎˑ˅, ˔˅ˑˌ˔˕˅, ˔˅ˢˊˈˌ ˑ˄ˑ˓а˚ˋ˅аˈ˕˔ˢ – 
˅ ˔ˋˎ˖ ˋ˘ ːˈ˘˅а˕ˍˋ ˋˎˋ ˑ˕˔˖˕˔˕˅ˋˢ – ˋ˓˓ˈаˎ˟ːˑ˔˕˟ˡ, ˒˓ˈˇ˔˕аˡ˜ˈˌ ˈ˔˕ˈ˔˕˅ˈːː˞ˏ ˍˑ˓˓ˈˎˢ˕ˑˏ 
˒˖˔˕ˑ˕˞. В˓ˈˏˈːаˏˋ Ма˓ˎˑ˖ ˎˑ˅ˋ˕ ˔ˈ˄ˢ ːа ˒ˑ˕˓ˈ˄ːˑ˔˕ˋ ˘˅а˕а˕˟˔ˢ ˊа ˎˡ˄˞ˈ ːˈ˒˓ˈˎˑˉː˞ˈ 
˗аˍ˕˞, ˍˑ˕ˑ˓˞ˈ ˒ˑˊ˅ˑˎˢˡ˕ ˔ˑ˘˓аːˋ˕˟ ˒ˑ˚˅˖ ˒ˑˇ ːˑˆаˏˋ. Э˕ˑ ˉˈˎаːˋˈ ːˈ ˒ˑˍˋːˈ˕ ˈˆˑ ːа ˒˓ˑ-
˕ˢˉˈːˋˋ ˅˔ˈˆˑ ˔˓ˑˍа ˒˓ˈ˄˞˅аːˋˢ ˅ А˗˓ˋˍˈ. Заːˋˏаˢ˔˟ ˒ˑ˚ˋːˍˑˌ ˒а˓ˑ˘ˑˇа ːа Цˈː˕˓аˎ˟ːˑˌ 
С˕аː˙ˋˋ, ˑː ˇˈː˟ ˊа ˇːˈˏ ˅˞ː˖ˉˇˈː ːа˄ˎˡˇа˕˟, ˍаˍ ˒ˑ ˇ˅ˑ˓˖, ˒ˑˇˑ˄ːˑ ˔ˑˏːаˏ˄˖ˎаˏ, ˔ˎˑːˢ-
ˡ˕˔ˢ ˇˈˏˑ˓аˎˋˊˑ˅аːː˞ˈ ˆˎ˖˛˟ˡ аˆˈː˕˞ ˒ˑ ˇˑ˄˞˚ˈ ˔ˎˑːˑ˅ˑˌ ˍˑ˔˕ˋ, «˒ˋˎˋˆ˓ˋˏ˞ ˄ˈˊ ˅ˈ˓˞», 
˖˄ˋ˅аˡ˜ˋˈ ˅˓ˈˏˢ ˅ ˑˉˋˇаːˋˋ ːˈ˒ˑːˢ˕ːˑ ˚ˈˆˑ ˋ ˅ˢˎˑ ˋː˕˓ˋˆ˖ˡ˜ˋˈ ˇ˓˖ˆ ˒˓ˑ˕ˋ˅ ˇ˓˖ˆа. Ма˓-
ˎˑ˖ ˑ˕ˏˈ˚аˈ˕ ːˈ˓ˈаˎ˟ːˑ˔˕˟ ˒˓ˑˋ˔˘ˑˇˢ˜ˈˆˑ ˅ˑˍ˓˖ˆ ːˈˆˑ ˋ ˍˑː˔˕а˕ˋ˓˖ˈ˕, ˚˕ˑ ˑ˕ ːˈˎˈ˒ˑˌ ˖˚а-
˔˕ˋ «˒ˋˎˋˆ˓ˋˏˑ˅» ˈˆˑ ˔˒а˔аˈ˕ ˋˏˈːːˑ ˒ˑ˅˔ˈˇːˈ˅ːаˢ ˓а˄ˑ˕а, ˒˓ˋ˅ˢˊ˞˅аˡ˜аˢ ˍ ˓ˈаˎ˟ːˑ˔˕ˋ ˋ 
˒ˑˊ˅ˑˎˢˡ˜аˢ ˒˓ˑ˕ˋ˅ˑ˔˕ˑˢ˕˟ ˏˑ˓ˑˍ˖ ˑ˄˔˕˖˒аˡ˜ˈˌ ˆˎ˖˛ˋ: ̶In that way only it seemed to me I 
could keep my hold on the redeeming facts of life" [17, p. ͵ͺ]. Т˓˖ˇːˑ ˔ˍаˊа˕˟, ˔˕ˑˋ˕ ˎˋ ˊа ˠ˕ˑˌ 
˖˅ˈ˓ˈːːˑ˔˕˟ˡ Ма˓ˎˑ˖ ˔аˏ Кˑː˓аˇ, ˍˑ˕ˑ˓˞ˌ ˑ˒˓ˈˇˈˎˈːːˑ ˓аˊ˄ˋ˓аˎ˔ˢ ˅ «˔ˎˑˉː˞˘ ˔ˋ˔˕ˈˏа˘ 
˔аˏˑˑ˄ˏаːа» [ͳ, ˔. ͳͺ͵], ˅˞˔˕˓аˋ˅аˈˏ˞˘ ˎˡˇ˟ˏˋ. С ˇ˓˖ˆˑˌ ˔˕ˑ˓ˑː˞, ˋ˔˔ˎˈˇˑ˅а˕ˈˎˢˏˋ ˑ˕ˏˈ˚ˈ-
ːа ˒˓ˋ˅ˈ˓ˉˈːːˑ˔˕˟ Кˑː˓аˇа ˕˓˖ˇˑ˅ˑˌ ˠ˕ˋˍˈ, ˔˄ˎˋˉаˡ˜аˢ ˈˆˑ ˔ Ф˓ˈˌˇˑˏ [͵͵, p. ͳͲͲ]. 

Мˑ˕ˋ˅ ˒˖˔˕ˑ˕˞ ˍаˍ ˋ˓˓ˈаˎ˟ːˑ˔˕ˋ ˔ˑ˒˓ˑ˅ˑˉˇаˈ˕ ˅ ˕ˈˍ˔˕ˈ ˋ ˅˔ˈ, ˚˕ˑ ˍа˔аˈ˕˔ˢ ˈ˅˓ˑ˒ˈˌ-
˔ˍˑˆˑ ˒˓ˋ˔˖˕˔˕˅ˋˢ ˅ А˗˓ˋˍˈ. Сˋˎ˟ːˑˈ ˅˒ˈ˚а˕ˎˈːˋˈ ːа Ма˓ˎˑ˖ ˑˍаˊ˞˅аˈ˕ ˗˓аː˙˖ˊ˔ˍˋˌ ˅ˑˈː-
ː˞ˌ ˍˑ˓а˄ˎ˟, ˍˑ˕ˑ˓˞ˌ «˅ ˒˖˔˕ˑˌ ːˈˑ˄˝ˢ˕ːˑ˔˕ˋ ˊˈˏˎˋ, ːˈ˄а ˋ ˅ˑˇ˞» (ˊˇˈ˔˟ ˋ ˇаˎˈˈ ˊа ˋ˔ˍˎˡ-
˚ˈːˋˈˏ ˑ˔ˑ˄ˑ ˑˆˑ˅ˑ˓ˈːː˞˘ ˔ˎ˖˚аˈ˅ ˒ˈ˓ˈ˅ˑˇ ˒ˑˇ˔˕˓ˑ˚ː˞ˌ, ̶in the empty immensity of earth, sky, 
and water̶ [ͳ͹, p. ʹͻ]) ˔ ˊа˅ˋˇː˞ˏ ˖˒ˑ˓˔˕˅ˑˏ, ːˑ ˄ˈˊ ˏаˎˈˌ˛ˈˆˑ ˓ˈˊ˖ˎ˟˕а˕а ˑ˄˔˕˓ˈˎˋ˅аˈ˕ ˒˖-
˔˕ˑˌ ˄ˈ˓ˈˆ ˔ ːˈ˅ˋˇˋˏ˞ˏ (ːˈ˔˖˜ˈ˔˕˅˖ˡ˜ˋˏ?) ˎаˆˈ˓ˈˏ ˕˖ˊˈˏ˙ˈ˅. В ˠ˕ˑˌ ˔˙ˈːˈ ˓˖˕ˋːːˑˆˑ, ˏˈ-
˘аːˋ˚ˈ˔ˍˑˆˑ ˄ˈˊ˖ˏˋˢ ˍ ˏˑ˕ˋ˅˖ ˒˖˔˕ˑ˕˞-ˋ˓˓ˈаˎ˟ːˑ˔˕ˋ ˇˑ˄а˅ˎˢˈ˕˔ˢ ˏˑ˕ˋ˅ ˒˖˔˕ˑ˕˞-а˄˔˖˓ˇа, ˋ, 
˅ˊˢ˕˞ˈ ˅ˏˈ˔˕ˈ, ˑːˋ ˑ˒˓ˈˇˈˎˢˡ˕ ˅ ˒ˑ˅ˈ˔˕ˋ ˘а˓аˍ˕ˈ˓ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˢ За˒аˇа ˋ ˒ˈ˓˅ˑ˄˞˕ːˑˌ 
А˗˓ˋˍˋ. Бˈ˔˒ˑˎˈˊː˞ˏ, ːˈ˖ˏˈ˔˕ː˞ˏ ˋ ˄ˈ˔˔ˏ˞˔ˎˈːː˞ˏ ˅˞ˆˎˢˇˋ˕ ˕аˏ ːˈ ˕ˑˎ˟ˍˑ ˈ˅˓ˑ˒ˈˌ˔ˍˑˈ 
ˑ˓˖ˉˋˈ, ːˑ ˋ ˑ˔˕аˎ˟ː˞ˈ а˕˓ˋ˄˖˕˞ ˙ˋ˅ˋˎˋˊа˙ˋˋ, ːа ˍˑ˕ˑ˓˞˘ ˑ˔˕аːа˅ˎˋ˅аˈ˕˔ˢ ˅ˊˆˎˢˇ Ма˓ˎˑ˖: 
ˉˈˎˈˊːˑˇˑ˓ˑˉːаˢ ˅аˆˑːˈ˕ˍа ˅˅ˈ˓˘ ˍˑˎˈ˔аˏˋ, ˒ˑ˘ˑˉаˢ ːа ˔ˍˈˎˈ˕ ˉˋ˅ˑ˕ːˑˆˑ, ˍ˖˚а ˓ˉа˅˞˘ 
˓ˈˎ˟˔ˑ˅, ˓аˊ˄ˋ˕˞ˈ ˇ˓ˈːаˉː˞ˈ ˕˓˖˄˞ ˋ ˒˓. В ˑˍ˓ˈ˔˕ːˑ˔˕ˢ˘ ˑ˗ˋ˔а ˍˑˏ˒аːˋˋ Ма˓ˎˑ˖ ːа˄ˎˡˇаˈ˕ 
ˉ˖˕ˍ˖ˡ ˋ ˅ ˕ˑ ˉˈ ˅˓ˈˏˢ а˄˔˖˓ˇː˖ˡ ˔˙ˈː˖ ˉˈˎˈˊːˑˇˑ˓ˑˉːˑˆˑ ˔˕˓ˑˋ˕ˈˎ˟˔˕˅а, ˅ ˍˑ˕ˑ˓˖ˡ ˅ˑ˅ˎˈ-
˚ˈːˑ ˏːˑˉˈ˔˕˅ˑ ˚ˈ˓ːˑˍˑˉˋ˘ ˓а˄ˑ˚ˋ˘, ˄ˑˎˈˈ ˒ˑ˘ˑˉˋ˘ ːа ːˈ˅ˑˎ˟ːˋˍˑ˅, ˖ˏˋ˓аˡ˜ˋ˘ ˑ˕ ˄ˑˎˈˊ-
ːˈˌ ˋ ˆˑˎˑˇа ˕˖˕ ˉˈ, ˒ˑˇ ˇˈ˓ˈ˅˟ˢˏˋ, ˅ ˒ˑˇˑ˄ˋˋ ˒˓ˋˊ˓а˚ːˑˌ ˓ˑ˜ˋ ˔ˏˈ˓˕ˋ. М. Лˑ˓ˈː˙ ˑ˄˓а˕ˋˎ 
˅ːˋˏаːˋˈ ːа ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˑˈ ˊːа˚ˈːˋˈ ˄ˈˎˑˌ ːˋ˕ˍˋ, ˒ˑ˅ˢˊаːːˑˌ ˅ˑˍ˓˖ˆ ˛ˈˋ ˖ˏˋ˓аˡ˜ˈˆˑ ˚ˈ˓-
ːˑˆˑ ˡːˑ˛ˋ ˋ ˅˞ˊ˅а˅˛ˈˌ ːˈˇˑ˖ˏˈːˋˈ Ма˓ˎˑ˖. Пˑ ˏːˈːˋˡ ˋ˔˔ˎˈˇˑ˅а˕ˈˎˢ, ːˋ˕˟ – ˔˅ˑˈˑ˄˓аˊ-
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ːаˢ ˠˏ˄ˎˈˏа ˊа˒аˇːˑˌ ˋːˇ˖˔˕˓ˋˋ, – ˔ˏˈːˋ˅˛аˢ ˏˈ˕аˎˎˋ˚ˈ˔ˍˋˌ ˑ˛ˈˌːˋˍ ːа ˛ˈˈ ˓а˄а, ˢ˔ːˑ 
ˇаˈ˕ ˒ˑːˢ˕˟, ˚˕ˑ ˅ ˍˑˎˑːˋаˎ˟ːˑˏ ˍа˒ˋ˕аˎˋˊˏˈ – ˒˓ˋ ːˑˏˋːаˎ˟ːˑˌ ˑ˕ˏˈːˈ ˓а˄˔˕˅а – ˓а˄˔˕˅ˑ 
ˎˋ˛˟ ˔ˏˈːˋˎˑ ˔˅ˑˡ ˏа˔ˍ˖. Ха˓аˍ˕ˈ˓ːˑ, ˚˕ˑ ˔˓аˊ˖ ˉˈ ˒ˑ˔ˎˈ ˠ˕ˑˌ ˔˙ˈː˞ ˅ ˓ˑ˜ˈ Ма˓ˎˑ˖ ˅˔˕˓ˈ˚а-
ˈ˕ ˆˎа˅ːˑˆˑ ˄˖˘ˆаˎ˕ˈ˓а ˔˕аː˙ˋˋ ˅ ˄ˈˎˑ˔ːˈˉːˑˏ ˍˑ˔˕ˡˏˈ, ˕аˍ ˚˕ˑ ˚ˋ˕а˕ˈˎ˟ ˒ˑˎ˖˚аˈ˕ ˅ˑˊˏˑˉ-
ːˑ˔˕˟ ˅ ˒ˑˎːˑˌ ˏˈ˓ˈ ˑ˙ˈːˋ˕˟ ˆˎ˖˄ˋː˖ ˔ˋˏ˅ˑˎа ˋ ˅ˏˈ˔˕ˈ ˔ ˕ˈˏ ˔а˓ˍаˊˏ Кˑː˓аˇа [ͳ͹, p. ʹͻ].  

П˓ˑˇ˅ˋˆаˢ˔˟ ˔ ˍа˓а˅аːˑˏ ˒ˈ˛ˍˑˏ ˅ˆˎ˖˄˟ ˇˉ˖ːˆˎˈˌ, ˍ Цˈː˕˓аˎ˟ːˑˌ С˕аː˙ˋˋ, Ма˓ˎˑ˖ 
ˑ˕ˏˈ˚аˈ˕ ˄˟ˡ˜ˋˌ ˅ ˆˎаˊа ˍˑː˕˓а˔˕ ˏˈˉˇ˖ ˓аˊ˄ˈˆаˡ˜ˋˏˋ˔ˢ ˕˓ˑ˒ˋːˍаˏˋ ˋ ˄ˈˊˎˡˇ˟ˈˏ ːˈˍˑˆˇа 
ːа˔ˈˎˈːːˑˌ, а ː˞ːˈ ˑ˒˖˔˕ˈ˅˛ˈˌ, ˕ˑ˚ːˈˈ, ˑ˒˖˔˕ˑ˛ˈːːˑˌ ˅ˑ ˋˏˢ ˒˓ˑˆ˓ˈ˔˔а, ˊˈˏˎˋ. Таˍ ˒ˑˢ˅ˎˢ-
ˈ˕˔ˢ ˏˑ˕ˋ˅ ˒˓ˑ˔˕˓аː˔˕˅ˈːːˑˌ ˒˖˔˕ˑ˕˞ (̶emptiness̶), ˍˑ˕ˑ˓˞ˌ ˑ˓ˆаːˋ˚ːˑ ˔ˑ˚ˈ˕аˈ˕˔ˢ ˔ ˏˑ˕ˋ-
˅аˏˋ ˋ˓˓ˈаˎ˟ːˑ˔˕ˋ ˋ а˄˔˖˓ˇа, ˗ˑ˓ˏˋ˓˖ˢ ˠˏˑ˙ˋˑːаˎ˟ː˞ˌ ˋ ˅ ˕ˑ ˉˈ ˅˓ˈˏˢ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˋˌ ˗ˑː 
ˇˎˢ ˔ˑ˄˞˕ˋˌ ˒ˑ˅ˈ˔˕ˋ.  

П˖˔˕ˑ˕а ˅ ˘˖ˇˑˉˈ˔˕˅ˈːːˑˏ ˒˓ˑ˔˕˓аː˔˕˅ˈ «Сˈ˓ˇ˙а ˕˟ˏ˞» ˒˓ˈˇ˔˕аˈ˕ ˒˓ˋː˙ˋ˒ˑˏ, ˑ˓ˆаːˋ-
ˊ˖ˡ˜ˋˏ (˅˒˓ˑ˚ˈˏ, ˔ˍˑ˓ˈˈ ˇˈˊˑ˓ˆаːˋˊ˖ˡ˜ˋˏ) ːˈ ˕ˑˎ˟ˍˑ ˗ˑː, ːˑ ˋ ˗ˋˆ˖˓˞. У˔˕аˏˋ Ма˓ˎˑ˖ 
ːаˊ˞˅аˢ ˑ˘ˑ˕ːˋˍˑ˅ ˊа ˔ˎˑːˑ˅ˑˌ ˍˑ˔˕˟ˡ «˒ˋˎˋˆ˓ˋˏаˏˋ ˄ˈˊ ˅ˈ˓˞» (̶faithless pilgrims̶), Кˑː˓аˇ 
˔ˑˊˇаˈ˕ ˅˞˓аˊˋ˕ˈˎ˟ː˞ˌ ˑˍ˔ˡˏˑ˓ˑː, ˘а˓аˍ˕ˈ˓ˋˊ˖ˡ˜ˋˌ ːˈˊːаˍˑˏ˖ˡ ˒˓ˈˉˇˈ ˓а˔˔ˍаˊ˚ˋˍ˖ ˍа-
˕ˈˆˑ˓ˋˡ ˎˡˇˈˌ – ˒˓ˋˏˋ˕ˋ˅ː˞˘ ˒ˑ ˅˞˄ˑ˓˖ ˋ ˖˄ˈˉˇˈːˋˡ, ˋˊ˄а˅ˋ˅˛ˋ˘ ˔ˈ˄ˢ ˑ˕ ˍаˍˑˌ ˄˞ ˕ˑ ːˋ 
˄˞ˎˑ ˔ˋ˔˕ˈˏ˞ ˙ˈːːˑ˔˕ˈˌ.  

Кˎˡ˚ˈ˅˞ˏ ˒˓ˋ ˔ˑˊˇаːˋˋ ˑ˄˓аˊˑ˅ ˒˓ˈˇ˔˕а˅ˋ˕ˈˎˈˌ аˇˏˋːˋ˔˕˓а˙ˋˋ ˋ ˔аˏˑˆˑ К˖˓˕˙а ˔˕а-
ːˑ˅ˋ˕˔ˢ ˏˑ˕ˋ˅ ˒˖˔˕ˑ˕ˈˎˑ˔˕ˋ (̶hollow̶), ˔˒˖˔˕ˢ ˚ˈ˕˅ˈ˓˕˟ ˅ˈˍа ˒ˑˊаˋˏ˔˕˅ˑ˅аːː˞ˌ ˋˏˈːːˑ ˖ 
Кˑː˓аˇа Т. С. Эˎˋˑ˕ˑˏ ˇˎˢ ˔˕ˋ˘ˑ˕˅ˑ˓ˈːˋˢ «Пˑˎ˞ˈ ˎˡˇˋ» – ̶The Hollow Men̶ [ͳ͵, ˔. ͳ͵ͻ–149]. 
Вː˖˕˓ˈːːˢˢ ˒˖˔˕ˑ˕а, ˖ Эˎˋˑ˕а ˋ˔ˍˎˡ˚ˋ˕ˈˎ˟ːˑ ˏˈ˕а˗ˑ˓ˋ˚ˈ˔ˍаˢ, ˅ «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» ˒˓ˈˇ˔˕аˈ˕ 
ˈ˜ˈ ˋ ˗аː˕а˔ˏаˆˑ˓ˋ˚ˈ˔ˍˋ ˄˖ˍ˅аˎ˟ːˑˌ: ːˈˍˑ˕ˑ˓˞ˈ ˋˊ ˒ˑ˒аˇаˡ˜ˋ˘˔ˢ Ма˓ˎˑ˖ ˈ˅˓ˑ˒ˈˌ˙ˈ˅, ˒˓ˋ-
ˈ˘а˅˛ˋ˘ ˅ А˗˓ˋˍ˖ ˊа ˔ˎˑːˑ˅ˑˌ ˍˑ˔˕˟ˡ, – ˒ˑˎ˞ˈ, ˒˖˔˕ˑ˕ˈˎ˞ˈ ˎˡˇˋ. Таˍ, ˆˎа˅ː˞ˌ ˏˈːˈˇˉˈ˓ 
Цˈː˕˓аˎ˟ːˑˌ С˕аː˙ˋˋ ˑ˒ˋ˔аː Кˑː˓аˇˑˏ ˍаˍ ˚ˈˎˑ˅ˈˍ ˄ˈˊ ˔˅ˑˌ˔˕˅, ːˈ ˅˞ˊ˞˅аˡ˜ˋˌ ːˋˍаˍˋ˘ 
ˠˏˑ˙ˋˌ, ˍ˓ˑˏˈ ˚˖˅˔˕˅а ːˈˎˑ˅ˍˑ˔˕ˋ. Еˇˋː˔˕˅ˈːːˑˈ ˈˆˑ ˇˑ˔˕ˑˋː˔˕˅ˑ ˊаˍˎˡ˚аˈ˕˔ˢ ˅ ˕ˑˏ, ˚˕ˑ ˑː 
ːˋˍˑˆˇа ːˈ ˄ˑˎˈˈ˕ ˕аˏ, ˆˇˈ ˕˓ˑ˒ˋ˚ˈ˔ˍˋˈ ˄ˑˎˈˊːˋ ˍˑ˔ˢ˕ ˎˡˇˈˌ. В˔˒ˑˏˋːаˢ ˑ ːˈˏ, Ма˓ˎˑ˖ ˕ˑ ˎˋ 
˅ ˛˖˕ˍ˖, ˕ˑ ˎˋ ˅˔ˈ˓˟ˈˊ ˒˓ˈˇ˒ˑˎаˆаˈ˕, ˚˕ˑ ˖ ːˈˆˑ ːˈ ˄˞ˎˑ ːˋ˚ˈˆˑ ˅ː˖˕˓ˋ (̶Perhaps there was 
nothing within him̶ [ͳ͹, p. ͵͹]). В ˏːˑˆˑˍ˓а˕ːˑ ˋˊˇа˅а˅˛ˈˏ˔ˢ ˓˖˔˔ˍˑˏ ˒ˈ˓ˈ˅ˑˇˈ «Сˈ˓ˇ˙а ˕˟ˏ˞», 
˔ˇˈˎаːːˑˏ А. К˓ˋ˅˙ˑ˅ˑˌ, ˒ˑ ˍаˍˑˌ-˕ˑ ˒˓ˋ˚ˋːˈ ˖˔˕˓аːˈːа ˅ˑˊˏˑˉːˑ˔˕˟ ˄˖ˍ˅аˎ˟ːˑˆˑ ˒ˑːˋˏа-
ːˋˢ ˗˓аˊ˞: «Б˞˕˟ ˏˑˉˈ˕, ˑː ˓ˑ˅ːˑ ːˋ˚ˈˆˑ ˔ˑ˄ˑˌ ːˈ ˒˓ˈˇ˔˕а˅ˎˢˎ» [ͷ, ˔. ͵ͻ], ˚˕ˑ, ːа ːа˛ ˅ˊˆˎˢˇ, 
˔˖˜ˈ˔˕˅ˈːːˑ ˋ˔ˍаˉаˈ˕ а˅˕ˑ˓˔ˍˑˈ ˅ˋˇˈːˋˈ ˑ˄˓аˊа. Э˕ˑ ˓ˈ˛ˈːˋˈ ˒ˈ˓ˈ˅ˑˇ˚ˋˍа ˅˞ˆˎˢˇˋ˕ ˕ˈˏ 
˄ˑˎˈˈ ːˈˑ˄˝ˢ˔ːˋˏ˞ˏ, ˚˕ˑ ˅ ˔ˑ˔ˈˇːˈˏ а˄ˊа˙ˈ ˋˇˈˢ ˄˖ˍ˅аˎ˟ːˑˌ ˅ː˖˕˓ˈːːˈˌ ˒˖˔˕ˑ˕˞ ˚ˋːˑ˅ːˋˍа 
˒ˑˎ˖˚аˈ˕ аˇˈˍ˅а˕ː˞ˌ ˒ˈ˓ˈ˅ˑˇ: ˔ˈ˕˖ˢ ːа ˒ˑ˔˕ˑˢːː˞ˈ ˄ˑˎˈˊːˋ ˒ˑˇ˚ˋːˈːː˞˘, ˕ˑ˕ ˊаˏˈ˚аˈ˕, ˚˕ˑ 
«ˎˡˇˢˏ, ˔ˡˇа ˒˓ˋˈˊˉаˡ˜ˋˏ, ːˈ ˔ˎˈˇˑ˅аˎˑ ˄˞ ˋˏˈ˕˟ ːˋˍаˍˋ˘ ˅ː˖˕˓ˈːːˋ˘ ˑ˓ˆаːˑ˅» (“Men who 
come out here should have no entrails” [ͳ͹, p. ͵͹]).  

Е˜ˈ ˑˇˋː ˈˇ˅а ˎˋ ːˈ ˆ˓ˑ˕ˈ˔ˍː˞ˌ ˒ˈ˓˔ˑːаˉ – аˆˈː˕ Цˈː˕˓аˎ˟ːˑˌ С˕аː˙ˋˋ, ˑ˄ˎаˇа˕ˈˎ˟ 
ːˈ˖ˏˈ˔˕ː˞˘ ˅ а˗˓ˋˍаː˔ˍˑˌ ˆˎ˖˛ˋ ˒ˑ˅аˇˑˍ а˓ˋ˔˕ˑˍ˓а˕а, ˒˓ˋ˄˞˅˛ˋˌ ˔ˡˇа ˑ˓ˆаːˋˊˑ˅а˕˟ ˒˓ˑ-
ˋˊ˅ˑˇ˔˕˅ˑ ˍˋ˓˒ˋ˚ˈˌ ˋ ˊаːˋˏаˡ˜ˋˌ˔ˢ ˚ˈˏ ˖ˆˑˇːˑ, ːˑ ːˈ ˔˅ˑˋˏ ˇˈˎˑˏ. Пˑ˔ˎˈ ˓аˊˆˑ˅ˑ˓а ˔ ˠ˕ˋˏ 
Мˈ˗ˋ˔˕ˑ˗ˈˎˈˏ ˋˊ ˒а˒˟ˈ-ˏа˛ˈ (̶this papier-mache᩺Mephistopheles̶), ˔ ˖˘ˏ˞ˎˍˑˌ ˓аˊˆˎаˆˑˎ˟-
˔˕˅˖ˡ˜ˋˏ ˑ ˒˓ˑˆ˓ˈ˔˔ˈ ˋ ˏˋˎˑ˔ˈ˓ˇˋˋ, Ма˓ˎˑ˖ ˔ːˑ˅а ˎˑ˅ˋ˕ ˔ˈ˄ˢ ːа ˑ˜˖˜ˈːˋˋ, ˚˕ˑ ˒ˈ˓ˈˇ ːˋˏ 
ˍ˖ˍˎа, ˅ ˍˑ˕ˑ˓ˑˌ, ˈ˔ˎˋ ˒˓ˑ˕ˍː˖˕˟ ˈˈ ˒аˎ˟˙ˈˏ, ˑ˄ːа˓˖ˉˋ˕˔ˢ ˓аˊ˅ˈ ˚˕ˑ ːˈˏːˑˆˑ ˉˋˇˍˑˌ ˆ˓ˢˊˋ: 
"it seemed to me that if I tried I could poke my forefinger through him, and would find nothing inside 
but a little loose dirt, maybe" [17, p. 41].  

Таˍˋˏ ˑ˄˓аˊˑˏ, ˅ ˑ˄ˑˋ˘ ˔ˎ˖˚аˢ˘ ˗ˋˊˋ˚ˈ˔ˍаˢ ˒˖˔˕ˑ˕а ˒˓ˋ˅ˈ˓ˉˈː˙ˈ˅ ˍ˖ˎ˟˕а ˔ˎˑːˑ˅ˑˌ ˍˑ-
˔˕ˋ ˒˓ˈˇˈˎ˟ːˑ ˅˞˓аˊˋ˕ˈˎ˟ːˑ ˋˎˎˡ˔˕˓ˋ˓˖ˈ˕ ˔˕ˈ˒ˈː˟ ˋ˘ ˏˑ˓аˎ˟ːˑˌ ˋ ˇ˖˘ˑ˅ːˑˌ ˒˖˔˕ˑ˕˞. Ма˓-
˕ˋː ˇˈ ˎа Рˑ˛ˈ˓ ˅ ˓а˄ˑ˕ˈ «З˅˖˚аːˋˈ ˒˖˔˕ˑˆˑ ˔ˈ˓ˇ˙а За˒аˇа» ˇˑ˒˖˔˕ˋˎ, ˚˕ˑ ːа ˘˖ˇˑˉˈ˔˕˅ˈːːˑˈ 
˓ˈ˛ˈːˋˈ Кˑː˓аˇа ˋˊˑ˄˓аˊˋ˕˟ ˍˑˎˑːˋаˎ˟ː˞ˌ ˒ˈ˓˔ˑːаˎ ˅ ˅ˋˇˈ ˒ˑˎ˞˘ ˗ˋˆ˖˓ ˒˓ˢˏˑ ˒ˑ˅ˎˋˢˎа 
ˑ˕ˍ˓˞˕аˢ ˅ ˍˑː˙ˈ XIX ˅. ˕ˈ˘ːˑˎˑˆˋˢ ˓ˈː˕ˆˈːа. Б˖ˇ˖˚ˋ ˔ˋˏ˅ˑˎˑˏ ˊа˒аˇːˑˆˑ ˕ˈ˘ːˑˎˑˆˋ˚ˈ˔ˍˑˆˑ 
˒˓ˑˆ˓ˈ˔˔а ˋ ˅˞ˊ˅аːːˑˆˑ ˋˏ ˚˖˅˔˕˅а ˒˓ˈ˅ˑ˔˘ˑˇ˔˕˅а, ˑːа ˒ˑ ˋ˓ˑːˋˋ ˔˖ˇ˟˄˞ ˔˕аˎа ˈ˜ˈ ˋ ˋː-
˔˕˓˖ˏˈː˕ˑˏ, ˒ˑˊ˅ˑˎˢˡ˜ˋˏ ˑ˄ːа˓˖ˉˋ˕˟ ˅ː˖˕˓ˈːːˡˡ ˒˖˔˕ˑ˕˖ ˊа˒аˇːˑˆˑ ˚ˈˎˑ˅ˈˍа [͵ͳ, p. ʹʹͷ]. 

На˔ˍˑˎ˟ˍˑ ˏˑˉːˑ ˒ˑːˢ˕˟, ˒˖˔˕ˑ˕ˈˎ˞ˈ ˗ˋˆ˖˓˞ ˔ˎ˖ˉа˜ˋ˘ ˅ ˔˅ˑˡ ˑ˚ˈ˓ˈˇ˟ ˔ˎ˖ˉа˕ ˗ˑːˑˏ 
ˇˎˢ К˖˓˕˙а, ˍˑ˕ˑ˓˞ˌ ˔ ˑ˒˓ˈˇˈˎˈːːˑˆˑ ˏˑˏˈː˕а ˊа˅ˎаˇˈ˅аˈ˕ ˏ˞˔ˎˢˏˋ Ма˓ˎˑ˖. Э˕ˋˏ ˏˑˏˈː˕ˑˏ 
˔˕аːˑ˅ˋ˕˔ˢ ːˈ˅ˑˎ˟ːˑ ˒ˑˇ˔ˎ˖˛аːː˞ˌ ˋˏ ˓аˊˆˑ˅ˑ˓ ˏˈˉˇ˖ ˆˎа˅ː˞ˏ ˏˈːˈˇˉˈ˓ˑˏ ˋ ˈˆˑ ˇˢˇˈˌ, 
ˑ˄˔˖ˉˇаˡ˜ˋˏˋ К˖˓˕˙а ˍаˍ ˑ˒а˔ːˑˆˑ ˋ ːˈˉˈˎа˕ˈˎ˟ːˑˆˑ ˍˑːˍ˖˓ˈː˕а, ˒˓ˋ˔ˎа˅˛ˈˆˑ ˔ˑ ˔˅ˑˈˌ 
Вː˖˕˓ˈːːˈˌ С˕аː˙ˋˋ ˏːˑˆˑ ˔ˎˑːˑ˅ˑˌ ˍˑ˔˕ˋ ˋ ˔˚ˈ˕-˗аˍ˕˖˓˖ (̶invoice̶). Вː˖˕˓ˋ ˠ˕ˑˆˑ ˔˖ˆ˖˄ˑ 
˗ˋːаː˔ˑ˅ˑˆˑ ˕ˈ˓ˏˋːа ˔ˑˇˈ˓ˉˋ˕˔ˢ ˔ˎˑ˅ˑ ̶voice" – «ˆˑˎˑ˔», ˕аˍ ˚˕ˑ ̶invoice̶ – ˒ˑ аːаˎˑˆˋˋ ˔ аː-
ˆˎˋˌ˔ˍˋˏ ˒ˑˠ˕ˋ˚ˈ˔ˍˋˏ ːˈˑˎˑˆˋˊˏˑˏ «inscape» («˅ː˖˕˓ˈːːˋˌ ˎаːˇ˛а˗˕» ˋˎˋ «˅ː˖˕˓ˈːːˋˌ 
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˒ˈˌˊаˉ») [ʹͲ, p. ͳ͵ʹ] – ˏˑˉˈ˕ ˑˊːа˚а˕˟ ˚˕ˑ-˕ˑ ˅˓ˑˇˈ «ˎаːˇ˛а˗˕а, ˔ˑˊˇаːːˑˆˑ ˆˑˎˑ˔ˑˏ» ˋˎˋ 
«ˑ˕ˇˈˎ˟ːˑ ˔˖˜ˈ˔˕˅˖ˡ˜ˈˆˑ ˆˑˎˑ˔а». Э˕ˑ˕ ˑ˄˓аˊ, ˅ˑˊːˋˍ˛ˋˌ ˋˊ ˋˆ˓˞ ˔ˎˑ˅, ˍˑ˕ˑ˓˖ˡ ˖ˎˑ˅ˋˎ ˅ 
ːˈ˓ˑˇːˑˏ аːˆˎˋˌ˔ˍˑˏ ˢˊ˞ˍˈ ˒ˑˎˢˍ Кˑː˓аˇ, ˑ˕ː˞ːˈ ˄˖ˇˈ˕ ˈˇˋː˔˕˅ˈːːˑˌ ˓ˈ˒˓ˈˊˈː˕а˙ˋˈˌ 
К˖˓˕˙а ˅ ˔ˑˊːаːˋˋ Ма˓ˎˑ˖, ˓˅˖˜ˈˆˑ˔ˢ ˅ ˇˉ˖ːˆˎˋ ˕ˑˎ˟ˍˑ ˇˎˢ ˕ˑˆˑ, ˚˕ˑ˄˞ ˖˔ˎ˞˛а˕˟, как ˆˑ˅ˑ-
˓ˋ˕ ˠ˕ˑ˕ ˚ˈˎˑ˅ˈˍ, ːˑ ːˈ что ˑː ˆˑ˅ˑ˓ˋ˕.  

Ма˓ˎˑ˖ ˅˔˒ˑˏˋːаˈ˕, ˚˕ˑ ˈ˜ˈ ˇˑ ˅˔˕˓ˈ˚ˋ ˔ ːˋˏ ːˋˍˑˆˇа ːˈ ˒˓ˈˇ˔˕а˅ˎˢˎ ˈˆˑ ˇˈˌ˔˕˅˖ˡ-
˜ˋˏ, ːˑ ˕ˑˎ˟ˍˑ ˓а˔˔˖ˉˇаˡ˜ˋˏ (̶I had never imagined him as doing, you know, but as discoursing̶ 
[ͳ͹, p. ͸͵]. Пˑˎ˖˚ˋ˅ ˒˓ˈˇ˔˕а˅ˎˈːˋˈ ˑ «ːˈˑ˄ˑ˔ːˑ˅аːːˑˏ ˏˈ˕ˑˇˈ» (̶unsound method̶) ˏˋ˔˕ˈ˓а 
К˖˓˕˙а – ˖˅ˋˇˈ˅ ˅ ˄ˋːˑˍˎ˟ ˑ˕˓˖˄ˎˈːː˞ˈ ˆˑˎˑ˅˞ ˕˖ˊˈˏ˙ˈ˅ ːа ˛ˈ˔˕а˘ ˅ˑˍ˓˖ˆ ˈˆˑ ˘ˋˉˋː˞ – 
Ма˓ˎˑ˖ ˒˞˕аˈ˕˔ˢ ˑ˄˝ˢ˔ːˋ˕˟ ˔аˏˑˏ˖ ˔ˈ˄ˈ ˒˓ˋ˚ˋː˞ ːˈ˅ˈ˓ˑˢ˕ːˑˌ ˒ˈ˓ˈˏˈː˞, ˍˑ˕ˑ˓аˢ ˒˓ˑˋˊˑ-
˛ˎа ˔ ˄ˎˈ˔˕ˢ˜ˈ ˑ˄˓аˊˑ˅аːː˞ˏ ˋ ːˈˍˑˆˇа ˅ ˅˞˔˛ˈˌ ˔˕ˈ˒ˈːˋ ˙ˋ˅ˋˎˋˊˑ˅аːː˞ˏ ˈ˅˓ˑ˒ˈˌ˙ˈˏ: 
˒ˈ˓˅ˑ˄˞˕ːаˢ ˆˎ˖˛˟ ˊа˅ˑ˓ˑˉˋˎа ˈˆˑ, ːа˛ˈ˒˕аˎа ˈˏ˖ ˕ˑ, ˚ˈˆˑ ˑː ˔аˏ ːˈ ˊːаˎ ˑ ˔ˈ˄ˈ, ˋ ˠ˕ˑ˕ ˛ˈ-
˒ˑ˕ «ˆ˓ˑˏˍˋˏ ˠ˘ˑˏ ˑ˕ˑˊ˅аˎ˔ˢ ˅ ːˈˏ, ˒ˑ˕ˑˏ˖ ˚˕ˑ ˑː ˄˞ˎ ˒˖˔˕ ˅ ˔˅ˑˈˌ ˑ˔ːˑ˅ˈ» (̶It echoed loudly 
within him because he was hollow at the core̶ [ͳ͹, p. ͹Ͷ]). Бˈ˓˕˓аː Ра˔˔ˈˎ, ˊːаˍˑˏ˞ˌ ˔ Кˑː˓аˇˑˏ 
ˎˋ˚ːˑ, ˑ˕ˏˈ˕ˋˎ ˒˓ˋ˔˖˜ˈˈ ˒ˋ˔а˕ˈˎˡ ˅ ˔ˋˎ˖ ˈˆˑ ˏˑ˓˔ˍˑˆˑ ˑ˒˞˕а ˑ˔˕˓ˑˈ ˒ˑːˋˏаːˋˈ ˕ˑˆˑ, ˚˕ˑ 
«˙ˋ˅ˋˎˋˊˑ˅аːːаˢ ˋ ˘ˑ˕˟ ˔ˍˑˎ˟ˍˑ-ːˋ˄˖ˇ˟ ː˓а˅˔˕˅ˈːːˑ ˒˓ˋˈˏˎˈˏаˢ ˉˋˊː˟» ˒ˑˇˑ˄ːа «ˑ˒а˔ːˑˌ 
˒˓ˑˆ˖ˎˍˈ ˒ˑ ˈˇ˅а ˊа˔˕˞˅˛ˈˌ ˎа˅ˈ, ˍˑ˕ˑ˓аˢ ˅ ˎˡ˄ˑˌ ˏˋˆ ˏˑˉˈ˕ ˓аˊ˅ˈ˓ˊː˖˕˟˔ˢ ˋ ˒ˑˆˎˑ˕ˋ˕˟ ːˈ-
ˑ˔˕ˑ˓ˑˉːˑˆˑ» [ͻ, ˔. ʹͷʹ]. Пˑ˔ˎˈ ˔ˏˈ˓˕ˋ К˖˓˕˙а Ма˓ˎˑ˖ ˔ˑˉаˎˈˈ˕, ˍаˉˈ˕˔ˢ, ˕ˑˎ˟ˍˑ ˑ ˕ˑˏ, ˚˕ˑ ˈˆˑ 
˅ˈˎˋˍˑˎˈ˒ː˞ˌ ˆˑˎˑ˔ ˋ˔˚ˈˊ, ˋ ːˈ ˄ˈˊ ˖ˇˋ˅ˎˈːˋˢ ˑ˔ˑˊːаˈ˕, ˚˕ˑ ˍ˓ˑˏˈ ˆˑˎˑ˔а ˕аˏ ːˋ˚ˈˆˑ ˋ ːˈ 
˄˞ˎˑ, ˕аˍ ˚˕ˑ ˑ˒ˎаˍˋ˅а˕˟ ːˈˍˑˆˑ. На ːа˛ ˅ˊˆˎˢˇ, ˋˏˈːːˑ ˋ˔ˍ˓ˈːːˋˏ ˓аˊˑ˚а˓ˑ˅аːˋˈˏ, а ːˈ ˙ˋ-
ːˋˊˏˑˏ ˅˞ˊ˅аːˑ ˠ˕ˑ ːˈˑˉˋˇаːːˑˈ «˒ˋˎˋˆ˓ˋˏ˞ ˒ˑ˘ˑ˓ˑːˋˎˋ ˚˕ˑ-˕ˑ ˅ ˆ˓ˢˊːˑˌ ˢˏˈ» (̶The voice 
was gone. What else had been there? But I am of course aware that next day the pilgrims buried 
something in a muddy hole" [17, p. 87]).  

К˖˓˕˙ ːˈ ˋˏˈˈ˕ ˎˋ˚ːˑ˔˕ˋ, ˋˎˋ, ˕ˑ˚ːˈˈ, ˑːа ˙ˈˎˋˍˑˏ ˔˅ˈˇˈːа ˍ ˆˑˎˑ˔˖, ˑˇːаˍˑ ˅ ˆˎаˊа˘ 
Кˑː˓аˇа ˔аˏ ˗аˍ˕ ˒˖˔˕ˑ˕˞ ːˋ ˅ ˍˑˈˏ ˔ˎ˖˚аˈ ːˈ ˖˓а˅ːˋ˅аˈ˕ ˈˆˑ ˔ ˍˋ˓˒ˋ˚ːˋˍˑˏ ˋ ˏˈːˈˇˉˈ˓ˑˏ. 
Пˑ˒˞˕ˍˋ ˓аˊˆ˓аːˋ˚ˋ˕˟ ˇ˅а ˅ˋˇа ˒˖˔˕ˑ˕˞ ˒˓ˈˇ˒˓ˋːˢ˕˞ ːˈ˔ˍˑˎ˟ˍˋˏˋ аːˆˎˋˌ˔ˍˋˏˋ ˋ аˏˈ˓ˋ-
ˍаː˔ˍˋˏˋ ˎˋ˕ˈ˓а˕˖˓ˑ˅ˈˇаˏˋ. Таˍ, Ча˓ˎ˟ˊ Кˑˍ˔ ˅ ˔˅ˑˈˌ ˓а˄ˑ˕ˈ «В˞˄ˑ˓ ˏˈˉˇ˖ ˍˑ˛ˏа˓аˏˋ?» 
˖˔ˏа˕˓ˋ˅аˈ˕ ˓аˊːˋ˙˖ ˅ ˕ˑˏ, ˚˕ˑ ˅ ˑ˕ˎˋ˚ˋˈ ˑ˕ К˖˓˕˙а ˈˆˑ ˍˑˎˎˈˆˋ ˎˋ˛ˈː˞ ˠˏˑ˙ˋˌ, ˏˈ˓˕˅˞ ˒˓ˋ 
ˉˋˊːˋ, ˋ ˒ˑ˕ˑˏ˖ ːˈ˅ˑ˔˒˓ˋˋˏ˚ˋ˅˞ ˍ ˑ˒а˔ːˑˏ˖ ˑ˚а˓ˑ˅аːˋˡ ˕˟ˏ˞ [ͳͻ, p. Ͷͳ]. Рˋ˚а˓ˇ Гˈˍˑ˔ˍˋ ˅ 
ˠ˔˔ˈ «Сˈ˓ˇ˙ˈ ˕˟ˏ˞» ˅ ˔˅ˑˡ ˑ˚ˈ˓ˈˇ˟ ˑ˕ˏˈ˚аˈ˕, ˚˕ˑ ˊˇˈ˔˟ ˒˓ˑ˕ˋ˅ˑ˔˕ˑˢ˕ ˇ˓˖ˆ ˇ˓˖ˆ˖ ˒˖˔˕ˑ˕а ˍаˍ 
˒˓ˑ˔˕ˑˈ ˑ˕˔˖˕˔˕˅ˋˈ ˎˡ˄ˑˆˑ ˔ˑˇˈ˓ˉаːˋˢ (̶void̶) ˋ ːˈ˄˞˕ˋˈ (̶the nothingness̶), ˅ ˍˑ˕ˑ˓ˑˏ ˠ˘ˑˏ 
ˑ˕ˇаˈ˕˔ˢ ˍˑːˈ˚ːаˢ ˄ˈ˔˔ˏ˞˔ˎˈːːˑ˔˕˟ ˅˔ˈ˘ ˅ˈ˜ˈˌ [ʹͳ, p. ͹Ͳ]. И˔˔ˎˈˇˑ˅а˕ˈˎ˟ ˊаˇаˈ˕˔ˢ ˅ˑ˒˓ˑ˔ˑˏ, 
˅ ˍаˍˑˌ ˔˕ˈ˒ˈːˋ ˇˈˆ˓аˇа˙ˋˢ К˖˓˕˙а ˇˈˌ˔˕˅ˋ˕ˈˎ˟ːˑ ˑ˄˖˔ˎˑ˅ˎˈːа ˈˆˑ ˒˖˔˕ˑ˕ˑˌ, ˋ ˒˞˕аˈ˕˔ˢ ˒ˑ-
ːˢ˕˟, ˍаˍ ˅ ˔ˑˊːаːˋˋ Ма˓ˎˑ˖ ˖ˉˋ˅аˡ˕˔ˢ ˇ˅а ˒˓ˑ˕ˋ˅ˑ˓ˈ˚а˜ˋ˘ ˇ˓˖ˆ ˇ˓˖ˆ˖ ˒˓ˈˇ˔˕а˅ˎˈːˋˢ: ˍˑː-
˔˕а˕а˙ˋˢ ˅ː˖˕˓ˈːːˈˌ ˒˖˔˕ˑ˕˞ К˖˓˕˙а ˋ ˈˇ˅а ˎˋ ːˈ ˒˓ˈˍˎˑːˈːˋˈ ˒ˈ˓ˈˇ ˊаˏˈ˚а˕ˈˎ˟ː˞ˏ ˚ˈˎˑ-
˅ˈˍˑˏ, ˍˑ˕ˑ˓˞ˌ ˅ ˑ˕ˎˋ˚ˋˈ ˑ˕ ˏːˑˆˋ˘ ˑ˔ˏˈˎˋˎ˔ˢ ˊаˆˎˢː˖˕˟ ˅ ˕˟ˏ˖ ˔˅ˑˈˌ ˇ˖˛ˋ ˋ ˅˞ːˈ˔ ˔ˈ˄ˈ 
˒˓ˋˆˑ˅ˑ˓, ˕ˈˏ ˔аˏ˞ˏ ˑˇˈ˓ˉа˅ ˏˑ˓аˎ˟ː˖ˡ ˒ˑ˄ˈˇ˖ – а ˋˏˈːːˑ ˕аˍ Ма˓ˎˑ˖ ˑ˙ˈːˋ˅аˈ˕ ˊːаˏˈːˋ-
˕˞ˈ ˒ˑ˔ˎˈˇːˋˈ ˔ˎˑ˅а К˖˓˕˙а (̶Horror! Horror!̶). Гˈˍˑ˔ˍˋ ˒˓ˋ˘ˑˇˋ˕ ˍ ˅˞˅ˑˇ˖ ˑ ˕ˑˏ, ˚˕ˑ Кˑː˓аˇ 
ːˈ ˇаˈ˕ (ːˈ ˏˑˉˈ˕ ˇа˕˟?) ˖ˇˑ˅ˎˈ˕˅ˑ˓ˋ˕ˈˎ˟ːˑˆˑ ˑ˕˅ˈ˕а ːˋ ːа ˑˇˋː ˋˊ ˠ˕ˋ˘ ˅ˑ˒˓ˑ˔ˑ˅. Вː˖˕˓ˈː-
ːˢˢ ˒˖˔˕ˑ˕а К˖˓˕˙а ˅˞ˊ˞˅аˈ˕ ˅ˑ˒˓ˑ˔˞ ˋ ˖ Аˎ˟˄ˈ˓˕а Гˈ˓а˓ˇа, ˒ˑ ˏːˈːˋˡ ˍˑ˕ˑ˓ˑˆˑ ˆˎа˅ːˑˈ 
˒˓ˑ˕ˋ˅ˑ˓ˈ˚ˋˈ «Сˈ˓ˇ˙а ˕˟ˏ˞» ˊаˍˎˡ˚аˈ˕˔ˢ ˅ ˕ˑˏ, ˚˕ˑ Кˑː˓аˇ ˓а˔˙ˈːˋ˅аˈ˕ ˊˎˑ ˅ ːа˕˖˓ˈ К˖˓˕˙а 
ˍаˍ аˍ˕ˋ˅ː˖ˡ ˠːˈ˓ˆˋˡ, ːˑ ˑ˒˓ˈˇˈˎˢˈ˕ ˈˆˑ ˍаˍ ˒˖˔˕ˑ˕˖ [ʹʹ, p. ͹].  

Дˉˈˌˏ˔ Гˈ˕˕ˋ ˒ˑ˔˅ˢ˜аˈ˕ «Сˈ˓ˇ˙˖ ˕˟ˏ˞» ˑˇː˖ ˋˊ ˆˎа˅ ˔˅ˑˈˌ ˏˑːˑˆ˓а˗ˋˋ «П˓ˈˇˈˎ˞ ˏˈ-
˕а˗ˑ˓˞» ˋ ˓аˊˏ˞˛ˎˢˈ˕ ˅ ːˈˌ ːаˇ ˒˓ˑ˕ˋ˅ˑ˓ˈ˚ˋˈˏ ˏˈˉˇ˖ ˅ˇˑ˘ːˑ˅ˈːː˞ˏ ˍ˓а˔ːˑ˓ˈ˚ˋˈˏ К˖˓˕˙а 
ˋ ˈˆˑ ˒˖˔˕ˑ˕ˑˌ – ˒˓ˑ˕ˋ˅ˑ˓ˈ˚ˋˈˏ, ˍˑ˕ˑ˓ˑˈ Ма˓ˎˑ˖, ˅ˋˇˋˏˑ, ˑ˕˚а˔˕ˋ ˔ˏˑˆ ˓аˊ˓ˈ˛ˋ˕˟ ˇˎˢ ˔ˈ˄ˢ 
˒ˑ˔ˎˈ ˅˔˕˓ˈ˚ˋ ˅ Б˓ˡ˔˔ˈˎˈ ˔ ˉ˖˓ːаˎˋ˔˕ˑˏ, ˄˞˅˛ˋˏ ˍˑˎˎˈˆˑˌ аˆˈː˕а Вː˖˕˓ˈːːˈˌ С˕аː˙ˋˋ. Тˑ˕ 
ˊа˒ˑˏːˋˎ К˖˓˕˙а ˍаˍ ˚ˈˎˑ˅ˈˍа, ˍˑ˕ˑ˓˞ˌ «ˋˏˈˎ ˅ˈ˓˖» – «ˏˑˆ ˊа˔˕а˅ˋ˕˟ ˔ˈ˄ˢ ˒ˑ˅ˈ˓ˋ˕˟ ˅ˑ ˚˕ˑ 
˖ˆˑˇːˑ» ˋ ˔˕аˎ ˄˞ «ˑ˕ˎˋ˚ː˞ˏ ˎˋˇˈ˓ˑˏ ˍаˍˑˌ-ːˋ˄˖ˇ˟ ˍ˓аˌːˈˌ ˒а˓˕ˋˋ» (̶He had faith – don't 
you see? – he had the faith. He could get himself to believe anything-anything. He would have been a 
splendid leader of an extreme party") [17, p. 89]. На ːаˋ˅ː˞ˌ ˖˕ˑ˚ːˢˡ˜ˋˌ ˅ˑ˒˓ˑ˔ Ма˓ˎˑ˖ ˑ ˕ˑˏ, 
ˍаˍ˖ˡ ˋˏˈːːˑ ˒а˓˕ˋˡ ˈˆˑ ˔ˑ˄ˈ˔ˈˇːˋˍ ˋˏˈˈ˕ ˅ ˅ˋˇ˖, ˒ˑ˔ˎˈˇˑ˅аˎ ˑ˕˅ˈ˕: «Лˡ˄˖ˡ ˒а˓˕ˋˡ!» 
(̶Any party̶). Гˈ˕˕ˋ ˑ˄˓а˜аˈ˕ ˅ːˋˏаːˋˈ ːа ˠ˕ˑ ːˈˇˑ˓аˊ˖ˏˈːˋˈ: ˅ˈ˓а К˖˓˕˙а ːˈ ˄˞ˎа ˅ˈ˓ˑˌ ˅ 
ˈˇˋː˞ˌ ˏˑ˓аˎ˟ː˞ˌ ˋˇˈаˎ, ˑ˄˝ˈˇˋːˢˡ˜ˋˌ ˎˡˇˈˌ ˑˇːˑˌ ˍˑː˗ˈ˔˔ˋˋ ˋˎˋ ˒ˑˎˋ˕ˋ˚ˈ˔ˍˑˌ ˒а˓-
˕ˋˋ. К˖˓˕˙ ˅ˈ˓ˋˎ ˅ ˔ˈ˄ˢ ˍаˍ ˅ ˚ˈˎˑ˅ˈˍа, ˍˑ˕ˑ˓˞ˌ ˅˒˓а˅ˈ ˒˓ˋˇˈ˓ˉˋ˅а˕˟˔ˢ ˏˑ˓аˎˋ ˋˎˋ ˑ˕ˍа-
ˊа˕˟˔ˢ ˑ˕ ːˈˈ [ʹ͵, p. Ͷͺ].  

Таˍ ˅ ˒ˑ˅ˈ˔˕ˋ ˒ˑˇ˔˒˖ˇːˑ ˅ˑˊːˋˍаˈ˕ ˑ˄˓аˊ ˏ˖ˊ˞ˍаˎ˟ːˑˆˑ ˋː˔˕˓˖ˏˈː˕а, ˊ˅˖˚а˜ˈˆˑ ˊа 
˔˚ˈ˕ ˔˅ˑˈˌ ˒˖˔˕ˑ˕ˈˎˑ˔˕ˋ ˋ ˕ˑˎ˟ˍˑ ˄ˎаˆˑˇа˓ˢ ˈˌ. К˖˓˕˙ ˇˈˌ˔˕˅ˋ˕ˈˎ˟ːˑ ˒ˑˇˑ˄ˈː ˋː˔˕˓˖ˏˈː˕˖, 
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ˍˑ˕ˑ˓˞ˌ ˏˑˉˈ˕ ˔ ˑˇˋːаˍˑ˅ˑˌ ˔˕˓а˔˕˟ˡ ˋ˔˒ˑˎːˢ˕˟ ˎˡ˄˖ˡ ˏ˖ˊ˞ˍ˖. Пˑ ˏ˞˔ˎˋ Дˉˑːа Х. Мˋˎˎˈ-
˓а, ˔аˏа ˇˋˍаˢ ˆˎ˖˛˟ ˋ˔˒ˑˎ˟ˊ˖ˈ˕ К˖˓˕˙а ˍаˍ ˏаːˈˍˈː ˚˓ˈ˅ˑ˅ˈ˜а˕ˈˎˢ, ˕˓аː˔ˎˋ˓˖ˢ ˚ˈ˓ˈˊ ːˈˆˑ 
˔˅ˑˋ ˖ˉа˔ː˞ˈ ˒ˑ˔ˎаːˋˢ ˏˋ˓˖ [͵Ͳ, p. ͷͲ]. Чˋ˕а˕ˈˎ˟, ˒ˑˎ˖˚ˋ˅˛ˋˌ ˒˓ˈˇ˔˕а˅ˎˈːˋˈ ˑ ˒˓ˑ˛ˎˑˏ 
«˖ːˋ˅ˈ˓˔аˎ˟ːˑˆˑ ˆˈːˋˢ», ˠˍ˔˕˓ˈˏˋ˔˕а ˋ ˋˇˈаˎˋ˔˕а, ˄ˈˊ ˕˓˖ˇа ˓а˔˒ˑˊːаˈ˕ ˅ ːˈˏ ˓ˑˏаː˕ˋ˚ˈ˔ˍˑ-
ˆˑ ˋːˇˋ˅ˋˇ˖аˎˋ˔˕а – ˕ˋ˒, ˛ˋ˓ˑˍˑ ˓а˔˒˓ˑ˔˕˓аːˈːː˞ˌ ˅ ˊа˒аˇːˑˌ ˍ˖ˎ˟˕˖˓ˈ Нˑ˅ˑˆˑ ˅˓ˈˏˈːˋ; 
ˍ ˍˑː˙˖ XIX ˔˕ˑˎˈ˕ˋˢ ˑː ˈ˔˕ˈ˔˕˅ˈːː˞ˏ ˑ˄˓аˊˑˏ ˑ˄˓ˈ˕аˈ˕ ˚ˈ˓˕˞ ːˋ˙˛ˈаː˔ˍˑˆˑ ˔˅ˈ˓˘˚ˈˎˑ˅ˈˍа. 
Иˠː Уˑ˕˕, ːа˒˓ˋˏˈ˓, ˋˏˈːːˑ ˋ ˒˓ˈˇˎаˆаˈ˕ ˓а˔˔ˏа˕˓ˋ˅а˕˟ К˖˓˕˙а ˍаˍ ˓ˑˏаː˕ˋ˚ˈ˔ˍˑˆˑ ˋːˇˋ-
˅ˋˇ˖аˎˋ˔˕а ˠ˒ˑ˘ˋ ˒ˑˊˋ˕ˋ˅ˋˊˏа ˋ ˘ˋ˜ːˋ˚ˈ˔ˍˑˆˑ ˖˕ˋˎˋ˕а˓ˋˊˏа, ˍˑ˕ˑ˓˞ˌ ˒˓ˈ˕ˈ˓˒ˈˎ а˕а˅ˋ˔˕ˋ-
˚ˈ˔ˍ˖ˡ ˓ˈˆ˓ˈ˔˔ˋˡ [͵Ͷ, p. ͺͺ], ːˑ ˇˑ ˍˑː˙а ˔ˑ˘˓аːˢˎ ˍ˓ˑ˘ˋ ˓ˑˏаː˕ˋ˚ˈ˔ˍˑˆˑ ˠː˕˖ˊˋаˊˏа, ˘ˑ˕ˢ ˋ 
˚˖ˇˑ˅ˋ˜ːˑ ˋ˔ˍаˉˈːːˑˆˑ.  

Наˍˑːˈ˙, ˒˖˔˕ˑ˕а ˑˍ˖˕˞˅аˈ˕ ˋ Ма˓ˎˑ˖, ˓а˔˔ˍаˊ˞˅аˡ˜ˈˆˑ ːа ˢ˘˕ˈ «Нˈˎˎˋ» ˔˅ˑˡ ˋ˔˕ˑ˓ˋˡ 
ˋ ˅˓ˈˏˈːаˏˋ ˑ˔ˑˊːаˡ˜ˈˆˑ ːˈ˅ˑˊˏˑˉːˑ˔˕˟ а˓˕ˋˍ˖ˎˋ˓ˑ˅а˕˟ ˑ˒˞˕ ˋ ˒ˈ˓ˈˉˋ˅аːˋˢ, ˅˞ːˈ˔ˈːː˞ˈ 
ˋˊ ˒ˈ˓˅ˑ˄˞˕ːˑˌ ˆˎ˖˛ˋ. Яˊ˞ˍ ˍаˍ ˔ˋ˔˕ˈˏа ˖˒ˑ˓ˢˇˑ˚ˋ˅аːˋˢ ˓ˈаˎ˟ːˑ˔˕ˋ ˔˒ˑ˔ˑ˄ˈː ˒ˈ˓ˈˇа˕˟ 
ˎˋ˛˟ «˒ˑ˅ˈ˓˘ːˑ˔˕ː˞ˈ ˋ˔˕ˋː˞» („surface truth”), ˒ˑˇ ˍˑ˕ˑ˓˞ˏˋ ˍˎ˖˄ˋ˕˔ˢ ːˈ˅˞˓аˊˋˏˑˈ – ˠ˕ˑ 
˚˖˅˔˕˅ˑ ˄ˈ˔˒ˑˏˑ˜ːˑ˔˕ˋ ˊːаˍˑˏˑ ˍаˉˇˑˏ˖, ˍ˕ˑ ˒˞˕аˎ˔ˢ ˒ˈ˓ˈ˔ˍаˊа˕˟ ˔ˑː. Ма˓ˎˑ˖ ˋˏˈːːˑ ˈˆˑ ˋ 
ˋ˔˒˞˕˞˅аˈ˕: "It seems to me I am trying to tell you a dream – making a vain attempt, because no 
relation of a dream can convey the dream-sensation, that commingling of absurdity, surprise, and 
bewilderment.." [ͳ͹, p. Ͷʹ]. Пˋ˕ˈ˓ Б˓˖ˍ˔, ˒ˑ˔˅ˢ˕ˋ˅˛ˋˌ ˒ˑ˅ˈ˔˕ˋ Кˑː˓аˇа ˠ˔˔ˈ «Нˈ˚ˋ˕аˈˏ˞ˌ ˑ˕-
˚ˈ˕», ˑ˄˓а˜аˈ˕ ˅ːˋˏаːˋˈ ːа ˠ˕ˑ ˔ˑ˒˓ˑ˕ˋ˅ˎˈːˋˈ ˢˊ˞ˍа ˋ ˒˓ˋ˘ˑˇˋ˕ ˍ ˅˞˅ˑˇ˖, ˚˕ˑ ˔ˈ˓ˇ˙ˈ ˕˟ˏ˞, 
ˍ˖ˇа ˊаˆˎˢː˖ˎ Ма˓ˎˑ˖, а ˇˑ ːˈˆˑ К˖˓˕˙, ˒˓ˈ˄˞˅аˈ˕ ˊа ˒˓ˈˇˈˎаˏˋ ˍ˖ˎ˟˕˖˓˞, ˇˈˎаˡ˜ˈˌ ˢˊ˞ˍ 
˅ˑˊˏˑˉː˞ˏ, ˋ ˒ˑ˕ˑˏ˖ ˒˓ˋː˙ˋ˒ˋаˎ˟ːˑ ˠˍ˔˕˓аˎˋːˆ˅ˋ˔˕ˋ˚ːˑ [ͳ͸, p. ͳͳ͸].  

С ˒˓ˑ˄ˎˈˏˑˌ ˑˆ˓аːˋ˚ˈːː˞˘ ˅ˑˊˏˑˉːˑ˔˕ˈˌ ˢˊ˞ˍа ˈ˔˕ˈ˔˕˅ˈːː˞ˏ ˑ˄˓аˊˑˏ ˍˑ˓˓ˈˎˋ˓˖ˈ˕ 
˒˓ˑ˄ˎˈˏа ˒˓ˋː˙ˋ˒ˋаˎ˟ːˑˌ ːˈ˒ˑˊːа˅аˈˏˑ˔˕ˋ ˓ˈаˎ˟ːˑ˔˕ˋ, аˍ˕˖аˎ˟ːаˢ ˇˎˢ Кˑː˓аˇа ˅ ˔ˋˎ˖ 
˒˓ˋ˔˖˜ˈˆˑ ˈˏ˖ ˔ˍˈ˒˕ˋ˙ˋˊˏа – ːˈ ˗ˋˎˑ˔ˑ˗˔ˍˑˆˑ, а ˋː˕˖ˋ˕ˋ˅ːˑˆˑ, ˅˞˓а˄ˑ˕аːːˑˆˑ ˒ˑˇ ˅ˎˋˢːˋ-
ˈˏ ˉˋˊːˈːːˑˆˑ ˑ˒˞˕а [ʹͺ, p. ͻ]. Ма˓ˎˑ˖, ˍˑ˕ˑ˓˞ˌ ˅ ˔˅ˑˈˏ а˗˓ˋˍаː˔ˍˑˏ ˒˖˕ˈ˛ˈ˔˕˅ˋˋ ˒ˑ˚˕ˋ 
˗ˋˊˋ˚ˈ˔ˍˋ ˑ˜˖˜аˎ ːˈ˒˓ˑːˋ˙аˈˏˑ˔˕˟ ːˈˏˑˌ ˆˎ˖˛ˋ, ˒ˑ˕ˑˏ˖ ˋ ːˈ ˏˑˉˈ˕ ˒ˑˊˉˈ ˒ˑˇˑ˄˓а˕˟ ˔ˎˑ˅ 
ːˋ ˇˎˢ ˅˞˓аˉˈːˋˢ ˅˒ˈ˚а˕ˎˈːˋˌ ˑ˕ ːˈˈ, ːˋ ˇˎˢ ˒ˑˇ˅ˈˇˈːˋˢ ˋ˕ˑˆа ˔˅ˑˈˆˑ ˒˖˕ˈ˛ˈ˔˕˅ˋˢ. Каˍ 
˔ˎˑ˅а ˎˋ˛˟ ˔ˍˑˎ˟ˊˢ˕ ˒ˑ ˒ˑ˅ˈ˓˘ːˑ˔˕ˋ ˅ˈ˜ˈˌ, ˕аˍ ˋ Ма˓ˎˑ˖ ˏˑˉˈ˕ ˕ˑˎ˟ˍˑ ˒ˑˇ˔˅ˈ˕ˋ˕˟ ˔ˏ˖˕ː˞ˈ 
ˑ˚ˈ˓˕аːˋˢ ˗ˋˆ˖˓˞ К˖˓˕˙а, ˅˞˄˓а˅˛ˈˆˑ ˔˕а˕˟ ˚а˔˕˟ˡ ˠ˕ˑˌ ˒ˈ˓˅ˑ˄˞˕ːˑˌ ˉˋˊːˋ. Ра˔˔ˍаˊ˚ˋˍ ːˈ 
˅ ˔ˑ˔˕ˑˢːˋˋ ˒˓ˑˢ˔ːˋ˕˟ ːˋ ˔ˈ˄ˈ, ːˋ ˔ˎ˖˛а˕ˈˎˢˏ ˔ˏ˞˔ˎ ˓а˔˔ˍаˊаːːˑˌ ˋ˔˕ˑ˓ˋˋ. В ˅˞˔˛ˈˌ ˔˕ˈ˒ˈ-
ːˋ ˇ˅˖˔ˏ˞˔ˎˈːː˞ˈ ˗ˋːаˎ˟ː˞ˈ ˔ˎˑ˅а К˖˓˕˙а ˕аˍˉˈ ːˈ ˔ˑˇˈ˓ˉа˕ ˑ˕˅ˈ˕ˑ˅ ːа ˅ˑ˒˓ˑ˔˞ ˋ ːˈ ˏˑ-
ˆ˖˕ ˓а˔˙ˈːˋ˅а˕˟˔ˢ ˍаˍ ˒ˑˇ˅ˈˇˈːˋˈ ˋ˕ˑˆˑ˅.  

Еˇˋː˔˕˅ˈːː˞ˏ ˑ˜˖˕ˋˏ˞ˏ ˓ˈˊ˖ˎ˟˕а˕ˑˏ ˒˖˕ˈ˛ˈ˔˕˅ˋˢ ˍ ˔ˈ˓ˇ˙˖ ˕˟ˏ˞ ˇˎˢ Ма˓ˎˑ˖ ˔˕аːˑ-
˅ˋ˕˔ˢ ˢ˔ːˑˈ ˅ˋˇˈːˋˈ ˇ˅˖˘ ˑ˕ˇˈˎ˟ː˞˘ ˓ˈаˎ˟ːˑ˔˕ˈˌ, ˇ˅˖˘ «ˍˑ˛ˏа˓ˑ˅» (̶nightmares") – ˆˎˢː˙ˈ-
˅ˑˆˑ ˎˋ˙ˈˏˈ˓ˋˢ ˙ˋ˅ˋˎˋˊа˙ˋˋ ˋ ˒ˈ˓˅ˑˊˇаːːˑˌ ˉˋ˅ˑ˕ːˑˌ ˑ˕ˍ˓ˑ˅ˈːːˑ˔˕ˋ. В˞˄ˑ˓ ˏˈˉˇ˖ ːˋˏˋ 
ˇˎˢ ˆˈ˓ˑˢ ːˈ˅ˑˊˏˑˉˈː, ˋ ˠ˕ˑ˕ ˊаˊˑ˓ ˏˈˉˇ˖ ˍ˖ˎ˟˕˖˓ˑˌ ˋ ˒˓ˋ˓ˑˇˑˌ, ˇˋ˔˙ˋ˒ˎˋːˋ˓ˑ˅аːː˞ˏ ˏˋ-
˓ˑˏ ˓аˊ˖ˏа ˋ ˔ˍ˓˞˕ˑˌ ːˈ˗ˑ˕ˑˆˈːˋ˚ːˑˌ ˔˖˕˟ˡ ˅ˈ˜ˈˌ ˑ˕ː˞ːˈ ˔˕аːˑ˅ˋ˕˔ˢ ˏˈ˔˕ˑˏ ˒˓ˈ˄˞˅аːˋˢ 
Ма˓ˎˑ˖, ːˈ˒˓ˋˍаˢːːˑˆˑ ˋ ˍаˍ ˄˞ ˒ˑˇ˅ˈ˛ˈːːˑˆˑ ˅ ˒˖˔˕ˑ˕ˈ ˏˈˉˇ˖ ˇ˅˖ˏˢ ːˈ˔ˑ˅ˏˈ˔˕ˋˏ˞ˏˋ 
˖˓ˑ˅ːˢˏˋ ˄˞˕ˋˢ. Вˋˇˋˏˑ, ːˈ ˔ˎ˖˚аˌːˑ ˑː ˓а˔˔ˍаˊ˞˅аˈ˕ ˔˅ˑˡ ˋ˔˕ˑ˓ˋˡ ˅ ˒ˑˊˈ ˒˓ˑ˒ˑ˅ˈˇ˖ˡ˜ˈˆˑ 
Б˖ˇˇ˞, ˒˓а˅ˇа, ˄ˈˊ ˙˅ˈ˕ˍа ˎˑ˕ˑ˔а. В ˔ˆ˖˔˕ˋ˅˛ˋ˘˔ˢ ˔˖ˏˈ˓ˍа˘ ˑː ˔˕аːˑ˅ˋ˕˔ˢ ːˈ˅ˋˇˋˏ˞ˏ ˇˎˢ 
˔ˑ˄ˈ˔ˈˇːˋˍˑ˅, ˋ ˅˔ˈ, ˚˕ˑ ˋˏ ˑ˔˕аˈ˕˔ˢ ˅ˑ ˕˟ˏˈ ˋ ˅ ˒˖˔˕ˑ˕ˈ, – ˈˆˑ ˆˑˎˑ˔ (̶For a long time already 
he, sitting apart, had been no more to us than a voice" [17, p. 43]).  

Наˍˑːˈ˙, ˋˇˈˢ ˒˖˔˕ˑ˕˞ ˑ˄ːа˓˖ˉˋ˅аˈ˕ ˔ˈ˄ˢ ːа ˖˓ˑ˅ːˈ ˒ˑ˅ˈ˔˕˅ˑ˅а˕ˈˎ˟ːˑˌ ˔˕˓˖ˍ˕˖˓˞ ˒ˑ˅ˈ-
˔˕ˋ ˔ ˈˈ ˏːˑˆˑ˔ˎˑˌːˑ˔˕˟ˡ ˋ ˔ˎˑˉː˞ˏ ˅ˊаˋˏˑˇˈˌ˔˕˅ˋˈˏ ːа˓˓а˕ˋ˅ˑ˅. В ˔˅ˑˈˏ ˠ˔˔ˈ «Гˑˎˑ˔ ˕˟ˏ˞» 
Кˎˑˇ Мˋˊˑːа (Claude Maisonnat) ˊаˏˈ˚аˈ˕, ˚˕ˑ ˅˔ˢˍˑˈ ˅ˈˎˋˍˑˈ ˒˓ˑˋˊ˅ˈˇˈːˋˈ ˔ˑˇˈ˓ˉˋ˕ ˅ ˔ˈ˄ˈ 
˔˖˜ːˑ˔˕˟, ˍˑ˕ˑ˓аˢ ˏˑˉˈ˕ ˄˞˕˟ ːаˊ˅аːа «ˆˑˎˑ˔ˑˏ ˕ˈˍ˔˕а» («textual voice»). Пˑ ˏ˞˔ˎˋ ˋ˔˔ˎˈˇˑ˅а-
˕ˈˎˢ, ˠ˕ˑ «˔˓ˈˇ˔˕˅ˑ, ˍˑ˕ˑ˓ˑˈ ˖˔˒ˈ˛ːˑ ˒˓ˈˑ˄˓аˊ˖ˈ˕ ˋ ˓а˔˒˓ˑ˔˕˓аːˢˈ˕ ˆˑˎˑ˔ а˅˕ˑ˓а ˅ ˅˞ˏ˞˛ˎˈː-
ː˞ˈ ˆˑˎˑ˔а, ˔ˑ˔˕а˅ˎˢˡ˜ˋˈ ˒ˑ˅ˈ˔˕˅ˑ˅аːˋˈ» [ʹͻ, p. ͳ͸ͷ]. Б˖ˇ˖˚ˋ ˔˅ˑˈˑ˄˓аˊː˞ˏ ːˈˊ˓ˋˏ˞ˏ ˇˋ˓ˋ-
ˉˈ˓ˑˏ, ˄ˈˊˏˑˎ˅ːˑˌ «˓ˈаˎ˟ːˑ˔˕˟ˡ, ˋ˔ˍˎˡ˚ˈːːˑˌ ˋˊ ˓ˈ˒˓ˈˊˈː˕а˙ˋˋ» [ʹͻ, p. ͳ͸͸], ˋː˞ˏˋ ˔ˎˑ˅аˏˋ 
– ˒˖˔˕ˑ˕ˑˌ, ˆˑˎˑ˔ ˕ˈˍ˔˕а ˑ˄ːа˓˖ˉˋ˅аˈ˕ ˔˅ˑˈ ˒˓ˋ˔˖˕˔˕˅ˋˈ ˒ˑ ˒˓ˑˋˊ˅ˑˇˋˏ˞ˏ ˋˏ ˠ˗˗ˈˍ˕аˏ. Еˆˑ 
ˇˈˌ˔˕˅ˋˈ ˏˑˉːˑ ˖˒ˑˇˑ˄ˋ˕˟ ˕ˑˏ˖ ˔аˏˑˏ˖ ˍˑː˓аˇˑ˅˔ˍˑˏ˖ ˒˓ˋˊ˓а˚ːˑˏ˖ ˎ˖ːːˑˏ˖ ˔ˋˢːˋˡ, ˄ˎаˆˑ-
ˇа˓ˢ ˍˑ˕ˑ˓ˑˏ˖ ˔˕аːˑ˅ˋ˕˔ˢ ˅ˋˇˋˏ˞ˏ ˒ˑˇ˔˅ˈ˚ˈːː˞ˌ ˋˏ ˕˖ˏаː.  

И˕аˍ, ˋˇˈˢ ˒˖˔˕ˑ˕˞ ˒˓ˑ˘ˑˇˋ˕ ˍ˓а˔ːˑˌ ːˋ˕˟ˡ ˔ˍ˅ˑˊ˟ ˅˔ˈ ˖˓ˑ˅ːˋ ˒ˑ˅ˈ˔˕ˋ Кˑː˓аˇа. В ˕ˈˍ-
˔˕ˈ ˊаˇˈˌ˔˕˅ˑ˅аː ˙ˈˎ˞ˌ ˍˑˏ˒ˎˈˍ˔ ˔˅ˢˊаːː˞˘ ˔ ˒˖˔˕ˑ˕ˑˌ а˔˔ˑ˙ˋа˙ˋˌ, ˔˓ˈˇˋ ˍˑ˕ˑ˓˞˘ – ˕˟ˏа, 
˔ˏˈ˓˕˟, ːˋ˚˕ˑ, ˒˖˔˕ˑˈ ˒˓ˑ˔˕˓аː˔˕˅ˑ, ˒˖˔˕ˑ˕ˈˎˑ˔˕˟, ˋ˓˓ˈаˎ˟ːˑ˔˕˟, а˄˔˖˓ˇːˑ˔˕˟, ːˈ˅˞˓аˊˋ-
ˏˑ˔˕˟, ːˈ˒ˑˊːа˅аˈˏˑ˔˕˟ ˋ ˄ˈ˔˒ˎˑˇːˑ˔˕˟. Пˈ˓ˈ˒ˎˈ˕аˢ˔˟ ˏˈˉˇ˖ ˔ˑ˄ˑˌ, ˑːˋ ˗ˑ˓ˏˋ˓˖ˡ˕ ˋˇˈˌ-
ː˞ˌ, ˕ˈˏа˕ˋ˚ˈ˔ˍˋˌ ˋ ˔ˋˏ˅ˑˎˋ˚ˈ˔ˍˋˌ ˍа˓ˍа˔ «Сˈ˓ˇ˙а ˕˟ˏ˞».  
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Abstract. "The Heart of Darkness" by J. Conrad is one of the most complex and ambiguous works of Eu-

ropean literature at the turn of the XIX–XX centuries, which gave rise, first of all in Western literary studies, to 
an extensive critical tradition. The novelty of this research consists in the author's attempt to prove that one of 
the universal principles organizing the space of the story is the idea of emptiness. This aspect of the artistic 
structure of the "Heart of Darkness" has not been given due attention in Russian conrad studies. 

The concept of emptiness in Western culture, since the Middle Ages, appears predominantly negatively 
colored, since positive connotations due to the influence of Christianity are fixed to the concept of complete-
ness. The range of associations associated with emptiness includes images of darkness, death, nothingness, 
empty space, emptiness, unreality, meaninglessness, unknowability, inexpressibility and futility. The author of 
the article draws attention to the fact that they are presented in the "Heart of Darkness" in their entirety, and 
consistently analyzes the components of the work in which they are implemented. It is noted that Conrad 
turned to them when creating a spatio-temporal background, when depicting images of characters and when 
building a complex narrative strategy with a change of narrators and points of view. The conclusion of the arti-
cle is that the images and motifs embodying the idea of emptiness permeate all levels of the story and, interact-
ing with each other, form the ideological, thematic and symbolic framework of the work. 

The result of this study may be useful to specialists in English culture and literature, as well as to anyone 
interested in the work of Joseph Conrad. 
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